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TBOPYA JIAJIBHICTD JIIOANMHHN Y KOHTEKCTI PO3BUTKY
TEXHOC®EPHU CYYACHOTI'O CYCIIIVIBCTBA

HUMAN CREATIVE ACTIVITY IN THE CONTEXT OF THE DEVELOPMENT OF
THE TECHNOSPHERE OF MODERN SOCIETY

AxmyaavHicmb memu 00cAidiceH-
Ha. Teopua OdisavHicms, Hacamnepeo,
HAYK0B80-MexHIiuHa meopuicms € O0YyX08HO-
coylanbHUM eHOMEeHOM 8 pe3yabmami Kol
A00UHa NPoOYKYE MmeopemuyHi, MexHiuHI
ma mexHoa021uHI npodykmu, 5Kl 3ado-
gonvHAtOMb 1l nompebu. TexHika i mexHo-
02l noae2wyroms xcumms Aodutu. OOHax,
BUHUKaAOMb 1 2100a1bHI NpobaeMU 8 KOH-
mexcmi mexHo2eHHO20 3micmy.

Beaukuit  coyloxyavmypHuil enaus
Marms tHopmayiiiHi mexHoaoeli, saxi 3abes-
newyoms iHmMepecu, KOMyHikayio awdetl, ix
00MiH THHopMmayiero, npome ye 3MeHWYE pi-
8eHb aBMOHOMHOCMI, npusamHocmi, beane-
KU, WO cmasums ni0 NUMAaHHA 00MpPUMAH-
HA npas AtoduHu 8 yugdposy epy. BionosioHo,
Pinocogcvke ocmucaeHHA 83aEmMO0L AHOOUHU

1 mexHon02li € Cb0200HI AKMYAAbHOIO
npob.aemoro.
ITocmanoska  npoodaemu. dino-

cogicvike ocmucaeHHs nNpupodu meopvocmi,
cneyugdiku meopuoi OisavHocmi 3ailmae
saxcause mMicuye 8 icmopii @irocogcvkoi
Jymxu. A pos3ansad meopuoi OdisabHOCMI
A00UHU Y KOHMeKCmi po38UMKY mMexHO-
cepu cyuacHozo cycninbemea Hadacmbv
Moxcausicms 3anobiemu He2amMueHUM HAC-
A10Kam po36UMKY mexHiKUu ma mexHoAoz2iil.
Po3sumox cyuacHo2o mexHiuHo20 cepedosu-
wa nocmiliHo Habupae obepmis, Wo
c8iduums npo PopmysaHHa HOBOT peanrbHOC-
mi, 8 AKlil MexHiuHe ma MmexHoA02IHHe cmae
npiopumemHuM ma MdAe IHMe2posaHuil

——
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T. II. PyneHnko
B. B. be3najgasko

Urgency of the research. Creative
activity, primarily scientific and technical
creativity, is a spiritual and social
phenomenon as a result of which a person
produces  theoretical,  technical and
technological products that satisfy his needs.
Technology and engineering make human
life easier. However, global problems also
arise in the context of technogenic content.

Information technologies have a great
socio-cultural impact, ensuring the interests,
communication of people, their exchange of
information, however, this reduces the level
of autonomy, privacy, security, which calls
into question the observance of human rights
in the digital era. Accordingly, the
philosophical  understanding  of  the
interaction of man and technology is a
relevant problem today.

Target setting. Philosophical under-
standding of the nature of creativity, the spe-
cifics of creative activity occupies an impor-
tant place in the history of philosophical
thought. And consideration of human
creative activity in the context of the develop-
ment of the technosphere of modern society
will provide an opportunity to prevent the
negative consequences of the development of
technology and engineering. The develop-
ment of the modern technical environment is
constantly gaining momentum, which indi-
cates the formation of a new reality in which
the technical and technological become a
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xapaxmep. TexHocgepa npu ybomMy NOBUHHA
po3gusamucs  KOegoAWUYIUHO  B8I0HOCHO
npupoou, 1100UHU, CYcninbcmed.

