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IIPUIIOM ECKAITI3MY B KOHIIEIITOC®EPI KATET'OPI{
C/IIIIOTH

ESCAPISM TECHNIQUE IN THE CONCEPTOSPHERE OF THE CATEGORY
OF BLINDNESS

AxmyaavHicmb memu 00cAiddHceH-
HA NoAsi2ae Yy momy, Wo Yy 8uUMIpax 3MIHHUX
IHMepnpemamueHux cmpameetil do
XYO0oxCcHIX meopis, 8axcauso 3gepmamucs 00
nputiomis, kompi 6 Odaau  3mo2y
oxapaxkmepus3ysamu ix KOMNAEKCHO, Ha8imb
3 YPaxys8aHHAM HENONYAAPHUX MeM, AK-0m
cainoma. B aimepamyposHnasuiil napaduemi
3a3HaueHa mema — AAKYHAPHA, OCKIAbKU
Hanexcums 00 MyAbMuUOUCYUNATHAPHUX, WO

sl0Kpusae wWUpOKI nepcnekmueu 04
noodaavwux  OocaidxceHs Yy  bazamvox
naowuHax - Kpim 6e3nocepedHb0

KomMnapamueicmcebkoi, we il NCuxo/10214HOi,
dirocodcvkoi, meduuHoi mowo.

ITocmanoeka npo6aemu. Kamezopis
calnomu 8 YKpaiHcbkomy Almepamypos-
Hasecmel 3aNUWAEMbC, 3a  BUHAIMKOM
oKpeMux po36i00k, Man000cAi0HceHO, WO
dopmye 2ocmpy HeobXxiOHICMb BuUBUEHHSA UlET
Kameeopii 3a0a8 @GHoOpMYsaHHs WUPUWLO20
Yae/ieHHsL npo ur npobaemy, wo dacmbv
3mo2y eidilimu 810 KOMNEHCamopHo20
NPUHYUNY MPAKMye8aHHs CAINOMuU, Wo came
no cobi eede 0o xubHnux cyoxrceHb w000
OHMOA02TUHUX BUMIPI8 eK3UuCmeHyli cainux
nepcoHax cis.

AHaai3 ocmaMHix 0docaiddiceHb 1
nyoaikauiit. Y uyitt cmammi npoaMa-
A1308aHl Npaui kAw0408uUX 00CAIOHUKIB, AKI
8UBUAAU 3 PI3HUX CMOPIH Kamezopio
cainomu (Oanigep Caxc, /o Mianmown,
Timomi /. BiacoH), a maxoxc pobomu mux
HayKosuis, Akl po32asdanu B83aAEMO36530K
M nputiomMom eckanidmy ma 32a0aHoro
kameezopieto 3oxkpema (Edsapd 3ienepa,
Jlennapo Jl#c. [esic, Cmisen Kywman,
Posmapi I'apaano-Tomcon). y
8IMUU3HAHOMY AlMepamypo3HAsCcmel, Ha
JHCanv, aHaaizogaHa mema npedcmasneHa
He3HAYHOW MIPO10.

ITocmanoeka 3aedaHHa. Asmopka
cmammi cmasuaa 3a Uiab  docaidumu
ocobausocmi 300padiceHHs Kameezopii
calnomu yepe3 npusmy eckaniamy ax gopmu
emeui 810 C8020 CMAHY, WO YHEMOHNCAUBAIOE /

——
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Y. B. ) KopHOokyi

Urgency of the research lies in the
fact that in the measurement of variable
interpretive strategies for works of art, it is
important to turn to methods that would
allow to characterize them
comprehensively, even taking into account
unpopular topics, such as blindness. In the
literary paradigm, the specified topic is
lacunar, as it belongs to multidisciplinary
ones, which opens up wide prospects for
further research in many areas — in
addition to directly comparativist, also
psychological, philosophical, medical, etc.

Target setting. The category of
blindness in Ukrainian literature remains,
with the exception of some investigations,
poorly researched, which creates an urgent
need to study this category in order to form
a broader scientific picture of this problem,
which will make it possible to move away
from the compensatory principle of
interpreting blindness, which itself leads to

wrong judgments about ontological
dimensions the existence of blind
characters.

Actual scientific researches and
issues analysis. This article analyzes the
works of key researchers who studied the
category of blindness in different contexts
(Oliver Sacks, John Milton, Timothy D.
Wilson), as well as the works of those
scholars who considered the relationship
between the reception of escapism and the
mentioned category in particular (Edward
Ziegler, Lennard J. Davis, Stephen
Cushman, Rosemary Garland-Thomson).
In domestic literature, unfortunately, the
analyzed topic is presented to an
insignificant extent.

The research objective. The author
of the article aimed to investigate the
peculiarities of the depiction of the category
of blindness through the prism of escapism
as a form of escape from one's condition,

'
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eanvmye /  eidmepmiHosye  npouecu | which makes impossible / inhibits /

camoideHmug@ikayii nepcoHax cie. postpones  the  processes of  self-
Buxaad ocHoeHoz20 mamepiaay. | identification of the characters.

