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ICTOPUYHUU PO3BUTOK XY/10:KHBOI TBOPUOCTI TA ii
B3AEMO3B’SI30K 3 IYXOBHUM KUTTAM CYCIILIBCTBA TA
OCOBUCTOCTI

HISTORICAL DEVELOPMENT OF ARTISTIC CREATIVITY AND ITS
RELATIONSHIP WITH SPIRITUAL LIFE OF SOCIETY AND PERSONALITY

AxmyaavHicmb memu 00CAi0HCEH-
HA. Teopua disbHicmy 3aexcou
CNpAMOBaHA  HA  CMBOPEHHS  HOBUX
mamepianrvHux ma OYyxoe8Hux yiHHocmetl.
I[innocmi, sxi cmeoprwowomuca 8 npouect
XydoixcHb0I meopuocmi marmmbs BiUHUl
xapaxmep. XyodoxcHs meopuicmb 81000-
paxcae c80600y .1100cvbk020 O0Yyxy 8 1020
icmuHi, kpaci. I[e HenoemopHa, YHIKAIbHA
JlanbHIcmb, AKa O00NOBHIOE  HAOOAHMA
MUHY.N1020, NPUBHOCUMb HOBe Ma 3bazavye
3a2anvHy Kyavmypy arocmea. Y xyodoxcHiil
meopuocmi 8106y8aemuvCs. cCamMoBUPAHCEHHS
1 camopeaaidayis ocobucmocmi, po3-
Kpusaemuwcs ii dyxosHuil amicm.

XyodoxcHa ~ meopuicmb  po3WUPHOE
c8imoaaa0, meopu Mucmeymaea cnpusoms
NI3HAHHIO Ma  O0CBOEHHIO  OlllcHOCMI,
dopmysaHH0 ecmemuyHux yiHHocmetl, a
UiHHOCMI € HeOOXIOHUMU 0151 2APMOHIUHO20

——
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P. M. bBorauesn
I'. M. Kocrpomina
T. II. PyaneHko

Urgency of the research. Creative
activity is always aimed at creating new
material and spiritual values. Values that
are created in the process of artistic creation
are eternal. Artistic creativity reflects the
freedom of the human spirit in its truth and
beauty. This is a unique, unique activity that
complements the heritage of the past, brings
new things and enriches the general culture
of mankind. In artistic creativity, self-
expression and self-realization of the
individual takes place, its spiritual meaning
is revealed.

Artistic  creativity  expands  the
worldview, works of art contribute to the
knowledge and development of reality, the
formation of aesthetic values, and values
are necessary for the harmonious
development of the personality.

'



OCBITHIM /INCKYPC: 3BIPHUK HAYKOBUX ITPAITH

49(4-6), 2024

po3sumxky ocobucmocmi.
ITocmanoexa npooaemu. [Ipobaema
XYyo0oixcHbO0I meopuocmi 3aexcou oyaa y

yeumpt yeas2u  ¢irocodis, mumuyis,
npedcmasHuxie  ecmemuuHoi  OYMKU.
Possumox xydoxcHboi meopuocmi mae

mpusaay icmopio, Mmomy meopemuyHe
00TPYHMYBAHHA MA OCMUCAEHHS. OCHOBHUX
ecmemuyuHux kameeaopiii 8106ysanocs uepes
esonouito xydoxcHbo20 npouecy. /Jlocaio-
AHCEHHAM XYOOHCHHOI meopUHoCmi npucesue-
HO Oazamo Haykosux pobim, ane Odesxi
po3easHymi  noHamms  nompebyromob
nepezasdy ma YymouHeHHs.

AHani3 ocmaHHix 0ocaiddiHceHb 1
nyoaikauiit. Teopuicms docaioicyemues y
npaysx . Aagpimosa, 1. Boaowyx,
b. Hosixosa, B. Moasxu, B. Illunkapyxa ma
iHwux Haykosuis. Teopui 30i6Hocmi,
meopua ysea, meopue MUCAEHHS, 0CO00-
Aausocmi XyooHcHbO20 0CBOEHHS OllicHOCTM
poseasHymo y npauax H.Awapenxosoi,
H. BapsiHot, O. bocenka, 1. Boakoesoi,
A. Kanapcvkoeo, C. Kpamcwkoi, JI. Jleguyk,
B. Moasaxu, C.Cadosenxo, M. Ilonosuua
mowo. XydoxcHs UiHHICMb Mucmeymea
posaasdaemvess 'y npausx /[. Kyueproxa,
B. IIanuenko, O. OHiweHKoO.

Ilcuxonoeito meopuocmi, ocobausocmi
XYyooxcHboi  OdisaabHOocMi  8ug4aau  SIK
B8IMUU3HAHI Max 1 3apyOiHcHI HAYKOBUL:
1. bex, H.Iaspuw, I'. Kocrmwoxk, C.Makcu-
menxo, /I. Hikoaeuxo, B. Pomeneuw, T. Pibo,
K. Teiinop.

Jlane  OocaidxceHHss — nompebyesano
38epHymuca 0o npaub $inocodie MuHY.1020
IInamoHa, Apucmomens, @. bexona, K.-
K. Pycco, I. Kanma, . Illeaninea, @. I1Tun-
aepa, I.Tezensn, 3axioHoesponelicbKux
Haykosuis XIX-XX cmoaimms: A. bepe-
coHa, A.Illonenzayepa, K. FOwuea, E.Iyc-
cepas, M. I'atideeeepa, I.CneHcepa ma
npaub yxpaiHcvkux docaioHukxie B. AHOpY-
weHka, JI. ['ybepcvkozo, A. Kanapcvkoezo,
M. Muxaavuenuxa, M. Ilonosuua.

IHocmanoexa 3aedanHa. Mema
docaidxucenHs  noaseae Yy — po3aasnodi
icmopu4Ho20 po3sumxy XYOO0HCHBOT

meopuocmi ma euzHaueHHi ocobaugocmeil,
MmexaHiamie ii PYHKUIOHYBAHHSA, 83AEMOOIL
mamepianbHo2o ma OYyx08HO20 HA PI3HUX
emanax i1 cmaumosaeHHsa. Jlns  Uubo2o
HeobX10HO posaasHymu ¢irocodpcbky ma
ecmemuyuHy OYMKY MUHYN020: NPOAHA-
aidysamu  @pinocodcvkKi nowykKu MucaAu-

(-

Target setting. The problem of artistic
creativity has always been in the center of
attention  of  philosophers,  artists,
representatives of aesthetic thought. The
development of artistic creativity has a long
history, so the theoretical justification and
understanding of the main aesthetic
categories took place through the evolution
of the artistic process. Many scientific works
are devoted to the study of artistic
creativity, but some of the considered
concepts need revision and clarification.

Actual scientific researches and
issues analysis. Creativity is explored in
the works of D.Alfimov, I. Voloshchuk,
B. Novikov, V. Molyaka, V. Shinkaruk and
other scientists. Creative abilities, creative
imagination, creative thinking, features of
artistic mastering of reality are considered
in the works of N. Asharenkova, N. Barvina,

O. Bosenko, I. Volkova,  A. Kanarsky,
S. Kramska, L. Levchuk, V. Molyaka,
S. Sadovenko, M. Popovycha, etc. The

artistic value of art is considered in the
works of D. Kucheryuk, V. Panchenko, and
O. Onishchenko.

The psychology of creativity and the
peculiarities of artistic activity were studied
by both domestic and foreign scientists:
I. Bech, N. Gavrish, G. Kostyuk,
S. Maksimenko, D. Nikolenko, V. Romenets,
T. Ribault, K. Taylor.

This research needed to turn to the
works of philosophers of the past Plato,
Aristotle, F. Bacon, J.-Zh. Rousseau,
I. Kant, F. Schelling, F. Schiller, G. Hegel,
Western European scientists of the 19th and
20th centuries: A. Bergson, A.Schopen-
hauer, K.Jung, E. Husserl, M. Heidegger,
G.Spencer and  works Ukrainian
researchers V. Andrushchenko, L. Gu-
berskyi, A.Kanarskyi, M. Mikhalchenko,
M. Popovych.