AHaAi3 oOcmaHHix 00cAiddHceHb 1
nyoéaikayiit. /[ocaidxceHHIM meopHocmi,
meopuill 0iL1bHOCMI NpucssueHa Beauxkda
Klabkicmy ¢inocogcvkux pobim, ceped aKux
meopuicms po3anndaemsc K  OYyX08HO-
coylanvHuil geHomeH — npauyl I. Boarowyx,
JI. 'onuaposoi, B. Moasku, B. Illunkapyka
ma tHwux 0oCAlOHUKIB; AK 3acld NiI3HAHHA
ma nepemeopeHHs ceimy, K 1HHO8AUIUHA
JiabHICMbL  Meopuicmb  BUBHAEMBCA Y
npausx JI. 'apawenkxo, JI. Kosax, /I. Kou-
Mmap, O.Jleonmvesa, b. Hosikosa, O. Yymax.
Teopuy OdisibHiCMb, MEopUe MUCACHHS, PO3-
8umox meop4ux 30ibHocmeti 1100uHU 00CA10-
acyroms J[. Aagpimosa, E. Bymenko, 1. Boako-
ea, O. MamiowxiH, B. Moasixo, B. Pomeneup,
A. Cixopa.

Y docaidixcenni 6yao posensHymo npaui
simuusHaHux 1 3apybixcHux OdocaidHuKis,
npedmMemom 6u84UeHHA AKUX Oyau mexHo-
N0214HI, COYLOKYAbMYPHI mpaHchopmayii
CyuacHozo0 cycninbcmaa.

Ocobausocmi possumky “mexHocgepu”
poszeasdaroms 0. Jloavevka, JI. CainvuwiuH,

II. Teitap Ode Illapoden, M. I'aiidezeep,
K. Acnepc, E. Togpdnep.
IHocmanoska 3a80aHHA. Mema

docaiOxceHHs NoAs2ae Yy 8U3HaAUeHHT 0cobAu-
eocmeil meopuoi OiabHOCcMi;  P0321301
nowamms “mexHocgepa”, sugueHi 3aKOHO-
MipHOCcmel @GYHKUYIOHYBAHHA MmexHocHepu
ma 6use/neHHl Mexamiamie il enausy Ha
scummsa  awodunu.  Pozeasd  meopuoi
disiabHOCMI Yy KOHIMeKCemi po3sumky cyudac-
HOi mexHiIKU ma mexHo.021lU cnpusmume

nozaubaeHomy  po3ymMiHHIO  cneyudiku
maeopuocmi.
Buxaad ocHo6HO20 mMmamepiany.

Haiiuacmiwe meopuicms posaasdaroms sk
JdisbHIcMb 8 npouect AKOi CIMBOPIOIMbC
AIKICHO HOBT MamepianwvHi 1 OYxoeHi YiHHOCMI.
Busnauaroms maxi  03HaKu  Meopuoi
JisabHOCMT 9K 8UPOOAEHHS  CYCNIALHUX
uiHHoCcmMell, UKOPUCIMAHHA HOBUX Cnocobis
disibHocmi ma 3acobie supobHuymaed.

Y npoueci JdissabHocmi  t00uHa
BUKOPUCMOBYE HAABHI 3HAHHA Ul 080.0018a€E
HOBUMU. Teopuicmb cmae  akmom
po3Kkpumms ICHYnUUX 3aKOHOMIpHOCMell
yepes 81000padceHHa dilicHOCMI ma 3a80aKu
il nepemeopenH!o. JliaavHicmb 3aexcou €
uinecnpsamogamo, AwoUHa @GopMyae 1

——
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priority and have an integrated character.
The technosphere must develop coevolution-
narily in relation to nature, man, and society.

Actual scientific researches and
issues analysis. A large number of philo-
sophical works are devoted to the study of
creativity and creative activity, among which
creativity is considered as a spiritual and
social phenomenon - the works of
I. Voloshchuk, L. Goncharova, V.Molyako,
V. Shynkaruk and other researchers; as a
means of cognition and transformation of the
world, as innovative activity, creativity is
studied in the works of L. Garashchenko,
L. Kozak, D. Kochmar, O. Leontiev, B. Novi-
kov, O. Chumak. Creative activity, creative
thinking, and the development of human
creative abilities are studied by D. Alfimova,
E. Butenko, I.Volkova, O. Matyushkin,
V. Molyako, V. Romenets, and Ya. Sikora.

The study examined the works of domestic
and foreign researchers, whose subject of
study was technological, socio-cultural
transformations of modern society.