IIpoananizo8aHo pi3HOMAaHIMHI THMepnpe- The statement of basic materials.

mamueni  modeai  cainomu — 810 | Various interpretive models of blindness

MemagopuuHoi (poman “Cninoma” 2Kose | are analyzed — from the metaphorical (the
Capamazo i mpaezedia “Ilap Edin” Cogpoxna) | novel “Blindness” by Jose Saramago and
do KO2HIMUBHO-eK3UCMeHUIIHOT (Ha | the tragedy “Oedipus the King” by
npuxkaadi meopuocmi Oaveu Tokapuyk). | Sophocles) to the cognitive-existential (on
Eckaniam He3pauux nepcoHadxcie uacmo | the example of the work of Olga
nposeasemuvca uepe3 300padxceHHs ixHvo20 | Tokarchuk). The escapism of blind
bazamozo BHYMPIWHBO20 ceimy, | characters is often manifested through the
HelimosipHOi yseu ma eeabmu sickpasux | depiction of their large inner world,
cnozadig, 3manweaHHa akux oae 3moz2y | incredible imagination and very vivid
NUCbMEHHUKAM NoKasamu cnocib yHuxkHeHHs | memories, the depiction of which allows
Jpcopcmoxoi peaavHocmi ma 3Haiimu cnocib | writers to show a way to escape the cruel
icHysaHHAa (cnigicHysaHHa) 6 e2apmoHii 3i | reality and find a way to create
ceoim  cmauom. Jlimepamypa  Haodae | (communicate) in harmony with their
Modxcaugicms  docaidxcyseamu ui acnexkmu | condition.  Literature  provides  an
A0cvbKo20 00ceidy, nokasywuu, K YyseHa | opportunity to explore these aspects of the
emeua  Moxce  cayeyeamu  3acobom | human experience, showing how apparent
suxcuBaHHa ma  camosbepexcenHs Y | escapism can serve as a means of survival
30poyeHmpuuHomy ceimi, de 3 empamoro | and self-preservation in a star-centered
30py mu no3basneHull npasa Ha nosHoyiHHe | world where, from the inner vision, you
Hcummas. have created the right to a fulfilling life.

BucHoexu. Tema cainomu onpusieéHeHa Conclusions. The theme of blindness
yepe3 npuiiom eckanizmy auwe ysupasHioe | revealed through the use of escapism only
HebaxcaHHA npuiltHamu ceill cmau 1 ue | expresses the reluctance to accept one's
yHemoxcauseare idenmugpikauitini npouecu | condition and this impossible identification
iHOugidyymom. Jlocaioxrcenns xc eckaniamy 6 | process by the individual. The study of
cainux nepcomaxcie € bazamoepaHHolo | escapism in  blind characters is a
memor, wo oxonawe pi3Hi acnexmu | multifaceted topic that covers various
A100cvbKo20 00csidy, wo hopmye 3HauMi nepe- | aspects of human experience, which forms
nexmueu noodaavwux 0docaidxceHb, noe's3a- | significant prospects for further research
HUX 3 AHAA1308aHO0 HAMU NP06.aEeMO10. related to the problem we have analyzed.

Kmouoei caoea: eckaniam, Key words: escapism, eyecentrism,
30pouyeHmpusm, myavmuoucyunaitHapHicms, | multidisciplinarity, category of blindness,
Kamezopis cainomu, nepcoMaxc, npuiiom, | character, reception, receptive analysis,
peuenmueHull aHai3, XyooxcHiil meip. artistic work.

“We do not escape from reality, we free ourselves from it” [12]
AKTyaJIbHICTh Ta IIOCTAHOBKA MPOOJIeMu. By/b-siKe MOPYIIIEHHS YU BTpaTa
37ATHOCTI TMOBHOI[IHHO (YHKI[IOHYBAaTU OJHOTO 13 ITATH OpPraHiB YyTTAd He MOXKHA
POBIJIAZIaTH AK IIOCH 1HIIe, OKPIM fIK BUKJIUK; Oy/[b-sIKa BTpPaTa YyTTEBOTO CIIPUNHATTS
CBITY — fIK IO i1HIIIE, OKPIM fIK KaTacTpodiuyHe 3MeHIIIEHHS JII0/ICBKOTO ITIOTEHITIaTy YU SIK
CII0Ci0 ToIIyKy BJ1acHOi ileHTudikarii. OgHak, MoK AUCHYHKITA a00 1030aBIEHHS 30PY
MeTaOpUBYEThCS, PO3IJIAMNAETHCA K KAXIUBUU (HATyM y 30pPOIEHTPUIHOMY CBITI ¥
pPeLlenTHUBHIN PEeTPOCTIIEKTHBI KOMIAPATUBICTUKH, CydacHa JiiTepaTypa Bce dYacTille
3BEPTAETHCSA /10 HOBOI MOBH TijIa, TaKOl, IKa 6 BUXOAMJIA 32 MeXK1 BUKJIIOUHO YYTTs, sIKE
OXOILTIOETHCS B MOTO Jieijieari3oBaHill peasIbHOCTI, Y IIOBHOMY Jialla3oHi ii CKJIaHOCTI,
[0 B pe3ysbTaTi opMy€e HOBI IiZIXO/IM 0 IHTEpIpeTallii aHaIi30BaHO1 KaTeropii, sika
dopmye obpa3s ciinoro He sk Uykoro yu [HIIOTO, a IK pIBHOTO 1HIINM Y4acHUKaM Oy/Ab-
SIKO1 CHIJIBHOTH, JI0 SIKO1 BXO/IUTh HE3PSAUNH.
CiinoTa y JriTepaTypHUX TBOpax He OOMEXKYETbCsA (PISMYHUM CTAaHOM, BOHA CTa€
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MeTag0OpoI0, CHMBOJIOM, J3€PKAJIOM JIIOJICHKOI AYIII Ta CycrutbecTBa. CIlinmoTa po3KpuBae
HAUTJIUOII cTpaxy, HAWCHUJIBHIII Ha/ll Ta HAWIOTAEMHIII iICTHHH; HAaraay€e HaM IPO
KPUXKICTb JIIOZICBKOTO OYTTs 1 Bpas/MBICTh 1H/AMBIJIA Nepes He3BijaHUM, 110 GOpMye
IHTepIIpeTaTUBHUU HAapaTHUB KaTeropil He3psA4YocTi — Big ¢aTajgicTUIHOTO 0
KOMITEHCATOPHOTO, Bi/i CUMBOJIIYHO-METa(OPUUHOTO JI0 OHTOJIOTIYHO-PEATICTUIHOTO.
Ob6cAr iHTEepHIPEeTaTUYHOTO /ialla30Hy CJIMOTH B JITEpaTypi JIMINE YBHUPA3HIOE 11
MOBCAKYACHY aKTYaJIbHICTb.