The research objective. The purpose
of the research is to consider the historical
development of artistic creativity and to
determine its features, mechanisms of its
functioning, the interaction of the material
and the spiritual at various stages of its
formation. For this, it is necessary to
consider the philosophical and aesthetic
thought of the past: to analyze the
philosophical searches of the thinkers of
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meaie aMmuuHocmi, ecmemuuHi noaasou
dinocogpie dobu CepedHvogiuus, Bidpoo-
scenHs, Hosozo uacy, koHuenuii HiMeubKol

KAacuuHol dirocodii, HeKAaCU1HY
dinocodito — ippauioHarbHi nioxodu 0o
XyodoxcHbO0l  meopuocmi ma  cydacHe
OCMUCAEHHSA ecmemuuHux  noeasois,
cymnocmi ecmemuyuHux nouymmis. Takodic
HeobOXiIOHO  posaasHymu K XYOOHCHS

meopuicmb 83aAEMON08’A3aHA 3 OYXOB8HUM
ACUMIMAM CYcninbemea ma ocobucmocmi.

Buxaaod ocHoeHoz20 mamepiany. Ha
PAaHHIX emanax po3sumky A00CMea 8xice
Fasasromoves  xydoxcHi  dopmu, SKi €
Hesl0 eEMHOI0 CK1a008010 KYAbmypu.
Bidobpasicenns 8 migpomeopuocmi piaHUX
sudis OditabHOCMI A00UHU PO3KPUBANO
xapakmep  8l0HOWeEHb MI¥C  N100bMU,
niokpeca8ano ix meopuuil nNo4Uamokx.
AHmMuuHicmbs 8u3Hauuaa npodbaemamuxy
Xy0oxcHb0i meopuocmi. ITiggazop po3pob-
N51€ BHEHHS NPO e8PUIMMII0 — CNiB38YUUS 8
noesii 1 mysauyi ma eusHauae 30i6HICMb
A00uHu doayuamucs 0o 2apMoHil 1 pummis
xocmocy. Cokpam nidkpecarosas 30i6HiCMb
XydoxcHuka nepedasamu Cmau A00CbKOL
Jdywi, 88axcas, W0 MucCmeymaeo, 30Kkpemda,
ckyavnmypa nepedae nodibHicms obpasie
scusux nodeil. Ceim ideit Ilnamona — ue
cnpoba @inocodpa nosmzamu npupody
XyoodxcHix @opm 31 celmom A100CbKO20
oymmas.

Tepmin xyodoxcHS MBOpUICMb NOUUHAE
excusamucs y cepeonvosiuui. Y 3axioHill
€8poni nocmynoso nNOCUNEMbCA Ysaza
XyodoixcHb0i meopuocmi 00 peanbHO20
ceimy. Ecmemuuna ceidomicmb cepeo-
HbOBIHUA He sukaouana b6yob sKe camosu-
PaxceHHs, AKU0 80HO NOX00ums 810 Oyuul.
Beasicanocs, wo 80HO He nopywye peniiiivi
doemamu. Tomy, maxuil noaand 6ys
npumamaHHull 6a2amvom XYOOHCHU-KAM,
cKyabnmopam, apximexmopam yiei doou.

Xyooxcns yasa Bidpodicenns noedHana
peui, Kl He NOEOHYOMbCA: 3 00HO20 OOKY

nioHocumwscss uymmese, a 3 1HWO20
eminoemsvcsi  OYyxoeHe;  0DO0NHCHIOEMBCS
Awocbke ma 00  pIBHA  AH00CbKO20
cnyckaemuvest  OojxcecmeeHHe. Bipa 6

besmedicHl modicausocmi arodunu. Ila enoxa
nepeocmMucAuUNa KYyaAbmypy aumuyHocmi i
cepedHb08IYYA, Hakonuuuaa Oazamuil
XYyoodxcHill Mmamepian ma emiauaa ceoi
Kpumepii kpacu 1 OockoHaaocmi, uwo
CMeopuno nepedymosu  PO3MeNHCYBaAHHS

——
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antiquity, the aesthetic views of the
philosophers of the Middle Ages, the
Renaissance, and the New Age, the concepts
of German classical philosophy, non-
classical philosophy - irrational approaches
to artistic creativity and the modern
understanding of aesthetic views, the
essence of aesthetic feelings. It is also
necessary to consider how artistic creativity
is interconnected with the spiritual life of
society and the individual.

The statement of basic materials.
At the early stages of human development,
artistic forms that are an integral part of
culture already appear. The reflection in
myth-making of various types of human
activity revealed the nature of relations
between people, emphasized their creative
beginning. Antiquity defined the problems
of artistic creativity. Pythagoras develops
the doctrine of eurythmy - consonance in
poetry and music and defines the human
ability to join the harmony and rhythms of
the cosmos. Socrates emphasized the artist's
ability to convey the states of the human
soul, believed that art, in particular,
sculpture conveys the similarity of the
images of living people. Plato's world of
ideas is the philosopher's attempt to connect
the nature of artistic forms with the world
of human existence.

The term artistic creativity begins to be
used in the Middle Ages. In Western Europe,
the attention of artistic creativity to the real
world is gradually increasing. The aesthetic
consciousness of the Middle Ages did not
exclude any self-expression, if it comes from
the soul. It was believed that it does not
violate religious tenets. Therefore, this view

was characteristic of many artists,
sculptors, architects of this era.
The artistic 1imagination of the

Renaissance combined things that do not
combine: on the one hand, the sensual is
exalted, and on the other, the spiritual is
embodied; the human is deified and the
divine descends to the human level. Belief in
the limitless possibilities of man. This era
rethought the culture of antiquity and the
Middle Ages, accumulated rich artistic
material and embodied its criteria of beauty

and perfection, which created the
prerequisites  for  distinguishing the
principles of pleasure and moral benefit,

sensuality and reason, and determined the

'
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npuHyunie 3a00804eHHSI 1 MOPAALHOL
Kopucmi, wymmesocmi ma po3ymy ma
8U3HAHUAA PYX ecmemuyHOi OYyMKU enoxu
Hoesozo uacy.

Jlas  ceidomocmi  Hogozo  uacy
npumamaHHa wupa eipa 8 0Oe3medcHl
MOMHCAUBOCTT PO3YMY, CUAU CAMOT N10OUHU.
XVII-XVIII cmoaimmsa € uacom CnigicH-
YBAHHS NPOMUAEHCHUX YA8AeHb NPO Npu-
poOdy AtoduHu, Mmucmeuymaea ma c8imo-6ydo-
eu. I[a doba xapaxmepusyemwvcs meope-
MUYHUM OCMUCAEHHAM Mucmeymsea, @op-
MYOmMbCa HOB1 NOHAMMSA MA KAMe20pii.

Ecmemuuni noeasou npedcmasHukxie
HiMeubkoi Kaacu4Hoi ginocogii npedcmas-
NeHl meopemuuHuUMU KOHUenuiamu
1. Kanma, I'. I'ecensn, @. llluanepa, @. lllen-
AtHea. Mucmeumeo y I. Kanma € cgeporo

He3ayikagaeHozo, 6Ge3kopucHozo  OJyxy,
“Oouinvuicms  6e3  uini”.  @. IlleaniHe
niokpecaroe, wo poboma  XYyooHCHUKA

3aexc0u €  yHikaabHow.  XyooxcHs
meopuicmy y I'. ['ecens pozeas-daemvca K
83aemo0ia mamepianbHO20 1 0YX08HO20, a ix
CNiBBlIOHOWEHHSA npuzsooums do
npesanto8aHHs 0Yyx08HO20 - do
MAKCUMANLHO20 PO38UMKY pedaeKcli.

XyooxcHa meopuicmb Y HeKAACUUHILU
dirocoia €  bazamoepaHHow ~— ma
PIBHOMAHIMHOW. 368L1bHEHHA 810 804b080T
3anexcHocmi, 3a A. Illonenzayepom,
do380a5€ N100UHI He MIiNbKU nNi3Hasamu
ceim, anae 1 no3basasne ii 810 cmpaxcoauo.
Mucmeymeo cmae Hazopodoi 2ewiio 3a
lioeo camomuicms 1 cmpaxcoamvsa. Ix
nodoaavHam 6i00ysaemvca 8 XYooixicHill
meopuocmi 3ag0saku baxcawiil ceo6001i, AKY
peanizye xyodoxcHux. Ides 30.audxceHHs
mucmeumsea 1 2pu nocmae y ueHmpi
dinocopii  nosumueizmy, 3o0kpema Y
O. Konma, I'. Cnencepa.