The features of the development of the
“technosphere” are considered by O. Dolska,
L. Slipchyshyn, P. Teilhard de Chardin,
M. Heidegger, K. Jaspers, E. Toffler.

The research objective. The purpose of
the study is to determine the features of
creative activity; consider the concept of
“technosphere”, study the regularities of the
Jfunctioning of the technosphere and identify
the mechanisms of its influence on human
life. Consideration of creative activity in the
context of the development of modern
technology and engineering will contribute to
a deeper understanding of the specifics of
creativity.

The statement of basic materials.
Most often, creativity is considered as an
activity in the process of which qualitatively
new material and spiritual values are
created. Such signs of creative activity are
defined as the development of social values,
the use of new methods of activity and means
of production.

In the process of activity, a person uses
existing knowledge and masters new ones.
Creativity becomes an act of revealing
existing patterns through the reflection of
reality and through its transformation.
Activity is always purposeful, a person
formulates and solves problems, chooses the
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Pp038’a3ye npobaemu, subuUpae onMuUManbHi
WLAAXU IX BUPTUWEHHA.

Teopuicmb €  @dopmor0  pO38UMKY
cycninvemea, kyasmypu. /lisavHicHuil nioxio
do meopuocmi eusHauae 30amMHICMb
ocobucmocmi 0o CMBOpPeHHA HOBUX YIHHOC-
mell xkyabmypu, a y npoueci OisabHoCcmMi
PO3KpUBAIOMBCA KOMYHIKAIMUBHI, THMeeK-
MYyanvHi, emoUillHO-801b081 MOMcAUBOCMI
ocobucmocmi.

Teopuicmb € suwuil sud disavHocmi, uye
8l0MIHHa cymHicmb A00uHu. Pesynasmama-
MU MexHIYHOT meopuocmi € HO81 3Hapsados
npaui, KOHCMPYKMOPCvKl 8uUpobU, MexHON0-
2luHI npouecu, AKI MawmMv CYCNiIbHY
uiHHicmMb. BidnogidHo, mexHika ma mexHo-
A02li gucmynarms K geHomeH ceimy, wo
omouye Hac.

Texnocgepa enausae Ha OYyxoeHe dHcum-
msa, 8i0bysaemvc mpavcgopmayin yiHHic-
Hux opieHmauiil roduHu. Emuka 83aemodii 3
MexXHON02THHUMU CUCMeMaMU CMAae o0HIE 3
HallbiabWw akmyanvHux npobaem uyugposoi
enoxu. Pozgumokx mexHocdepu nosuHeH
8100ysamucs K0egoAYIUHO — 2aPMOHIUHO
no eidHoweHH0 0o Yycix if cknradosux.

OYHKUIOHANBHUM NPUBHAUEHHAM MEeXHi-
KU € NOKPAWeHHs YMO8 ICHYB8AHHA N100UHU,
omoice, Npu po3pob.aeHHI MexXHIKU 1 MexHO-
A0eiill caid epaxosysamu aHMPONOAO2TUHI,
NCUX0./10214HI, eK0N02TUHT, eMUYHI YUHHUKLL.

BucHoeku. Pozensd  mexHocgepu,
8U3HAUYEHHA npedmemy 0oCAlOHCeHHA ma
Memodoao2iyHuxX nidxodi8 00 BUBUEHHS
Ub020 (peHoMeHY € NpobaeMHUMU NUMAaH-
HAMU cy4acHoz2o ¢irocogpcvkozo duckypcey.
Tepmin “mexHocgepa”, Hatluacmiwe, 3acmo-
cogyembvcsi 048  pirocodcbkoz20 aHanizy
cyuacHo2o mexHiuHoz2o cepedosuwya. I3 3ac-
MOCYB8AHHAM KOMN I0OMepHUX 3acobis 1 mex-
HO.021ll Y 8CIX cdhepax CyYcninbHO20 H UMM
3MIHIOEMBCA CYUACHA KAPpMuUHa ceimy.

Possumox Hayku, mexHiku 1 mexHonoell
He Mmoxcaueo yasumu 6e3  meopuoi
disabHocmi  awodunu. Koojcen icmopuunuil
eman cycninbHo20 pO36UMKY B10PI3HAEMbCA
xapaxkmepHumu pucamu MexXHIUHO20
cepedosuwa. I Hadani, mu 6ydemo cnocme-
pleamu po36UMOK MexHIKU 1 mexHo.ao2lll,
ocobauso iH@opmauiiiHux. IHpopmauitini
mexHo02il NOBUHHI 3abe3neuysamu
efexmusHy 83aemodiro awdell, cnpusmu
PO38UMKY HAYKU, 0C8IMU, KYAbMypu.