XapakTepHO, MOTHB CJIIOTH 371e0iJIBIIIOT0 TIOB’A3aHUN 3 HETaTUBHOIO
CEMAHTHKOIO, III0, BPEIITi, YKOTPe MiATBEP/XKYE CTpax JIIOAWUHU Iepes He3BilaHUM.
Ex3ucTeHI1is He3psAYOTo MepcoHaka abo 3MaTbOBYETHCS Uepes3 MMPU3MY MiCTUIHOTO, 260
K KOMIIEHCATOPHOTO, ajie B OOWJBOX BHITQJKaX HEMOMUJIUBICTD ITI3HATH JKUTTS
KaTeropisiMiu 30pOLIEHTPUYHOTO CBITY (OpPMy€E OMO3UII0 MiXK 3pAYOI0 1 CJIIIOI0
smopuHolo Ak f — Inmmi / Uykuii. “Nearly all these traits are negative, reflecting the low
social status blind people are usually accorded. These fictional blind characters are
miserable, helpless, useless, maladjusted, mysterious, evil, or pitiful. They may be fools
or beggars. On the one hand, they live in a terrifying, death-like world of darkness, are
being punished for past sins (often sexual in nature), and are to be feared and avoided.
On the other hand, they may possess superhuman powers and insights, to compensate
for their blindness, or they are morally superior to sighted people because they are not
tarnished by the shallowness of the visual world” [20].

MeToO10 X HAIlOl PO3BIAKU € JIOC/TIIKEHHA KaTeropii CJINOTU depe3 MPU3MY
eckami3Mmy sk opMu BTeul Bif] CBOTO CcTaHy, K GOpPMU HENPUUHATTA CBOTO CTaHY, AK
TYT-eK3UCTEHIIii ITepe/T YCBiIOMJIEHHSIM TOTO, III0 BTPaTa 30py — Iie He BUPOK, a HaBIIaKU
CTUMYJI JJIsl TJIUOIIOTO camolridHaHHA. ToOTO uyepe3 BTeUy CJINHUN ITEPCOHAXK YacTO
IIPUXOAUTD /10 BHYTPIIIHBOTO MPO3PIHHA, TOMy ¥ caM MPUHOM YacTo € KJIIOYOBUM Y
XapaKTePOTBOPEHHI HE3PAUIUX I'ePOiB.