Y XX cmoaimmi nabysaroms nowupe-
HHR 10ei 1HMYIMueidamy, ncuxoaHaaisy,
ex3ucmeHyianiamy, cepmeHesmuKu, aHanl-
muuHoi ncuxonoeii. K. One po3pobase
Muno.02110 Me8opu020 NPoyecy, Ha20A0WYE
Ha He3anexcHocmi ma ae8mMoOHOMHOCMI
XYOOHCHUKA Y KYAbMYPHOMY cepedosuiul.
A. Bepecon Hazoaowye Ha iHMyiyii ak
OCHOBHIIl  pywiliHill cual  XYOOHCHbOL
meopuocmi. K.Jlesi Cmpoc, M. @yxo,
P. AxobcoH npozorowyroms mekcm 20108-
HuMm o00’exkmom docaiddxiceHHs, a 8 AKocmi
mexkcmy nocmae Kyasmypda, mMucmeymaeo,
Mmo8a, Hayxa, peAaizgis, mighoao2is.

——
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movement of aesthetic thought of the New
Age.

Sincere belief in the limitless possibilities
of the mind, the strength of the person
himself is inherent in the consciousness of
the New Age. The 17th-18th centuries are a
time of coexistence of opposite ideas about
the nature of man, art and the world. This
age 1is characterized by a theoretical
understanding of art, new concepts and
categories are formed.

The aesthetic views of representatives of

German  classical  philosophy  are
represented by the theoretical concepts of
I. Kant, H. Hegel, F. Schiller, and

F. Schelling. Art in I. Kant is the sphere of a
disinterested, useless spirit, “expediency
without a goal”. F. Schelling emphasizes
that an artist's work is always unique.
Artistic creativity in H. Hegel is considered
as an interaction of the material and the
spiritual, and their relationship leads to the
predominance of the spiritual - to the
maximum development of reflection.

Artistic creativity in non-classical
philosophy is multifaceted and diverse.
Freedom from voluntary dependence,
according to A.Schopenhauer, allows a
person not only to learn about the world,
but also relieves him of suffering. Art
becomes the reward of the genius for his
loneliness and suffering. Their overcoming
takes place in artistic creativity thanks to
the desired freedom realized by the artist.
The idea of convergence of art and play
appears in the center of the philosophy of
positivism, in particular in O. Comte,
H. Spencer.

In the 2oth century, the ideas of
intuitionism,  psychoanalysis, existen-
tialism, hermeneutics, and analytical
psychology spread. K.Jung develops a
typology of the creative process, emphasizes
the independence and autonomy of the
artist in the cultural environment.
A. Bergson emphasizes intuition as the main
driving force of artistic creativity. K. Levi
Strauss, M. Foucault, and R.Jacobson
declare the text to be the main object of
research, and culture, art, language,
science, religion, and mythology appear as
the text.

The artistic creativity of each era is
presented in various forms. The aesthetic
consciousness of each historical period was

'
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XyooxcHa meopuicmb KOXCHOL enoxu
npedcmasneHa pi3HOMaHIMHUMU @Hopma-
Mmu. Ecmemuuna cei0oMicmb KOMCHO20
icmopuuHo2o nepiody d¢opmysaraca nio
8NAUBOM MBOPUUX NpaAKmMux 6cix eudis
Mucmeuymsa. Y meopuocmi KoxceH Mumeub

8UPA3HO PO3KpUBAE €801 BNOOOOAHHA,
cgimoannd. Ax 3a3nauae H. Bapsiua,
eidbysaemvbcsi  Oe3KopucHe  CMABAEHHSA

Mmumys do ob6exkmy ni3HaHHA, “meopue
cnpuliHamms ceéimy ma nepemeopeHHs
l020 3a 3akoHamu kpacu” [1, c. 44].

B. Moasiko nidkpecaioe, wWo npusHa-
YeHHS manaxosumoi ocobucmocmi
obymosaere “pieHem cgidomocmi, cgheporo
Jdyxo8HUX ma mamepianrbHux nompeb”, Ha
meopuicmb enausae ii “‘cucmema YiHHICHUX
opienmauiit” [8]. Cnpuiimarouu meopu
Mmucmeumsea, aw0uHa po3susae Yy cool
NCUXTYHI Npouecu, SIKI NPOABAANMbCA Y
XYOO0HCHLOMY axmi cnismeopvocmi.
C. Illandpyx nidxpecaroe, Wo meopuicmsy €
“naileuwa gopma akmusHocmi cgidomocmi
ocobucmocmi, Kompa YMo*cAUuUBANE CMEO-
peHHSL  AKICHO  HOBUX, OpPUTHAAbHUX,
HEeNOBMOPHUX, KYALMYPHUX  COYIANAbHO
3HAYUMUX MamepianbHUX ma OYXOB8HUX
uinHocmeil” [10, c. 89].

Pozgumox  xydoxcHvoi  meopuocmi
8i0bysaemvci 6 3A2aNbHOMY NOMOYL
icmopii, meopua OiAbHICMb B3AEMO-
nog’sazaHa 3  OYXOBHUM  XHCUIMIMAM
cycninbemsa ma ocobucmocmi.
Ocobucmicmbw peanisye ceiil 3adym, 8minroe
Mpii 'y meopax wmucmeumsea. Teopua
ocobucmicmby npuiimae, be3nocepeoHbvo,
yuacms Yy CmaHos.aeHH1 0YxXo8HoI KyYabmypu

cycninbemea, 60HA BUBUAE MUHY./Ae 1
3damua cnpoexmysamu MaiilbymHe.
BucHoexu. Ynepwe PO3YMIHHS

meopuocmi 6y.ao0 3axkaadeHo [IramoHom, Yy
doby aHmuwHocmi BUHUKAE KOHUenuis
YynopsokosaHoz2o Kocmocy, ymeepo-
JHCYEMBCA 2aPMOHIS, Kpaca, HACAI0YB8AHHA
npupodu. Teopuicmb Y XPUCMUAHCHKOMY
6020c108T nocmae sk i0est 60#cecmeeHHO20
meopiHHa ceimy. XydoxcHa meopuicmy
npusepmace ysazy ¢inocodis BiopoorceHHs,
Hoeozo wacy, 0o Hei 38epmaromves
npedcmasHuUKU HIMEUbKOl KAacu4Hoi ¢ino-
cogii ma ippayioHarbHux ¢HirocoPebrux
Hanpamxkie. Teopemuune  ogpopmaeHHs
npobaemu  xyodoxcHboi meopuocmi 8
ecmemuuHill Hayui npunaodae Ha KiHeub XIX
nouamox XX cmoaimmsa. CyuacHuil

——
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formed under the influence of creative
practices of all types of art. In his work, each
artist clearly reveals his preferences,
worldview. As N. Barvina notes, there is a
useless attitude of the artist to the object of
knowledge, “creative perception of the
world and its transformation according to
the laws of beauty” [1, p. 44].

V. Molyako emphasizes that the
appointment of a talented individual is
determined by the “level of consciousness,
the sphere of spiritual and material needs”,
creativity is influenced by her “system of
value orientations” [8]. Perceiving works of
art, a person develops mental processes in
himself, which are manifested in the artistic
act of co-creation. S. Shandruk emphasizes
that creativity is “the highest form of
activity of the individual's consciousness,
which enables the creation of qualitatively
new, original, unique, cultural, socially
significant material and spiritual values”
[10, p. 89].

The development of artistic creativity
takes place in the general flow of history,
creative activity is interconnected with the
spiritual life of society and the individual.
Personality realizes his plan, embodies
dreams in works of art. A creative
personality directly participates in the
formation of the spiritual culture of society,
it studies the past and is able to project the

future.