Kmouosei caoea: meopuicms, meopua

(s

optimal ways to solve them.

Creativity is a form of development of
society and culture. An active approach to
creativity determines the ability of an
individual to create new cultural values, and
in the process of activity, the communicative,
intellectual, emotional and volitional
capabilities of the individual are revealed.

Creativity is the highest form of activity, it
is a distinctive essence of man. The results of
technical creativity are new tools, design
products, technological processes that have
social value. Accordingly, technology and
engineering appear as a phenomenon of the
world around us.

The technosphere affects spiritual life, a
transformation of human value orientations
is taking place. The ethics of interaction with
technological systems is becoming one of the
most pressing problems of the digital age.
The development of the technosphere should
occur coevolutionarily - harmoniously in
relation to all its components.

The functional purpose of technology is to
improve the conditions of human existence,
therefore, when developing technology and
technologies, anthropological, psychological,
environmental, and ethical factors should be
taken into account.

Conclusions. Consideration of the
technosphere, definition of the subject of
research and methodological approaches to
the study of this phenomenon are prob-
lematic issues of modern philosophical dis-
course. The term “technosphere”, most often,
is used for the philosophical analysis of the
modern technical environment. With the use
of computer tools and technologies in all
spheres of social life, the modern picture of
the world is changing.

The development of science, technology
and engineering is impossible to imagine
without the creative activity of man. Each
historical stage of social development is
distinguished by the characteristic features of
the technical environment. And in the future,
we will observe the development of techno-
logy and engineering, especially information
technology. Information technologies should
ensure effective interaction between people,
promote the development of science,
education, and culture.

Key words: creativity, creative activity,
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disbHicmy, A00uHa, npupooda, mexHocgepa, | man, nature, technosphere, technology,
mexHIKa, mexHoA021l, mexHIUHa peanavHicmy, | technology reality, thinking, spirituality,
MUCNEHHSA, dyxoeHicmy, cycninvHull | social development, society, digital age.
PO38UMOK, cycninbemaeo, Yugdposa enoxa.

AKTyaJIbHICTh TeMH JOCTHiAkeHHsA. TBopua AisyIbHICTH, HacamIepes,
HayKOBO-TEXHIYHA TBOPUICTh € J[yXOBHO-COLIiaJIbHUM (DeHOMEHOM B pe3yJIbTaTi AKOI
JIIOAUHA TIPOJIYKYE TEOPETUYHI, TEeXHIUHI Ta TEeXHOJIOTIYHI MPOJAYKTH, SKi
3aJI0BOJIBHAIOTH 11 TOTpeOu. TexHika 1 TeXHOJIOT] MOJIETIIYIOTh XXKUTTA JiIoauHu. OHaK,
BUHUKAIOTh 1 II00asibHI Mpo0seMH B KOHTEKCTI TEXHOTeHHOro 3Micry. Benukuii
COLIIOKYJIBTYPDHUHN BIUIMB MalOTh 1HGOpMAIliiiHI TexXHOJIorll, Akl 3a0e3mevyoTh
iHTEpecHu, KOMYHIKaIlilo JIo/el, ix oOMiH iHgopMalli€io, MpoTe Ije 3MEHIIYE PiBEHb
aBTOHOMHOCTI, ITPUBATHOCTI, Oe3IeKH, 10 CTAaBUTH IIiJi MUTAaHHA JIOTPUMAaHHS IIPaB
JIIoauHU B U POBY epy. BiamosigHo, dpitocodchbke OCMUCTEHHS B3a€EMO/Ii1 JIIOAUHHA 1
TEXHOJIOTI1 € ChOTO/[HI aKTyaJIbHOIO IIPOOJIEMOIO.