Buxsiag ocHOBHOro Mmarepiasy. J[ociKeHH CITIIMOTH B JIiTepaTypi OXOILTIOE
pPi3HI acIleKTH, BKJIIOYAIOYM HAYKOBI IIpalli, KyJbTYPOJIOTIUHI JOC/TiIKEeHHS,
JIITEPATypPO3HABYI aHAJI3W Ta MEIUYHI JIOCTI/PKEHHs, OCKIJIBKA KaTeropisl CTOITh Ha
CTUKY KUTbKOX JUCIUIUIIH, TOMY 1 JIJIsI KOMILIEKCHOTO JIOCJTI/IXKEHHSI HAYKOBIII 4acTO
BJIAIOTHCS OJTHOYACHO JI0 KUTbKOX TutonuH. Cepes HAUBIOMIIITUX JOCTIIHUKIB CIIIIOTH
BapTo BuALIUTH poboTu OsiBepa Cakca (BiJoMHH HEBPOJIOT Ta IMHCbMEHHHK, SIKHUH
JIOCJTI/I?KYBaB Pi3HI aCIIeKTH HEBPOJIOTIYHUX PO3JIa/iB, BKJIIOUAIOUH CITIIOTY, 0COOIUBO ii
BIUTUB HA JIIOJICbKE CIIPUUHATTA Ta KUTT:A), JKop:ka barasa (ppanmysskuii ¢inocod i
MUChbMEHHUK, yus pobota “Jlireparypa i1 37107 JOCHIIKYyE TEMH 30py Ta CJINOTA B
KOHTEKCTI €eK3UCTEHITIaTiCTChKHUX iJIel Ta MOpaJIbHUX AujieM), Jl»xkoHa MinToHa (xoua BiH
OinpIlle BijoMUI SIK MOeT i aBTOp “BTpaueHoro paiw”, MUCbMEHHUK, BTPATUBIIH 3ip B
JIOPOCJIOMY BiIli, 3BEPTAETHCA 10 OCOOMCTOTO JOCBITY CJIMIOTH Y CBOIX Mi3HIIINX TBOPAX
Ta Ppo3AyMax IIpO JIIOACHKY TPUPOAy 1 cupuiHATTA), Xopxe Jlyica Bopxeca
(apreHTUHCHPKUM NHUCHMEHHUK, SKHU YACTKOBO OCJIN Y CTapIIOMy BiIi, IO
HEOJIHOPA30BO CTaJi0 TeMoio Horo TBopiB), Timoti /I. BiicoHa (mcuxosior, sIKWi
JIOCJIIJIDKYyBaB KOTHITHBHI aCIEeKTH CJIIOTH Ta HeCBiIoMOro mpoiecy oOpoOKu
indopmariii), Cprozen bappi (ueitpobiosor i aBTop kauru “Fixing My Gaze”, ne BoHa
ONHCyEe BJACHUU JIOCBiZi 30pOBOI pealbimiTamili Ta HAYKOBI acleKTH 30pOBOTO
cupuiiHATTA). LI gocimigHuky 3poOMIM 3HAYHUN BHECOK Y PO3YMIHHS CJIIOTH, ii
KyJIbTYPHOTO 3HAQUYEeHHS Ta BIUIMBY Ha JIiTepaTypy Ta HayKy, HacamIlepeJl, TOMY IO iXHi
Iparii 4acTo MOETHYIOTh HAYKOBUH aHAJTI3 3 0COOMCTUMH PO3yMaMH Ta JIITEPAaTYPHUMU
JIOCTTIJIZKEHHSIMH, 1110 POOUTH IX BATOMHUMH JiPKEpeJIaMu 3HaHb Y il cdepi, 1 Bizitanse cBiT
Bif. MeTaQOPUYHO-CUMBOJIIYHOTO  TJIyMadeHHHA, (QOpMyoIYd  Bce  YIiTKimIl
AQHTPOIIOJIOTIYHI HAPATUBH 300pakeHHs KaTeropii CrinoTu.
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[HTeppeTaTUBHO KaTeropif C/INOTH BIAPI3HAETHCA B €MOXH [0 eINoxXH,
Halfuacriiie 1e 3yMOBJeHO 11 ¢imocopchbkuMu, pesirilHUMU Ta KYJIBTYPHO-
MHCTEI[bBKUMU  OCOOJIMBOCTAMHU, KOTPi € BH3HAYAJIbHUMH Ipu  (QopMyBaHHI
MMUCHhMEHHUIIbKOTO 1JI0CTHIIIO.

[To-mepire, y 6araThOX TBOpax CJIIOTA BUCTYIAE AK MeTadopa BHYTPIITHHOTO
3opy. JI. Kent nucas: “...it [crinoTa sik Mmetadopa — Y.2K.] can represent blind prejudice;
it may stand for purity or for freedom from the tainted, physically viewed world; or, as it
does for Sontag, it can symbolize forces of darkness and death. Writers' imaginations are
shackled to notions about blindness, which have been repeated so often as to be accepted
as literary fact, despite all evidence to the contrary” [20]. ¥ pomani “Ciimora” »Koze
Capamaro [9] mpocTexyemMo, SIK CYCIIUTBCTBO, PAlTOBO BTPATHBIINU 3ip, OMUHSAETHCS
nepez; 00JIUYYAM Xa0Cy Ta MOPAJIBHOTO 3aHEMNAy, III0 BKOTPE YBUPA3HIOE CYCITLIBHO-
dinocodcerkuil Ta KyJIbTYPHO-MHUCTEIBKUI 30pOnieHTPU3M. [IpoTe came yepes cirimnoTy
SIK KaTeropito ¢GizuuHy repoi MoYMHAITh OAYUTH CIIPABKHIO CYTh JIFOJICHKHUX BITHOCHH,
CWJIy COJI/IAPHOCTI Ta HEOOXIAHICTh CIIBYYTTS, IO Bce pa3oM (opMye KaTeropiro
IYXOBHOTO Ipo3piHHA. Takum 4YWHOM, KaTeropis ciinotu y Capamaro mocTae
BUPIIIAJIBHOIO Y BUCBIT/IEHHI] 11EWHO-CMHCIOBOI KOMIIOHEHTH: TUChbMEHHUK 3MYIIIYE HAC
3aMUCJIUTHUCA: YU AIACHO 6AaYMMO Te, IO €K3UCTEHIIHO Ba*KJIMBO, UM 3acyimieHi (y
MpsAMOMY 1 II€pEHOCHOMY B3HAuYeHHsX) CBOIMH YIIE€peKEHHSIMH, CTpaxaMU Ta
Oy/lIeHHICTIO, IKUMHU , BJIacHe, i 3HEMIHIOEMO 3HauyIIicTh cBoro OyTrsa. “In this way, the
blindness epidemic is not just a plot device or a metaphor for the unforeseeable
catastrophes that can strike humankind at any time: it also represents contemporary
society’s decadence—or its blindness to what is truly important for human beings — as
well as people’s disorientation in a universe that neither provides them with clear answers
the purpose of existence nor appears to consistently reward the morally good and punish
the evil” [13]. Takum umHOM, poman K. Capamaro — 3pa3ok IIMPOKOI MeTadopu
CTOCOBHO JIKOJIEH, CJTIITUX Y CBOEMY OOMEKEHOMY KOHTPOJII HaJl BJIACHUM JKUTTSIM: BOHU
HEe MOJKYTh aHi IIOBHICTIO 3PO3YMITH, YOMY Bifl0yBalOThcA IOl (HampUKJIaf, SK
300pa’keHa y TBOPI MacoBa emifieMis CJIIIOTH ), aHl TOYHO 3HATH, 1[0 CTAHETHCSA 3 HUMH B
ManbyTHbOMY. BomHOUYac poMaH mOKa3dye, IO JIIOAA MOXKYTh HaBUUTHCS “OadquTH,
IpuiiMalouu el HeBU3HAUeHUH JIIOJChKUU CTaH 1 Oepydn BiANOBIAJIbHICTD 32 BJIaCHE
ICHYBaHHS.