Conclusions. For the first time, the
understanding of creativity was laid by
Plato, in the days of antiquity, the concept of
an ordered cosmos arose, harmony, beauty,
and imitation of nature were established.
Creativity in Christian theology appears as
the idea of divine creation of the world.
Artistic creativity attracts the attention of
philosophers of the Renaissance and the

New Age, representatives of German
classical philosophy and irrational
philosophical trends turn to it. The

theoretical formulation of the problem of
artistic creativity in aesthetic science dates
back to the end of the 19th and the beginning
of the 20th century. Modern philosophical

'
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dinocodevkuil OUCKYPC MAKOHC UIKABASIMD
npob.aemu xyodoxrcHb0i meopuocmi.
XyOdodcHsa meopuicmys € 81006paxceHHAM
okpemoi ob60daposaHoi ocobucmocmi, ii yiH-
Hocmell, Akl nepedarmsbcs AOUHL, MPAHC-
N1010MbC. HACMYNHUM NOKOATHHAM Y 8Ue-

A01  XYOoKHcHbO-00pa3HOi  MoO8U  Muc-
meymaa.
XyodoixcHs meopuicms 3bazauye

dyxosHuil ceim sk oxkpemoi ocobucmocmi
maxk i 0yxo8Hy KY.1bmypy 1oocmad.

Kmouoei caosa: XYO00XHCHS
meopuicmy, ecmemuuMi noeaasndu,
Mucmeymeo,  XYOOdCHE  CnpuilHamms,

meopua ysnea, xyooxcHill meip, XYOOHCHS
UTHHICIMb MUCTEUM8a, meopua OiLAbHICMY,

discourse is also interested in the problems
of artistic creativity.

Artistic creativity is a reflection of an
individual gifted personality, its values,
which are transmitted to a person, are
broadcast to the next generation in the form
of artistic and figurative language of art.

Artistic creativity enriches the spiritual
world of both an individual and the spiritual
culture of humanity.

Key words: artistic creativity,
aesthetic views, art, artistic perception,
creative imagination, artistic work, artistic
value of art, creative activity, spiritual
culture, society, personality.

dyxosHa Kyavbmypa, cycninabemao,
ocobucmicme.
AKTyaJIBHICTh TEMH JIOCJALIKeHHA. TBopua JisUTbHICTD 3aBXKIU

CIIpsIMOBaHA HAa CTBOPEHHs HOBUX MaTepiaJIbHUX Ta AYXOBHUX IliHHOCTed. [liHHOCTI,
SIK1 CTBOPIOIOTHCSA B IIPOIIEC] XY/T03KHBOI TBOPYOCTI MAIOTh BIUHUN XapaKTep. XyI0XKHs
TBOPYICTH BiZfoOpaskae cBOOO/TY JIFO/ICHKOTO JIyXy B HOTO iCTHHI, Kpaci. I{e HemoBTOpHa,
VHIKQJIbHA JIISJTBHICTH, SKa JIOMIOBHIOE HAJ0AHHSA MHHYJIOTO, TPUBHOCHUTH HOBE Ta
3baradye 3arajibHy KyJIBTypy JIFOJICTBA. Y XYyZOKHIA TBOPYOCTI BiJI0yBaeThCs
CaMOBUPa)KeHHs 1 camopeastizalfis 0cOOUCTOCTI, pO3KPUBAETHCA 11 [yXOBHUM 3MICT.

Y TBOpYOCTI JIFOAHA peastidye 0coOUCTy CBOOOY, PO3BUBAE ECTETHUYHHUI CMAK,
TBOpUY ySBY, YMIHHSI MHUCJIUTU ACOLIaTUBHO, MOEIHYBATH Pi3HI BUJU AiSJIBHOCTI Ta
OTPUMYBATH 33J0BOJIEHHSA BiJ JKUTTS, BUOYZIOByEe TapMOHINWHI CTOCYHKH 31 CBITOM.
Xymo0KHSA TBOPYICTHh PO3UIUPIOE CBITOTJIA, TBOPU MUCTENTBA CIIPUAIOTH MI3HAHHIO Ta
OCBOEHHIO JIIICHOCTI, GOPMYBAHHIO €CTETHYHHUX IIHHOCTEH, a IIHHOCTI € HeOOXiTHIMHU
JJTsl TADMOHIMHOTO PO3BUTKY OCOOUCTOCTI.

ITocranoBka mpoo6semu. [Ipobsema Xym0KHBOI TBOPUOCTI 3aBkAU Oysa y
neHTpi yBaru @isocodiB, MUTINB, IPEACTABHUKIB €CTETHYHOI AyMKU. PO3BHTOK
Xy/I0’KHBOI TBOPUYOCTI Ma€ TPUBAIY ICTOpiI0, TOMYy TeOpeTUUYHe OOIPYHTYBaHHSA Ta
OCMUCJIEHHSI OCHOBHUX €CTETHYHHX KATeropii Biji0yBasiocsi dYepe3 €eBOJIIOIIIO
XyIOKHBOTO Tporiecy. JOoCmiPKeHHsIM Xy/I0?)KHBOI TBOPUYOCTI IMPUCBAYEHO 0Oarato
HAYKOBUX pOOIT, aje [AeAKi PpO3IJIAHYTI MOHATTS IOTPeOYIOTh IMeperjisay Ta
YTOYHEHHS.

AHaJTi3 OCTAaHHIX JOCI/IZKEHbD 1 mMyOoJrikarin. TBOPUiCTb JOCIIJIIKYETBCA Y
nparnsx /1. Andimosna, 1. Bosomyk, b. HoBikoBa, B. Mosisiku, B. [lluakapyka Ta iHIITIX
HaykoBIiB. TBopui 3mi0HOCTI, TBOpYa ysBa, TBOpPYE MHUCJEHHs, OCOOJHUBOCTI
Xy/I0?KHBOTO OCBOEHHS JIIMCHOCTI po3WIAHYTO y parsax H. Amapenkosoi, H. Bapsiuoi,
O. Bocenka, I. BoakoBoi, A. Kanapcekoro, C.Kpamcebkoi, JI. JleBuyk, B. Mossku,
C. CagoBenko, M. [TormoBuya To1mo. XymoKHs I[IHHICTh MUCTEITBA PO3IJIA/IAETHCA Y
npansgax /. Kyuepioka, B. [Tanuenko, O. Onimenko. CyTHICTh €CTETUYHHX IOYYTTIiB
nocrimkyBanu  O. Bocenko, [I. T'oBopyH. OcCMHCIEHHIO €CTETUYHHUX IIOTJISA/IIB
npucssdeHi mpari JI. Jlesuyk, B. [Tanuenko.

[Icuxosorito TBOPYOCTi, OCOOJUBOCTI Xy/IOXKHBOI JIisITBHOCTI BUBYAIU K
BITYM3HSAHI Tak 1 3apyOixkHi HaykoBi: 1. Bex, H. T'aspum, I'. KocTiok, C. MakcuMeHKo,
II. Hikostenko, B. Pomenens, T. Pi6o, K. Teitnop.

Jlane mocitipKeHHsT TOTpeOyBaio 3BEPHYTHCA JI0 mMpamb (isocodiB MUHYJIOTO
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[Inatona, Apwucrorensa, @.bekona, XK.-)K.Pycco, I.Kanra, O. Illemrinra,
®. MIunnepa, I.Terens, 3aximHOEBpPONEUCHKUX HaAyKoBIIiB XIX-XX crosmiTrs:
A. BeprcoHa, A. Illonenrayepa, K. FOura, E. I'yccepsis, M. I'atinerrepa, I'. Cnencepa ta
mparp YKpaiHChbKHUX JOoCTiaHUuKIB B. AHnpymenka, JI. I'ybepcpkoro, A. Kanapcbhkoro,
M. Muxasibuenka, M. IlonnoBuua.