IToctanoBka npoOGJjaemu. Piocodcbke OCMHUCIEHHSA ITPUPOAU TBOPYOCTI,
crenudiku TBOPYOI JisIJIPHOCTI 3aiiMa€e BaXJIMBE MicIie B icTopii ¢pitocodchKoi AyMKH.
A po3ryisAa TBOPYOI AiSTBHOCTI JIOAUHU Y KOHTEKCTI PO3BUTKY TeXHOC(EPU CYyIaCHOTO
CYCHiJIbCTBA HA/IACTh MOKJIMBICTh 3aMI00ITTH HETATUBHUM HACJTIJIKAM PO3BUTKY TEXHIKU
Ta TEXHOJIOTiA. PO3BUTOK Cy4yacHOTO TEXHIYHOTO CepeZOBUINA IIOCTIHHO HaOMpae
obepriB, MmO CBigUYUTH PO (GOPMyBaHHS HOBOI PEaJbHOCTI, B SKIA TeXHIYHE Ta
TEXHOJIOTIYHE CTAa€ MPIOPUTETHUM Ta Ma€ IHTErpoBaHUU xapakTtep. Texnocdepa mpu
I[bOMYy TIIOBHHHA PO3BUBATHUCA KOEBOJIIOI[INHO BiIHOCHO TIIPUPOJH, JIIOJINHU,
CYyCITLTBCTBA.

AHaJTi3 OCTaHHIX MOCHIzKeHb 1 myOJikarin. J[ociTisKeHHsIM TBOPYOCTI,
TBOPYIiH JIISJIBHOCTI MPUCBSIUEHA BeJIMKA KIJIBKICTh Pistocodchbkux pobiT, cepes IKUX
TBOPYICTh POBIJISAZAETHCA SK JTYXOBHO-COIiaJIbHUN (eHomen — mpami 1. Bosomyk,
JI. T'oruapoBoi, B. Mossaku, B. [lluakapyka Ta iHIIUX JAOCTITHUKIB; K 3aci0 M3HAHHSA
Ta MEePETBOPEHHSA CBITYy, AK IHHOBAI[IMHA AIAJIbHICTh, TBOPYICTh BUBYAETHCA Y MPAIAX
JI. Tapamenko, JI. Kosak, /I. Koumap, O. JleontbeBa, b. HoBikoBa, O. Yymak. TBopuy
IisUTBHICTD, TBOPYE MUCJIEHHS, PO3BUTOK TBOPYMX 3/1I0HOCTEH JIIOJIUHU JTOCTI/IKYIOTh
. Andimona, E. Byrenko, I.BoakoBa, O.Mariomkid, B.Moisko, B.PomeHelp,
A. Cikopa.

VY nocaigxenHi 6yJ10 poO3TJIAHYTO Hpalli BITYN3HAHUX 1 3apyO1sKHUX JOC/TITHUKIB,
IIpeIMETOM BUBYEHHS fAKUX OyJM TEeXHOJIOTIUHI, COI[IOKYJIBTYpHI TpaHchopmariii
cydyacHoro cycmisiberBa. Cepes HHX, CJIiJ] BUJIUIMTH Ipalli TaKUX HAYKOBIIB, fK:
B. Aagpymenko, [I. benn,  B. BepHancbkuii, 1O.labepmac, JI. I'ybepchkuii,
M. 3ryposcbkuii, M. Kacrenbe, C. Kpumcebkuii, M. Muxanbuenko, C. ITyrpos, A. CakyH,
E. Todpdnep, @. Odykysama TOII0.

Ocob6smBocTi  po3BUTKY  “rexHocdepu”  posmianaioTh  O. Jloabebka,
JI. Cmimyumme, I1. Tetisip ne Iapaen, M. latimerrep, K. ficnepc, E. Toddiep.
[IpoGsemi mi3HAHHA 1 KOHCTPYIOBAHHS COIIaJIbHOI AIWCHOCTI MPHUCBSYEHI poOOTH
M. boituenka, B. Bepuaacwekoro, B.Lnpina, T.Kapmenko, H.XamitoBa Ta iHIIHX
HayKOBIIiB.