ITo-npyre, y knacwuniti Tparemii Codoxna “Ilap Exin” [10] cimimora crae
CHMBOJIOM 3HAaHHSA Ta He3HaHHA. Y Iik Tparexaili Codokia MOTHUB CJIIIIOTH HaOyBa€
TPOSAIKOTO 3By4aHHA: 1) ¢di3myHa ciainora i meradopuuna ciainora. Tipeciii, caimuit
IIPOPOK, MA€E /Iap nepeidaveHHs i MoxKe OAUYUTH iCTUHY, HE3BAXKAIOUH Ha CBOIO (hi3UUHY
ciimory. Ile makpecoe ipoHilo, o CInui Moke “OauuTu’ OUIbIe, HIXK 3psdi. Y TOH
vac Exin, axuil ¢isuyHO 3pAYnl, € “coriinuM” 0 ICTUHU PO CBOE ITOXO/?KEHHS Ta CBOI
BUMHKU: WOTOr0 HUIAX [0 ii Mi3HAHHA — IIe IMPOIleC MOCTYIIOBOTO IPO3PIHHSA, SKUM
IIPUBOAUTH /10 KaTacTPoIUHUX BIJIKPUTTIB IIPO caMoro cebe; 2) camoocsiiieHHsa Efina.
Ko Enin i3HaEThCA MpaBay IPO CBOE MOXOJPKEHHS Ta BUMHKH (YOUB CBOTO OGaThKa i
OZIPY>KUBCH 31 CBOEIO MaTIp'10), BiH 3aCIILTIOE cebe, BUKOJII0IOUH ovi. [Togi0HUI BUMHOK
CUMBOJII3y€e HeOa)kaHHA Olbllle OAYUTH KaxXJIMBY peasbHicTh. CamoociinuienHs Exmima
TAKOX MOXKHA IHTepHpeTyBaTU fK HOro crupoby mokapaTu cebe Ta BiJIOKpEMHUTHCS Bif
CBITY, B IKOMY BiH TaK JIOBTO >KUB Y HEBi/IaHHI; 3) 3HaHH: 1 HeBirsacTBo. MOTUB CIIINOTH
B “Ilapi Exini” migkpecsroe BIAMHHICTh MizK 3HAHHAM 1 HeBirsiacteoM. He3Baskatouun Ha
BCi CBOI 3yCHJLIS JIiI3HATHCA icTUHY, EJlin 3ayMIIa€Tbes CIIMUM /10 Hel, TOKW BOHA He
BIIKPUBAETHCA B HAUOULIBIN TparigyHwii cmocib. IIa Tema BimoOpaskae JaBHbOTPEIbKE
ySIBJIEHHSA TIPO J0JII0 Ta OOMEKEeHICTh JIIOJICBKOTO PO3yMy Ilepe]l CHJIaMHU, 110 KepYIOTh
BcecBiTOM. TakuM YMHOM, MOTUB CIinOTH B TBopuocTi Codoxria € 6araTorpaHHuM i
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CUMBOJIIZYE K (PI3UUHY, Tak 1 MeTadOpUUHY HE3JaTHICTh OauuTH icTuHy. L{e moTyKHU
JIITEPATyPHUU IHCTPYMEHT, SIKUH IMAKPECTIOE IIEHTPAIbHI TeMU HOTO Tpareii, Taki Sk
3HAHHS, HEBITJIACTBO, A0JA 1 BUIbHA BoOsA. “IIpOTHUCTOAHHA MiXK OOTOM 1 JIFOJUHOIO,
nmpobsieMu C€BOOOJM, [OJII 1 NMPOBUHH BUAANHCA O HENMOJOJAaHHUMHU TJIsIZlaueBl |
iHTepIpeTaTopy, AKOU aBTOP CBOEIO JIETKOIO PYKOIO He 00’ €JHAB yce IIe B AKYCh HEBAarOMY
cuMmdonito. Bogaouac Codoks moBepTae HaM YCBIJOMJIEHHSI CHJIM JIIOACHKOTO AYyXy
nepes iuieM 0okecTBeHHOI BoJti” [8].