ITocranoBKa 3aBaaHHA. MeTa JOCTIPKEHHSA IIOJISITA€ Yy  PO3TJIAI
ICTOPUYHOTO PO3BUTKY XYZOKHBOI TBOPYOCTI Ta BHU3HAUEHHI OCOOJIMBOCTEH,
MexaHi3MiB 11 GyHKIIOHYBaHHS, B3aEMO/Iil MaTepiaIbHOTO Ta JAYXOBHOTO HAa PI3HUX
eTarax il craHoBJIeHHsI. [1J1 IbOTO HEOOXiTHO pO3IIAHYTH Di10CcOPCHKY Ta ECTETHYHY
JIYMKY MUHYJIOTO: TTPOaHaTI3yBaTH (PitocodChKi MONIYKH MUCIUTETIB aHTUYHOCTI,
ecteTndHI norsaau dimocodiB moo6u CepemnboBivus, Bigpomxkenus, HoBoro uacy,
KOHIeMNIIil HiMelbKoi KiacuuHol Ppiocodii, HeknacuuHy ¢pinocodiro — ippalioHaIbHi
MiZIXOMU 0 XYZ0’KHBOI TBOPUOCTI Ta CydacHEe OCMUCJIEHHS €CTETUYHHUX MOTJISIIB,
CYTHOCTI €CTeTUYHUX IMOYYTTiB. Tak0K HEOOXITHO PO3IJIAHYTHU K Xy/T0KHS TBOPUICTh
B32€MOIIOB’I3aHA 3 IyXOBHUM JKUTTSM CyCIIUIHLCTBA Ta OCOOUCTOCTI.

Buxsiaag ocHOBHOro marepiaxy. Ha paHHIX eTanmax po3BUTKY JIIOJICTBA BiKe
3’SIBJIAIOTBCA  Xy/IOKHI  (OpMH, sKI € HEBII€MHOIO0 CKJIaJIOBOI KYJIBTYPH.
Binob6paskenHss B MipoTBOpPYOCTI PiBHUX BUIIB Ais/IHOCTI JIFOJUHH PO3KPHUBAJIO
XapakKTep BiHOIIEHb MiK JIFObMU, ITIJIKPECTIOBAJIO iX TBOPYUH nmouaTok. Tak, Opdei
CHJIOI0O MUCTENTBA HAMATa€eThCA IOAOJIATH MeXi JIIOJACHKUX MOKJIUBOCTEH —
IIOBEPHYTH 13 apcTBa MepTBUX EBpiziky. ATIOJIJIOH Bpa)ka€ CBIT CBOIMU XY OXKHIMU
3ai6HOCTAMY, ['edecT BUHAX0/aMU, CTBOPEHHAM pedell /iyis O0TiB Ta repoiB, a KyJIbT
Jionica y ¢opmi KoMezii i Tparesii BU3HAYUB JIIOACHKY CaMOJIIS/IbHICTD, /i€ JIIOJIHA
Oysa, HaBiTh, ITOCTABJIEHA BUIIE 3a O0TiB. JItolmHA aHTUYHOTO IT0JTica MoYyBaJsa cede y
Oesrrerri, 11 mpaBa, CIIpaBeAJIUBICTh CYCIIUIBHUX BiAHOCHUH OysiM 3axuIleHi, 3BijicH,
PO3BUBAIOTHCA TaKi (pOpMU TBOPUOCTI, AKI BHUPIZHAIOTHCSA B3aEMOIPOHUKHEHHIM
00’€KTUBHOTO 1 Cy0O’€EKTUBHOTO, JIIPUYHOTO 1 eMiYHOTO0. Y Iepio/] pO3KBITY aHTHYHOTO
IIOJIICYy BiZICYTHE PO3MEXKYBAaHHS MK 1HAUBIlyaJIbHUMH IIparHEHHSIMH JIFOAUHU Ta
CYCITUTbHUMH IIIJISIMH, @ €CTeTHYHA CBIJIOMICTh KJIACMYHOI aHTHYHOCTI He TOiIsTacs
Ha MacoBY Ta eJIiTapHy.

AHTUYHICT, BHU3HAUWIA MPoOJEeMAaTUKY Xy[0:KHbOi TBOopUocTi. Ilidparop
pO3po0JIsAE BUEHHS PO E€BPUTMII0 — CIIIB3BY4YYs B I10€3il i My3HuIli Ta BHU3HAYa€E
3I0HICTD JIIOJIMHY TOJIYIaTHCSA JIO0 TAapMOHIi i puTMiB KocMocy. COKparT ITiIKpEeC/TIOBaB
3MI0HICTh Xy/IOXKHUKA IlepeaBaTh CTaHM JIIOJICHKOI I, BBaXKaB, 1[0 MHCTEITBO,
30KpeMa, CKyJIbIITypa Iepefae moAioHICTh 00pa3iB KUBUX Jiiofiel. EcTeTnaHi po3aymu
PaHHBOI AHTUYHOCTI CTABUJIU TUTAHHS 11100 CITiBBIHOIIIEHHA MUCTEITBA 1 {IMCHOCTI,
sIK IEPIIIO0OPAa3 BiJIMOBiZIa€ HOT0 300paskeHHIO B Xy/10KHIH ¢opwmi. Cait izeit [TnaTona
— 1e cupoba ¢isocoda MOB’sA3aTH MPUPOAY XYIOXKHIX (OPM 3i CBITOM JIIOZCHKOTO
oyTTs. @itocod maKpecaI0€ BUXOBHUN BIUIUB MHUCTEITBA Ha JIIOAUHY. APHUCTOTEH
MiZIKPEC/IIOE BaKJIMBe 3HAUeHHA mpani aid ¢GOpMyBaHHS TaJIaHTY OCOOHCTOCTI.
[Ipu3HaueHHs MUCTEITBA IIOJIATAE B Ilepefadi BHYTPIIIHBOTO 3MICTy peuen,
TOJIOBHUM € He ITiIpoOKa iX BUAUMOCTI, a JIilicHe BiATBOPEHHS KUTTA. Po3iymu mpo
CITIBBI/THOIIIEHHSI BHUPA3HUX BJIACTUBOCTEHN JIIMCHOCTI 1 MHCTEITBA 3HAUIILJIN CBOE
BTUIEHHS B HOr0 Teopii Mmimesucy. [lepeTBopeHHs AINCHOCTI, HA [yMKY ApHUCTOTeJIA,
MIOBUHHO BiZIOYBaTUCSA y HATPAMKY OLIBIII ICKPABOTO i OIHCY, 3/[iiCHEHOT0 (haHTA3ier0
Xy/IO’KHUKA, a CIIJIKYBaHHS 3 MHCTEITBOM 3/JaTHE HaJaBaTHU JIIOAWHI BiIUyTTs
ZIyIIIEBHOTO TIPOCBIT/IEHHA. UyTTEBe 300pakeHHs IMCHOCTI y TBOpax MHCTEITBA
00J1arOPOJIIKYETHCS AYXOBHICTIO i/1€l, 110 ii IIPOHU3YE.

TepMiH Xy/IO>)KHA TBOPYICTh IIOYMHAE BKUBATUCA Y CePEIHBOBIUUI.
BizanTiilicbka ecTeTrKa BijMiyajsia CTPOTy KaHOHIYHICTb, K B i€papXii KOJIBOPIB, TAK i
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B Ipuiiomax 300pakeHHsA. Y 3axiJiHili €Bpomi MOCTYIIOBO IIOCHJIIOETHCSA yBara
Xy/I0?KHBOI TBOPUOCTI JI0 peasbHOTrO CBiTy. CTae 3po3yMmiiumM, uoMy OaraTo MUTIIIB
sayummin BizaHTiio Ta 3Moriu peastizyBaTu cebe B 3axifHili €BpoIi, /le HE Tak
BiJuyBaBCsl THIT J>KOPCTKUX KaHOHIB. EcTeTWuyHa CBIJIOMICTh CEpeIHBOBIUYS HE
BUKJTIOUAIA Oyb SIKE CAMOBHUPAXKEHHsI, SIKII[0O BOHO MTOXOAUTH Bif Jymri. BBaskasocs,
III0 BOHO He MOPYIIY€E peJiridHi mormatu. ToMmy, Takui morsisAa OyB IIpUTaMaHHUU
6araTbOM XyZIOKHUKaM, CKYJIBIITOPaM, apXiTeKTopaM Ifiel 00u.