IToctaHoBKa 3aBAaHHA. MeTa /[JOCH)KEHHS IIOJIATAE y BU3HAUYEHHI
0cOOJIMBOCTEN TBOPUOL /ISUIBHOCTI; PO3IJIAAl TOHATTA “TexHocdepa”, BUBYEHI
3aKOHOMIipHOCTeH (YHKI[IOHyBaHHSA TeXHOChEPHU Ta BUSABJIEHHI MeXaHI3MiB ii BIUTUBY
Ha JKUTTS JIIOAWHU. PO3IJIAA TBOPUOI JiSIZIBHOCTI Y KOHTEKCTI PO3BUTKY CydacHOI
TEXHIKH Ta TEXHOJIOTIN CIPUATHUME IOTIUOJIEHOMY PO3YMIHHIO CIIEIU(IKKA TBOPUYOCTI.
TBopuicTh OpMy€e BHYTPIIIHIN CBIT 0cOOHCTOCTI, 11 IIIHHOCTI, IepeKOHAHHS, BiZlirpae
BAYKJIMBY POJIb Y KUTTI JIOAWHU Ta CYCIILIbCTBA.

(-]



OCBITHIM IUCKYPC: 3BIPHUK HAYKOBUX ITPAITH 51(10-12), 2024

Buxsiag ocHOBHOro marepianxy. Haifgacriiie TBOpPYiCTh pO3TJISAAIOTH SK
JAIBHICTH B IIPOIIEC] SIKOI CTBOPIOIOTHCS SAKICHO HOBI MaTepiajibHi 1 [yXOBHI I[IHHOCTI.
JisIBHICTD € XapaKTEPHOI0 03HAKOIO JIIOJIMHU, HA OCHOBI Mi3HAHHA 3aKOHOMIpPHOCTEH
00’€KTUBHOTO CBITY Ta WMOro IepeTBOPEeHHfA, BOHA (OPMYE HOBY PpEaTbHICTB,
3aJIOBOJIbHAIE CBOI MOTpeOW. Bu3HauaioTh Taki O3HAKWM TBOPYOI isJIBHOCTI SIK
BUPOOJIEHHS CYCIUIBHUX IIHHOCTEN, BUKOPHUCTAHHS HOBHUX CHOCOOIB JifIZTBHOCTI Ta
3aco0iB BUpOOHHUIITBA. TBOPUiCTh OPraHIYHO OB’ sA3aHa 3 Mi3HAHHAM JIIHCHOCTI.

Y mporieci AisJIBHOCTI JII0IMHA BUKOPUCTOBYE HAsBHI 3HAHHA U OBOJIO/IBAE
HOBHUMH. TBOPUICTH CTa€ aKTOM PpO3KPUTTS ICHYIOUHMX 3aKOHOMIDHOCTEH uepes
BiJloOpaskeHHs JIMCHOCTI Ta B3aBAAKH 1i NepeTBOpPeHHI0. JliAJMbHICTh B3aBXKAU €
IUIECITPSIMOBAHOIO, JIIOJINHA (DOPMYJIIOE i PO3B’A3yE MpoOIeMU, BUOUPAE ONTUMAIbHI
IUUIAXY iX BUPIIIIEHHA.

TBopuicTh € GOPMOI0 PO3BUTKY CYCHIIbCTBA, KyJbTYpHU. JIIoAWHA B cucremi
TBOPYHUX BiTHOCHH 3 OTOUYYIOUHUM CEPEIOBHUIIEM, CTAE CyD’ EKTOM i TBOPIIEM KYJIBTYPH.
JIisiIbHICHUM TiAXi /10 TBOPYOCTI BHU3HAYAE 3JATHICTH OCOOMCTOCTI JI0 CTBOPEHHS
HOBHX I[IHHOCTEH KyJBTYpPH, a y MPOIIEC] isJIPHOCTI PO3KPUBAIOTHhCS KOMYHIKATHBHI,
IHTeJIeKTyasIbHI, €eMOIIHHO-BOJIbOBI ~ MOXKJIUBOCTI  ocobucrocti. fK 3a3Haudae
JI. ToHuapoBa, TBOpYa aKTUBHICTh OCOOUCTOCTI CIIPSAMOBaHA Ha “peasi3alfifo MiJbOBUX
Ta CMHCJIOBUX aCIEKTIB BJIACHOTO >KUTTHA, 10 IPOABJAETHCA HA IPEIMETHOMY,
CUMBOJIIYHOMY, COIIaJIbHOMY ¥ JyXOBHOMY PiBHSX, BiJIOOpaKyIOUHCh y BUIJIAJI
IMPOAYKTUBHOI TBOPYOI JisJIBHOCTI, TBOPUYOTO pilieHHs mpobJieMy, TBOPUOTO AiajIorTy i
camopeavtizartii” [1, ¢. 79-80].