[To-TpeTe, yacTo ciinora y mTepaTypl BHCTYIIAE K Bnnpo6yBaHH;1 uepes fKe
repoi MpPOXOJATh, 100 B3700yTH HOBUM plBeHI) pOByMlHHH i mpospinaa. Ila
iHTepIpeTaTUBHA MOJIEJIb 3ByUYHUTh SIK OIMO3UIIiA A0 momnepenuboi. ¥ Onbru Tokapuyk
TOJIOBHUU TE€POM, OCJIMHYBIIH, BUUTHCA OAYUTH CBIT HABKOJIO cebe IO-HOBOMY. BiH
BIJIKpUBAE /1151 cebe HeBUAMMI paHillle aCEKTH KUTTA, PO3KPUBAE KPpacy 1 3kaX y BCbOMY,
[0 Woro otouye. CiloTa cra€ Jisi HbOro IUISAXOM J0 TJTUOIIOTO yCBioOMIIeHHs cebe i
ciTy. [6; 7]

Eckamizm y JiTepaTypi oO3Hauae TIparHEHHSA BTeYl BiJi peaybHOCTI uepes
3aHypeHHS B YABHI CBITH, PO3IOBiJIi Ta oOpasu. el peHOMEH YaCcTO PO3TJIANAETHCA K
crocib BiBOJIIKTHCA Bij CTpeciB i TypOOT NHOBCAKIEHHOTO KHUTTA. Eckamism Moke
MIPOSIBJIATUCA y PIBHUX JKaHpax JITepaTypH, TaKuX fAK (eHTe3l, HaykoBa (paHTACTHUKA,
MPUTOAHUIIbKA JIiTepaTypa Ta iHmn. IIpukagm 3BepHEHHS [0 IHOTO MPUHAOMY
3yctpigaemo y pomaHnax J[x. P. P. Tosnkiena [12] (mepekoHaHi, 110 y #oro (eHTe31MHnX
pOMaHax yepe3 CTBOPEHHS 0COOJIMBUX CBITIB, aBTOP /la€ 3MOTY UMTaueBi Kpallle Mi3HATH
i ycBimomuTH Bi1acHUM), Alizek A3iMoB (Hioro cepis “@yHparisa” [1-5] € IpUKIIaOM TOTO,
sIK HayKoBa (haHTaCTUKA MOKE CJIyTYBaTH €CKAITiCTChKOIO JiiTeparyporo), P. JI. CriBeHCOH
(v pomasni “OctpiB ckap6iB” [11] mpomoHy€e YnTauaM HOPUHYTH B CBIT MiPaTChKUX ITPUTO/I,
YMOXKJIUBJTIOIOUH BTeUy BiJi OyZIEHHOCTI Yepe3 3aXOIUTIOI0Yl IIPUTO/IN PA30M 3 TEPOSIMHU).

Eckamism y JriTepaTypi 9acTO MTPOSBJISIETHCA Uepe3 CHIINUX TEePCOHAXKIB, SIKi
BUKOPHUCTOBYIOTh ySIBy Ta BHYTPIIIHINA CBIT, 06 KoMmeHcyBatu (Pi3myHi 0OMeKeHHs
30py. L{i mepcoHa’ki MOKyTb CTBOPIOBATH aJIbTEPHATHUBHI PeaJIbHOCTI a00 3aHypIOBATHCS
y CBOI [YMKH 1 criorajiy, 100 BTEKTU Bij] CBO€E1 (Di3UUHOI peasibHOCTI.

JIas cIlinux MepCOHaXKiB ecKaIi3M 4acTO Ma€ IVTMOOKHUU TCUXOJIOTIYHHUN CEeHC.
BrpaTta 30py MoOKe CHPOBOKyBaTH NIOTpPeOy CTBOPIOBATH BHYTPIIIHI CBITH, AKI
KOMIIEHCYIOTh Bi/ICYTHICTh 30BHIIIHIX Bi3yaJIbHUX CTUMYJIIB. Takuil eckami3M JI03BOJISIE
iM 30epertu BiUyTTs KOHTPOJIIO Ta HAJll, M0 € BAX¥JIMBUM JUUIS iX IICHUXOJIOTIYHOTO
GJ1aromnosryJus.

Eckamizm y cJIinux NHepCcOHAXKiB YacTO MPOSBIAETHCA Uepe3 IXHIM OaraTuii
BHYTPIIIHIH CBIT, yAIBY Ta CIOTA/IH, [0 JIOIIOMAaraloTh IM YHUKATHU *KOPCTOKOI peasIbHOCTI
1 BHAWUTH cI1ociO icHyBaTH B rapMoOHii 31 cBoiM ctaHoM. JliTepaTypa Hajla€ MOMKJIHUBICTD
ZIOCJTIKYBAaTH Il aCHEKTH JIIOJICBKOTO JOCBiy, MOKAa3yluu, sIK ysABHA BTe€Ya MOXKe
CJIyTYBaTH 3acO00M BIKUBAHHSI Ta caM0O30epeKeHH .