XynokHA ysaBa Biipo/iikeHHA MOEAHANA pedi, sIKI He TOENHYIOThCA: 3 OTHOTO
OOKY MiTHOCUTBHCS YYTTEBE, a 3 IHIIIOTO BTUTIOETHCA AYXOBHE; 000KHIOETHCS JIFO/ICHKE
Ta JI0 PiBHSA JIIOJCHKOTO CIIyCKa€EThCs O0XKecTBEHHE. PeHecaHe IojapyBaB JKUTTS TaKUM
3paskaM 1 ¢opmMaM TBOPUYOCTi, SKi IIPOJIEMOHCTPYBAJIN MOKJIMBICTh MOETHAHHS
i/leaIbHO-YABHOTO Ta PeayicTUYHOTO. XyA0KHA MPaKTUKa ernoxu BigpomxeHH:, AKa
BKJIIOYAJIA TPU MEPiO/IH, I03BOJISIE PO3IVIAHYTH 3aKOHOMIPHOCTI PO3BUTKY XYZ03KHBOI
TBOPYOCTI Ta BUBHAYUTH i1 OCHOBHI MexaHizMu. Maiicrep Mikenau/kesio bByonappoti
B MparHeHHI OCATHYTH aOCOJIIOTHY TapMOHII0 HAaBMHUCHO IIOPYIIYE IIPUPOIHI
IpormopIlii B 300pakeHH] Jito/icbkoro Tima. A Jleonapzo na BiHui Besuky yBary
MPULIsIE 3aKOHAM IePCIeKTUBU, YHUCJIOBIM cuMeTpii, mponopirii. Bipa B 6e3mexHi
MOZKJIMBOCTI JIFOJIUHY IIPU3BEJIA /10 IEPeKOHAHHS PO iCHYBAaHHSA IESIKUX a0COTIOTHUX
MIPAaBWJI JJIsi CTBOPEHHs iJleaTbHUX MUCTENbKUX TBOPiB. L[s emoxa mepeocMucimia
KyJIbTypy aHTUYHOCTI 1 cepeHhOBIUYSA, HAKOTTUUMJIA OaraTuil XyoKHIM MaTepiaj Ta
BTUIMJIA CBOI KpUTepil Kpacu 1 JIOCKOHAJIOCTI, IO CTBOPWJIO IlepelyMOBU
pO3MesKyBaHHSA IPUHIUIIIB 33/10BOJIEHHS 1 MOPaJIbHOI KOPHUCTI, UyTTEBOCTI Ta PO3YyMY
Ta BU3HAYMJIA PYX eCTETUYHOI [yMKH eroxu HoBoro uvacy.

s cBimomocti HoBoro yacy mpuraMmanHa mupa Bipa B 0e3MekHi MOKIIUBOCTI
po3ymy, cwiau camoi JroguHu. XVII-XVIII cTomiTTss € Yacom CITiBiCHYBaHHS
MPOTWIEKHUX VABJIE€Hb IPO IIPUPOJy JIIOJIMHU, MHCTEITBA Ta CBITOOYZOBU.
[TocusnoeTbecsl 1HTEPEC [0 YHIKAJIbHOCTI 1HAWBIYyaJbHOTO [I0OCBily, BHYTPIIIIHBOTO
CBiTYy ocobucrocTi, ocobsuBocTeli (OopMyBaHHsA XYZOXKHIX ycTaHOBOK. Ll moba
XapaKTEPU3YEThCS TEOPETUUYHUM OCMHUCIIEHHAM MUCTENTBA, (POPMYIOThCS HOBI
IIOHATTS Ta KaTeropii.

EcreTmuHi morysgu NOpeACTaBHUKIB  HIMeIbKOI KjIacuyHOl  ditocodil
npejicTaByieHi TeopeTHYHUMH KoHuenmismu I. Kanra, I Terensa, @. Illunnepa,
®. lesuninra. [isyIbHICT YSAABU, BBaKa€ KaHT, BTUTIOEThCA y MUCTEITBI. MHUCTENTBO
Ma€ B co0i MOKJIMBOCTI OaraToi acoI[iaTUBHOCTI, BOHO MPOOY/IKY€E YSIBY Ta HaJICUJIAE
HOBI1 IMIyJIbcH T'pl HAIIUX BHYTPIMIHIX cuil. Yepe3 XyM0KHE CHPUNHATTA, HUISXOM
3aryIMOJIEHHS Yy CBIT Xy/IOXKHBOI COTBOPYOCTI JIIOIMHA 37]JaTHA BUIIPABUTH
HEeJIOCKOHAJIICTh cBO€I cyTHOCTI. 'eHili 3a KaHTOM, Ma€ Bpo/izkeHy pO3BUHEHY YABY, BiH
ITJIKPECITIOE, 10 He BCi MAIOTh TaKy 3AI0HICTh 1 BOHA HE OOMEXYETHCA HIIKUMU
ampiopHo 3amaHuMHu TmpaBwiamMu. CaM MUTEIb OOYMOBJIFOE OPUTIHAJIBHICTH Ta
HOBHU3HY BJIaCHUX TBOpiB. MucreurBo y dinocoda € cdepoio HesalikaBjeHOTO,
0E3KOPHCHOTO JyXy, “IOIUIbHICTH 0e3 Iuri”, He 3aMiHHOI (OPMOIO JIIO/CHKOI
JISJTBHOCTI, ITIJIh SIKO1 BUBHAYAETHCS MEePEBEEHHAM i/led po3yMmy y chepy UyTTEBOTO
CIIOTJISI/TAHHS.

®. llesTiHT PO3TJIAAAE MUCTENTBO SK TPy YABU, a XyAOXKHSA TBOPUICTD,
OesrocepeiHbO, 3aNeXUTh Big 3xi0HOCcTI yaABaATH. O. [lleyutinr € oxHUM i3
3aCHOBHUKIB €CTETUKN POMAHTHU3MY. A JJII €CTETUKU POMAHTU3MY I[€HTPAJIHHOIO €
mpo0bJieMa TBOPUOCTi i TBOpUOi ocobucrocTi. Pisocod ITiIKPECITIOE, 0 Kpaca TBOPIB
MUCTEITBA HE BUUEPIYETHCS JIUIIE OFHIEI0 MOPAJIbHOIO CYyTHICTIO i/ieaJtiB, siki BOHU
YTBEPKYIOTh. POOOTa XyZ0KHUKA 3aBXK/U € YHIKAIHHOIO.

[TomostaHHSA POMaHTUYHOI TOYKHU 30PY Ha XyA0KHIO TBOPUICTh OYJI0 3/T1iMiICHEHE
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I'. Terenem. OcobuBiCTh MUCTEITBA, BBaKa€ ['eresib MoIATae y MOKIJIMBOCTI JIFOUHU
sIK JTyXOBHOI 1CTOTH TIOZIBOIOBATU cebe B TUX OOpasax 30BHIITHBOTO CBITY, sIKi BOHA
CTBOPIOE B MpoIleci XyZA0oKHBbOI TBopuocTi. JIlouHA 37aTHA BTUIIOBATH CBIU
BHYTPIIIIHIN 3MiCT y TBOPU MHUCTEITBA, IIPH IIbOMY BOHA 30epirae cede sK IiTiCHICTb.
Xyno:KHs TBOPUICTh PO3IJIAAAEThCA y disocoda fAK B3aEMOJIisI MaTepiabHOTO 1
JTIyXOBHOTO, a IX CIIBBITHOIIIEHHS IPU3BOAUTH J0 MPEBATIOBAHHS JYXOBHOTO — JI0
MaKCUMaJIbHOTO PO3BUTKY pedJiekcii.

XynmoKHS TBOPUYICTh Y HeKJacuuHid ¢inocodis € 6OaraTorpaHHOO Ta
PI3HOMAaHITHOIO. 3BiJIbHEHHS BiJT BOJILOBOI 3aJIe3KHOCTI, 3a [[lonmeHrayepoM, J103BOJISIE
JIIOAWHI He TUIbKY ITi3HABAaTH CBIT, ajie ¥ 1mo30aBJse il BiJi cTpaskAaHb. I'0JIOBHUM
3aco00M ITi3HAHHA JIMCHOCTI BiH BBa)KaB CIOIVIAJAAHHS. PO3pOOJAIOUN TOHSTTS
CHOTJIAZAHHA 1 GopMU CHOTJIAAAIBHOTO BIIHOLIEHHA 10 MUCTeNTBA disocod y cBOIX
norIsi/Iax HabJKyeThest 10 Cxopy. My3uKy ik BUj TBOpuocTi, A. Illonenrayep ctaBuB
MaKCHMaJIbHO BHCOKO, BBa)KaB, I0 BOHA 3/1aTHA I030aBUTH JIIOAMHY BiJl 3€MHHX
cTpakJaHb. MUCTENTBO CTa€ HAarOPOIOI0 TEHII0 3a IOTO CAMOTHICTD 1 cTpaskaaHHsA. [x
IIO/I0JIAHHAM BiJIOYBa€ThbCA B XYZOXKHIM TBOPYOCTI 3aBAAKU OakaHil cBOOOAl, AKY
peati3ye XyZ0KHUK.