TBOpUYiCTh € BUIITUU BUJ JIISIJIBHOCTI, 11€ BIAMiHHA CYyTHICTD JIIOAUHU. J{OCITiTHUKI
TBOPYOCTI HAroJIOMIyIOTh HA TAaKUX TBOPYMUX SAKOCTAX JIIOJIMHU fAK: “Ii3HaBaJIbHA
aKTUBHICTD; 3/aTHICTh JI0 BUCYBaHHS TiIOTE3, OPUTIHAJIBHUX i/Iel, BUHAXITHUIITBA;
IHIIIaTUBHICTh; HAIOJIETJIUBICTh; BUCOKA CAMOOPTaHi3aIlis; mpares3/1aTHICTh; IoTpeda B
iHTe/JIeKTyasIbHIN Tpari; BUCOKHUN pPiBeHb BUMOTIJIMBOCTI; TOTOBHICTH /10 PHU3HUKY;
HE3AJIEXKHICTh Cy/PKEHb; CaMOOYTHICTh; KPUTHUYHE MUCJIEHHS; 3JaTHICTh 10
Mi?KOCOOMCTICHOTO CITIIKYBaHHSI, /O CIIBIOpaIi 1 B3a€EMOJOIIOMOTH Y TBOPYiH
IsTBHOCTI; pediekcuBHI 3A10HOCTI” [3]. Y TBOPUIH AisAIBHOCTI TOETHYETHCA 1/IeaTbHe
Ta MarepiasbHe. Ilif TBOpuicTio, Ha AyMKy B.Mossako, “ciim posymitu mporec
CTBOPEHHS, BIAKPUTTA YOT0 HeOy/Ib HOBOTO, paHillle JiJIsl IbOTO KOHKPETHOTO Ccy0’eKTa
HeBizjomMoro” [4]. Y dinocodpcbkOMy eHIMKJIONEIUIHOMY CJIOBHUKY, TaKOXK
TJIyMAaUUTHCS BU3HAUEHHs TBOPYOCTI SIK JisIJTBHOCTI, MIPOAYKTOM SIKOi € IOCh SIKICHO
HOBE, YOTO HiKOJIN paHimie He Oys10. ICHYIOTh pi3HI BUAM TBOPUOI AiSUTBHOCTI Ta pi3Hi
dopmu TBOpPUOrO CHUHTE3Y. Y KOHTEKCTI PO3BUTKY TexHocdepU, fAK IMiJIKPeCIIoe
O. lonbcbka “AiANBHICTD JIIOAMHU — 1€ HEeBiéMHA CyTHICTb JIIOJMHH, 11
XapaKTepUCTHKa, INUIAX, IO 3abe3rnedyye ii HOBUM CBITOM — CBITOM TEXHIYHOTO
CepeoBUINA, TEXHIUHOI peaysibHOCTI” [2, c.36]. Y pe3ysbTaTi HAYKOBO-TEXHIUHOI
TBOPUYOCTI HAyKOBe 3HAHHA BTUIIOETHCA Y MPAKTHYHY MisUIBHICTh. PesysbraTaMu
TEeXHIYHOI TBOPYOCTI € HOBI 3HAPA/A Mpalli, KOHCTPYKTOPChKI BUPOOU, TEXHOJIOTTUHI
IpOIlECH, fAKI MaIOTh CYCIUIbHY I[IHHICTh. BiZlIOBIAHO, TexHIKAa Ta TEXHOJIOTI
BUCTYIAIOTh sIK (DeHOMEH CBITY, IIJ0 OTOUY€E HaC.