JlociliJi>keHHsL SIBUINA €CKami3My Y CJIINNX NEePCOHaXIB y JliTepaTypi Yacro
IIPOBOJSATHCA B KOHTEKCTI ITUPIIHNX JIITEPaTypO3HABUUX 1 IICUXOJIOTIUHUX aHasi3iB. Li
JIOCTI/PKEHHAA MOXKYTh BKJIIOUAaTU BHUBYEHHS TEMHM I1HBAITHOCTI, CHPUNHATTA
pPeayIbHOCTI, CHMBOJII3MY CJIIIIOTH Ta IICUXOJIOTIYHUX MexaHi3miB ajantamii. Cepep,
HAWBIZIOMIIITNX TOCTITHUKIB BuALIsIeMO Tiparti ExBapy 3irsiepa (fioro pobotu [21] yacto
doxycyoTbcs Ha TOMY, K IHBaJIIHICTh BIUIMBA€ Ha JIiTepaTypHI HAapaTUBU Ta fAK
IePCOHAK1 3 1HBAJIHICTIO BUKOPUCTOBYIOTh Pi3HI MeXaHI3MM ajjamnTailii, BKIIOUadu
eckarriam), Jleanapy JI2k. Jleic (aBTop moctiikye [15], AK sriTepatypa Bigobparkae JOCBiT
IHBaTITHOCTI 1 AKI TICUXOJIOTIUHI MeXaHI3MHU BUKOPUCTOBYIOTh II€PCOHAXKI ISt
apamnTarii), Crisen Kymman (BiH gociipkyBaB [14], Ak JiiTepaTypa BUKOPHUCTOBYE
crinoTy sk Meradopy /Ui eckamizmy), Poamapi I'apiana-Tomcon (ii pob6otu [16] yacro

(5]
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30CEPEKYIOThCSI HA TOMY, SK IIEPCOHAXKI 3 1HBAJIHICTIO, BKJIIOYAIOYHN CJIIHX,
BUKODUCTOBYIOTh CBOIO ysBY /i TOOYZOBU aJbTEPHATUBHUX pPeAJIbHOCTEMH),
Txopmxuna Kok [17] (i1 kaura “Sight Unseen” € 3HaKOBHUM TBOPOM, IO IOETHYE
0COOWCTI ece 3 TEOPETUUHUM aHAJIi30M, JOCTIKYIOUH KyJIbTYPHI YABJIEHHS IIPO CIIIIOTY.
[{s1 poboTa cTasia BaKJIMBOKO BIXOIO B TaTy3i JOCTI/PKEHb 1HBAJITHOCTI, TOTIOMAaraloumn
3pO3YMITH, K CJIIi JIIOIN CIIPUMMAIOTh 1 B3aEMOIIOTH 3i cBiTrom). OcTaHHS i3
3a3HaUEHUX /IOCJITHUIP YM He HAW3HAKOBINIA y PO3BUTKY CTyaif/’I IHBaJII/THOCTI.
JxopmxuHa Kimimxk 3p061/ma BEJIMKUHM BHECOK y PO3IIMPEHHS p03yM1HH;1 CJIIIIOTH Ta
KyJIBTYPHHUX YABJIEHD PO IHBaJTiTHICTh, IIPAIIOIOYH Ha IIEPETHHI JIiTepaTypH, KyJIbTypH
Ta COIIaJIbHOI a/IBOKAITil.

JlocmigHMKY, 3Ta/IaHi BUIIE, YaCTO BUKOPHUCTOBYIOTh MIXKAUCITUTLTIHADHUH ITiIXI/,
BKJIIOUAIOUU JIITEPATypO3HABCTBO, IICUXOJIOTII0O Ta KYJIBTYpOJIOTio, 100 TImnbIne
3pO3YMITH, SK CJIiIi IE€PCOHaKI B JiiTepaTypi BHUKOPHCTOBYIOTh €CKaIli3M SIK 3aci0
BIJKMBAHHS Ta ajanTarfii. BoHM aHaIi3yI0Th TBOPU KJIACUYHOI Ta Cy4acHOI JIiTepaTypu,
BUABJIAIOUM, SIK BHYTPIIIHI CBITU 1 yABHI BT€Ui CTAIOTh BAXKJIUBUMU e€JIEMEHTAMU
HapaTUBY Ta PO3BUTKY IIEPCOHAXKIB.

BHCHOBKM Ta NEPCHEKTUBH MNOJAJBIIHUX AOCHIIXKEeHb. Tema ciimotu
ONpHUsiBHEHA Yyepe3 MPUUOM eCKalli3My JIUIIE YBUPA3HIOE HeOaKaHHS MPUUHATH CBil
CTaH, a, OTKe, YHEMOKJIUBJIIIOE iIeHTU(]IKAIIHHI ITpoIecy iHAuBiAyyMOM. fIK BJIy9HO
mizikpecitoBaB OsiBep Cakc: “Defects, disorders, diseases . . . can play a paradoxical role,
by bringing out latent powers, developments, evolutions, forms of life, that might never
be seen, or even be imaginable, in their absence. It is the paradox of disease, in this sense,
its “creative” potential, that forms the central theme of ... book” [18].