[MpuxuinpHuku Teopil emmartii P. ®@imep, T.Jlinme, B. ByHAT BBaKaioTh
CITIBITEPEKWBAHHS BPO/XKEHOI0 TyXOBHOIO 3/Ti0HICTIO JIIOJIMHH, KA 3/IaTHA CIIiBUyBaTU
IHIIINM, TPOSIBJIATH CIIBCTPAXKJAHHS, 1[0 € OCHOBOIO €CTETUYHOTO CIIOIVIS/IAHHSA Ta
eCTETUYHOTrO 33/10BoJIeHHs. [IcuxosoriuHa ecTeTUKa IPULIIAE BeJINKY yBary dhaHTasii,
POBIJISAZIae 3B I30K MUCTEITBA 1 rpu. [71es1 30JIMKeHHsI MUCTEINTBA i TP ITOCTAE TAKOK
y meHTpi dinmocodii moszutusizmy, 30kpema y O. Konta, I'. CreHcepa. 3 MOSBOIO
TEeIITAIBTIICUXOJIOTIl 3aTBEP/AKYEThCA MPUHITUI I[UTICHOCTI CIPUUHATTA 00’€KTa —
nuricia ¢opma, KoHIryparis, CTPyKTypa. 30aradyloThCsl HAYKOBi YSABJIEHHS ITPO
IIPOIeCU CIIPUNHATTS, 30KPeEMa, Xy/I0’)KHbOTO CIIPUUHATTS.

YV XX cronitri HabyBamOTh NOIIMPEHHS ifel IHTYITHBI3MYy, ICHXOaHAJIi3y,
€K3HUCTEHITIaIi3My, TePMEHEBTUKH, aHATITUUHOI mcuxoJiorii. K. FOHr BakjIuBy poJib
BI/IBOJIUTH ysBI, 00pa3m fAKOI OOYMOBJIEHI apXeTHIaMH, IO YCIaJIKOBYIOTHCH,
MICTATBCA y TICHUXII JIIOJWHU 3 MOMEHTY 11 HapoJiKeHHs. J[OCTi/KyIoUn Xy/I0KHIO
TBOpPUicTh MUTIIB, K. FOHT po3p06Jisie THUIIOJIOTII0 TBOPYOTO MPOIECy, HATOJIOIIy€E Ha
He3aJIe;KHOCTI Ta aBTOHOMHOCTI Xy/I03KHHUKA y KyJIbTYPHOMY cepenioBuiili. A. beprcon
HArOJIONIyE HA IHTYIlil AK OCHOBHIN pPYIIHHIA CHII XyJOXKHBOI TBOpYOCTi. fAK
BPOJI?KEHA 3I0HICTD JIIOAWHY 1HTYIIlisI, BBaXkae diocod, 31aTHA peai3oByBaTH CBIl
Mi3HABAJIbHUUA  Ta  TBOpUi  moreHmias.  IIpexcraBHUKU TepPMEeHEeBTUKH
D. HIJI;IepMaxep, B. 'ymbosbar, B. I[mbTeH BBaXXal0Th, IO xy/:[oxch TEKCT MOXKe
6}7TI/I HGSpOSyMIJII/IM JUIsT CYJacHHUKIB 1 HACTYTHUM IIOKOJIIHHSM, ajie HaBiTh
icTOpUYHUH MPOMIXKOK Yacy He € MEePEIIKO/I0I0 TOMY, 100 BiINIyKaI0cs CIiBIaiHHS
iHTeHIIN cy0’eKkTa, AKUU HOro iHTepmpeTrye i camoro Tekcty. lle crae MOXIMBUM
3aB/ISIKU 3aMaCKOBAaHUM Yy TEKCTI CJI0BaM-3HaKaM, K1 OMUCYIOTh IEpeKUBAHHSA aBTOpa
Ta CBI/TYaTh IIPO MOTO eMOIIMHO-1HTEIeKTyaIbHUU JOCBI/ Mi3HAHHA cBiTy. He Marouun
MOKJIUBICTh IIOCh 3MIHUTHU y TEKCTl, AKMU HANKUCAHUU I1HIIOKI JIIOJINHOI0, MOXKHA
Ha/IaTU oMy HOBOTO ceHCy. Take 3HAalOMCTBO 3 TEKCTOM 30arauye Haille 3HaHHS PO
Cy4JacHy aBTOPY €moXy, PO3KPHUBAE PEATbHICTD, B sIKii KUB 1 TBOpUB aBTOP. K. JleBi
Crpoc, M. ®yko, P.fx0O6COH TakoK IPOTOJIOUIYIOTh TEKCT TOJIOBHUM 00 €KTOM
JIOCJIIJIPKEHHS, @ B IKOCTI TEKCTY IOCTA€E KYyJIbTYpa, MUCTENITBO, MOBA, HayKa, PeJIiris,
Mmidostoris.

Xyn0KHs TBOPUYICTH KOKHOI €IIOXH TIpe/icTaBIeHa PI3HOMAHITHUMU (popMaMu.
EcreTmuHa CBIOMICTh KOKHOTO iCTOPUYHOrO Iepiofy dopMyBasiacs Iiji BILIMBOM
TBOPYMX MPAKTUK BCIX BHUIB MHCTENTBA. Y TBOPUOCTI KOKEH MUTEIb BUPA3HO
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pPO3BKpHUBa€E CBOi BHoAoOaHH#A, cBitomisAn. Ak 3a3nauae H. bapsina, Biji0yBa€eThcsA
0e3KOpUCHE CTaBJIEHHS MUTIA /10 00’ €KTY M3HAHHA, “TBOpUYE CHPUUHATTA CBITY Ta
IIepeTBOPEHHS HOTO0 32 3aKOHaMU Kpacu™ [1, ¢. 44]. M. Mapuenok, M. XoBprUY Takok
3a3HAYAIOTh, IO Xy/IOXKHS TBOPYICTh — I€ “TBOPYICTh 32 3aKOHAMHU Kpacu, IO
IIpUTaMaHHA TIi€I0 YU IHIIOI0 MipOIO BCIM BUJIaM IIPOAYKTHUBHOI JIFO/ICHKOI TiSJIBHOCTI.
Y KOHIIEHTPOBAaHOMY BUTIJIS/II BOHA 3HAXOJUTh CBOE BUPAKEHHS Yy CTBOPEHHI TBOPIB
muctenTsa’ [7, c. 253]. Kareropisa kpacu € He npoctum noHATTaAM. Ha nymky O. I'yk,
“Kpaca Bu3HAUYA€ETbCA 3MICTOM peuel 1 SBUIN Yy MPAKTHYHOMY KUTTI JIIOZEH, a
BUSIBJISIETHCSA 32 JIOTIOMOT'OI0 3BYKiB, KOJIBOPiB, hopm” [5, ¢. 194].

KorkeH MUTeIb HaMaraeThCs 3JIHCHUTH HAal3aIlOBITHIIII MPil, pO3BHHEHA ysBa,
(danTazia € HeOOXiIHMMHM I TBOpUOro Iporecy. I[loenHaHHA TajaHTy Ta
Iparesto0HOCTI cTae I XyA0KHUKA “HEMOXUTHOI0 (GOPMYJION0 YCIIIXy B MUCTEITBI”
[3, c.64]. B. Mossko miAKpecaIoe, IO NPU3HAYEHHSA TaJaHOBUTOI 0COOUCTOCTI
oOyMoOBJIeHe “piBHEM CBifjoMOCTi, chepoio IyXOBHUX Ta MaTepiaJbHUX IOTpeb”, Ha
TBOPYICTh BIUIMBAE 1i “cucTeMa IliHHICHUX opieHTamiii” [8]. Chnpuiimaioum TBOpH
MHCTEITBA, JIIOAWHA PO3BUBAE y OOl IMCHUXIYHI HPOIECH, fAKI MPOSBIAIOTHCA Yy
XynoxxkHbOMy akTi cmiBTBopuocTi. C. Kpamcbka Ta O. PyseHKO MiJIKpeCIOITh, IO
KOJKHA OCOOHCTICTh Ma€ “Xy/0’KHBOTBOPUHU pecypc’, AKHU BOHH PO3IJIANAIOTH K
“MOKJIUBICTH MalOYTHBOI peastizalfii 0cCOOMCTOCTI B yMOBaX TBOPYOI JisITBHOCTI, IO
Ma€  CBITOIJIAHY  CIPSIMOBAHICTH , BiH  “00yMOBJIEHHMU  iHAWBIAyaJIbHO-
MICUXOJIOTITYHUMHU OCOOJIUBOCTAMU 0COOUCTOCTI ! GOpMy€EThCsA y IpOIieci CTaHOBJIEHHA
JKHUTTEBOTO 1 KpeaTUBHOTO JIOCBizy” [6, c. 465].