TakuM YMHOM, JIOCTI?KEHHsI eCcKalli3My y CJINNX MePCOHAXKIB € 6araTorpaHHOI0
TEMOIO, 1110 OXOIUIIOE Pi3HI ACIIEKTH JIIO/ICHKOTO JOCBIAY, 1 11 pO3TJIAAAI0Th K JIITEpaTyPHI,
TaK 1 MCUXOJIOTIUHI JoCaiAHUKH. MiKIUCHUILUTIHADHUNM XapaKTep Kareropil CjainmoTu
PO3KpHUBA€E HOBI IHTepPIIpeTaTUBHI Ta HAPATOJIOTIUHI IEPCIEeKTUBYU TOCII/?)KEHb.

Kareropisi cirinmoTé B JiiTepaTypi pO3KpHUBA€E Ilepe; HaMu OaraTOrpaHHICTb
JIIOZICHKOTO JIOCBI/Ty, BOHA CTaBUTh MUTAHHA, HA sIKI HEMA€E MPOCTUX BiamoBigei. Cimora
BUMTH HAC, 1[0 OAUUTH — Iie He Jule ¢Gi3uyHa 37aTHICTh, ajie 1 JyxoBHA. L{e 3akIuK /10
KO>KHOTO 3 Hac BIIKPUTHU OUi HA CIIPaB:KHI I[IHHOCTI, He OyTU 3aCIIIIVIEHUMU 1TI0315IMU Ta
3HAWUTH CBITJIO BCepeayiHi cebe.
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OCHOBHI HAITPAMM TA CTPYKTYPHI EJIEMEHTUN
I'POMAJJAHCBKOI'O BUXOBAHHA

MAIN DIRECTIONS AND STRUCTURAL ELEMENTS OF CIVIC EDUCATION

AxmyaavHicmb memu 00cAiddceH-
HA. Bilicbkogo-nampiomuuHe 8UX0B8AHHA
YUHIBCbKOI M0.a001, SK npiopumemHa 8
YM0B8ax Cb0200eHHA CKAadoea nampiomuu-
HO20 8UX0BAHHA, MAE CNUPAMUCA HA OYXO08-
Hicmb ma cucmemy uiHHocmell ykpaiHcmaa,
a makox mMmicmumu 8 cobi 3azanvHy
811ICbKOBO-ICMOPUHHY MA NPUKAAOHY Hi3uu-
HY nid2omoeKy, 8UBUEeHHS OCHO8 B1lICbK0B01T
cayxcbu ma be3nexu scummeodiLabHOCMI.

ITocmanoeka npoodaemu sbauaemucs
8 HeoOXI0HOCMI akmyanaidayii 0ocAlOHUYbKUX
3a80aHb w000 PO3BUMKY MAKUX HANPAMIE
ma CcmpykmypHux enemeHmis 2poma-
0SIHCHK020 BUXOBAHHA K 00CAZHEHHA (Pi3uu-
Hol dockoHanocmi, 3MiyHeHHs 8041 1 OyxYy,
@dopmysaHHs MOPaAIbHO-emMmuuHUX AKocmetl.

AHanaiz ocmaHHix 0docaiddcendv 1
nyoaikauiit. IIpobaremamuxa ocMucaeHHs
nampiomu4Ho20 i 2pOMaOAIHCLKO20 BUXOBAH-
H8 posensdaemves Yy npausax: 1. Bexa,
I'. Bawenxa, II. Bepbuuvkoi, B. BoaowuHa,
O. KpusoHoca, A.Maxapenxa, C. Psabosa,
B. CyxomauHcwrozo, 0. CyxomauHcwKol,
1. Typuuxa, K. Yoproi ma tHwux Haykoauis.

ITocmanoeka 3agdanHa. BusHauumu
ocobausocmi Hanpsmie ma CmMpPYKMypHUX
enemMeHmi8  2pOMAdAHCHKO20  BUXOBAHHS
ocobucmocmi.

——

-108

0. JI. Ilpurysa

Urgency of the research. Military-
patriotic education of schoolchildren as a
priority component of patriotic education in
today's conditions should be based on
spirituality and the system of values of
Ukrainians, as well as should include general
military-historical and applied physical
training, study of the basics of military
service and life safety.

Target setting is seen in the need to
actualize research tasks regarding the
development of such directions and structural
elements of civic education as achieving
physical perfection, strengthening the will
and spirit, and forming moral and ethical

qualities.
Actual scientific researches and
issues analysis. The problems of

understanding patriotic and civic education
are considered in the works of: I. Bekh,
H. Vashchenko, P. Verbytska, V. Voloshyn,
O. Kryvonos, A. Makarenko, S. Riabov,
V. Sukhomlynskyi, O. Sukhomlynska, I. Tur-
chyk, K. Chorna and other scientists.

The research objective is to determine
the features of directions and structural
elements of civic education of the individual.
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