C. lllaaapyk MmiaKpecaoe, IO TBOPYICTh € “HaWBHINA (opMa aKTUBHOCTI
CBI/IOMOCTI  OCOOHCTOCTI, KOTpa VMOKJIUBJIIOE CTBOPEHHSI SKICHO HOBUX,
OPUTIHAJIBHUX, HEMOBTOPHUX, KYJIBTYPHHUX COI[IAJIbHO 3HAYMMUX MaTepialbHUX Ta
IYXOBHUX IIHHOCTEN [10, c.89]. EcreTnuHa cBioMicTh Ta €CTETHYHUH IOCBif
JIIOICTBA HAKONMYYBaBCS pPOKAMHM Ta BTUIIOBaBCA Yy PI3HUX BHUJIAX Xy/I0KHBOI
TBOPYOCTi, PeJIirii, MMOBCAKJAEHHOMY JKUTTI JIIOJAWHU. ECTeTHYHaA CBiJOMICTh €
“BarKJIMBOIO0 YMOBOIO OpTaHi3aIlil ;KUTTE/ISITTHBHOCTI 0COOUCTOCTI 32 3aKOHAMU Kpacu’ .
Bona “3abe3mneuye poO3BUTOK FapMOHIMHOI 0COOMCTOCTI, BIUIMBAE HA CTAHOBJIEHHS 1
30araueHHs 11 GI3UYHUX, ICUXOJIOTIUHUX, YXOBHUX, TBOPUYHX CHJI 1 MOKJIMBOCTEN [4,
c. 29].

Hocmikytoun ¢GopMyBaHHS ecTeTHYHHX momiAniB, O. boceHko paauTh
30CepeINTU yBary Ha “MOHATTI PO €CTeTUYHY I[IHHICTh, TApDMOHIIO, ifieas, ipoHiro,
CMakK, MOYyTTs, TBOPUiCTh, Ipo dopmy i obpas” [2, c.94]. EcTreTuuHa cBijioMicTh
3a0e3meuye PO3BUTOK TAKHUX SIKOCTEH JIIOJMHU SK IPArHEHHS JI0 CaMOPO3BUTKY,
CaMOB/IOCKOHAJIEHHS, BJJACHUM eCTeTUYHUH JIOCBi/ CIIpUSAE €CTETUUHOMY Ii3HAHHIO,
3barauye AyXOBHY KyJabTypy JoauHu. fIk 3asznadae C.CagoBeHKO “y JIIOAWHH, 3
JUTUHCTBA 3aJTy4YEeHOI 0 MUCTEITBA, 3MIHIOETHCS BECH YCTPIH KUTTA . “31e011bI10T0
JTIyXOBHI 3MiHHU B JIFOJWHI I1uOIIIe 1 6araTorpaHHillIe eKCTPAIOJIIOI0THCSA HA B3AEMUHU
3 IPUPO/IOI0, MUCTEIITBOM, OTOUYIOUUMH JIIOABMU [9, €. 54].

PO3BUTOK Xy/IOKHBOI TBOPYOCTI BiIOYBAEThCA B 3arajibHOMY IIOTOIlI icTOpii,
TBOpYA JIiSJIFHICTh B3aEMOIIOB A3aHA 3 [yXOBHUM JKUTTSM CyCIIUTLCTBA Ta OCOOUCTOCTI.
Y TBOpUi#l AIAIBHOCTI 3aB3K/IU MIPEBAIOE yXoBHE. OCOOUCTICTh peasti3ye CBil 3a/yM,
BTUJIIOE Mpil y TBOpax MucrenrBa. Ha modyaTtky TBOPYOCTI OCOOHUCTICTH OTPUMYE
3HAHHS, PO3BUBAE HABUUKH, OITAHOBYE MTPOdECito, TO/Il AK y POKU TBOPYOI 3PLIOCTI 11
HeOOXI/THO YZIOCKOHAJIIOBATH XY/IOKHI JIOCATHEHH:, 3POCTAlOTh BUMOTH /IO BJIACHOI
MaWCTEPHOCTI, IMABUIIYETHCA BIAMOBIJATBHICTD IIepe IJIAAaYeM, cayXadyeM TOIIO.
TBopua ocobuCTiCTh mHpHiiMae, Oe3mocepeHbO, YIACTh Y CTAHOBJIEHHI JyXOBHOI
KyJIbTYPH CyCIIUTHCTBA, BOHA BUBUA€E MUHYJIE 1 3/TaTHA CIIPOEKTYBAaTH MaliOyTHE.
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BHCHOBKM 3 JaHOIO MOCJHLIKEHHA 1 NEePCHeKTUBH IMOJATbIINX
PoO3BigoK. Yiepiie po3yMiHHA TBOpUocTi Oyso 3akiazeHo IlmatoHoMm, y o0y
AHTUYHOCTI BUHUKA€E€ KOHIENI[iA YIOPAJKOBAHOTO KOCMOCY, VTBEPKY€EThCSA
rapMoOHis, Kpaca, HaCJIi/lyBaHHA IPUPOAU. TBOPUICTh Y XPUCTUAHCHKOMY OOTOCJIOB’T
IIOCTAE SIK i1es1 003KECTBEHHOTO TBOPiHHS CBITY. XyZI0’KHS TBOPYICTh MPUBEPTAE YBATy
dinocodis Bimpomxenns, HoBoro uacy, 10 Hel 3BepTaOThCSA MPEACTABHUKU HIMEIbKO1
ki1acuuHoi (inmocodii Ta ippanioHanbHUX (Qinocodchbkux HAUpAMKIB. TeopeTmuHe
odOopMJIEHHS MPOOJEMH XYZOKHBOI TBOPYOCTI B €CTETHYHIA HayIll MPUIIAAE Ha
kiHenp XIX mouarok XX cromirrsa. CydacHuin ¢GiocodChbKUNA AUCKYPC TaKOMK
I[IKaBJIATH TPOOJIEMU XYI0KHBOI TBOPYOCTI.

Xyno:KHs TBOPYICTh € BijoOpakeHHAM OKpeMoi 00apoBaHOlI 0COOMCTOCTI, ii
I[IHHOCTeH, fKI NepefaloThCs JIIOAUHI, TPAHCIIOITHCA HACTYIIHUM IHOKOJIHHAM Yy
BUIJIANL XYZ0’KHBbO-O0OpPa3HOI MOBH MHCTENTBA. 3aBASAKU MUCTEITBY JIIOJUHA
IIPUMHOKYE CBIN IHUBIyaIbHUU TOCBi/. XY/103KHS TBOPUICTh TAPMOHI3YE BI/THOCUHH
JIIOAVHY 3 HABKOJIUIITHIM CBITOM.

Xyno:KHs TBOPUICTh BUCTYHAE fAK IHCTPYMEHTOM III3HAHHSA TaK 1 3HAPAAAAM
IIepeTBOPEeHHs 00’ EKTUBHOI TIHCHOCTI. Y TBOPUIiH AISUTBHOCTI JIIOHA 3MiHIOE HE JIUIIIE
HABKOJIMIITHIN CBIT, ajle ¥ CaMOBJIOCKOHAJIOEThCA. XYAOXKHS TBOpUicTh 30arauye
JIyXOBHUH CBIT SIK OKPEMOI OCOOMCTOCTI TaK 1 AYXOBHY KYJIBTYPY JIFOJCTBA.
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