BuBueHHs MPOTPECUBHOTO IMOCTYIy CYCIIUIBCTBA CBIIUUTH IMPO BHYTPIIIHIO
€HICTh PO3BUTKY HAyKH, TEXHIKH 1 TexHoJorii. CTaHOBJIEHHs €BPOIEHCHKOI HAYKU
IIOYMHAETHCA 13 I1HTEJIEKTyaJIbHUX 3/I00yTKIB Ta BiAKpHUTIB maBHBOI ['perril.
JlaBHBOTPEIBKI pitocodu TOCTI/KYIOTh 3MICT IMOHATD, 3aCTOCOBYIOTh apTyMeHTaIIio,
ZOBEZIEHHs, OOIPYHTOBYIOTh BHUCHOBKH, (DAaKTUYHO € PO3POOHUKAMU TEXHOJIOTIYHOI
CTOPOHH IHTEJIEKTYAJIHHOI JIIsIJIBHOCTI JIIOJINHU. APICTOTEIh CTBOPUB HAYKY PO (GOpMHU
1 BaKOHW NPABUJIBHOTO MUCJIEHHs, J0KA30BOro 3HaueHHA y disocodpa HaOyBae
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KaTerOPUYHUHN crIoTi3M. HaiOiIpI BijoMUMU HayKOBISIMU JaBHBOI ['perrii € EBkuriz,
Apximen, Iinmokpat, ApicroTenb, [ITosemeii. Hayka y ctapozlaBHbOMY CBITI IIIe MaJIo
IIOB’s13aHA 13 PO3BUTKOM TexHiKU. OfHAK, OKpeMi 3HAHHS BTUIIOBAJINCH Y MPAKTHYHY
IisTbHICTh. JlaBHI I'DeKU 3BOAWIN aKBEAYKH, iM HAJIEKUTh CTBOPEHHS IOPIIHEBOTO
HACOCY, YIOCKOHAJIEHHS MEXaHi3My BaKeJis.

TexaiuHa misnabHICT, M00u CepemHBOBIYYSA XapaKTEPU3YETHCS OYAIBHUIITBOM
XpaMmiB, sIKi 03700JTIOI0ThCA BiTpakamu — MinaHChbKUHA cobop, IlaTpcbkuii cobop,
Tposiia Cen-Illamens Tomio. 3 BHHAWJIEHHAM y XV CTOJITTI KapaBeJd — JIETKOTO
BITPWJIbHHUKA, ICMAHCHKI Ta MOPTYTaIbChKI MOpEIUIABIII 3MOIJIA 3AIHCHUTH JaJyieki
MOPCBHKI TO/IOpOKi. PO3BUTOK HayKM, TEXHIKHM Ta TEXHOJIOTil y iX B3a€EMO3B’A3KY
mouynHa€eThes y €porri 3 XVII cromitts y 706y HoBoro yacy.

[Tpomuciosa peBomtonia kiHnsg XVIII - mouatky XIX CTOJITTA Bipi3HAETHCA
3aCTOCYBAaHHAM TEXHOJIOTIYHUX CIIOCO0IB BUPOOHUIITBA 3 BUKOPUCTAHHAM MAIIUHHOI
Iparli, sKa MOCTYIOBO CTajla BUTICHATH JIFO/ICHKY IpaIfio. PO3BUTOK HAYKU Ta TEXHIKU
CIIPHUSAB PO3BUTKY ITPOMHUCIOBOCTI. Y BUPOOHHUIITBI BUKOPHCTOBYBAINCA HOBI TEXHIUHI
BUHAxo/K. EMmipuuHe HaykoBe 3HAHHSA Ta HOBI TEOPETHUUYHI IONIIYKH CIPHUSIIN
PO3BUTKY TaKUX HayK AK ¢i3uka, Ximis, MexaHika, MaTreMaTtuka. Ha ix oCHOBI BUHUKJIN
CydJacHI TeXHOJIOoril, Haby/Ju PpO3BUTKY HOBI Tajiy3l NPOMHCIOBOCTi, ITOCHUJIUBCA
CYCHIJIBHUU MO Iparii.

B icropmyHOMY PO3BUTKY JIIO/ICTBO 3aB3K/IM BUKOPHCTOBYBAJIO TEXHIUHI 3aco0m
TS TIOJIETIIIEHHS YMOB BJIACHOTO KUTTS, Y BUPOOHUIITBI IPOAYKTIB JIJIs1 33/I0BOJIEHHS
cBOiX mOTpeb. ITOHATTA TEeXHIYHOI peasibHOCTI BHHUKAE IMPU BTUIEHHI HAyKOBOTO
3HAHHSA Y BUPOOHUIITBO MEXaHi3MiB, TEXHIYHUX ITPUCTPOIB, TEXHOJIOTIUYHUX ITPOJTYKTIB.
Jlns mo3HauyeHHs BCi€l TEXHIUHOI peasibHOCTI 3aCTOCOBYEThCS TepMiH “TexHocdepa”,
sIKUi (OpMy€e HOBE BiJHOIIEHHS JIIOAWHU /0 CEPEJOBUINA Ta /O CaMOi TEXHIKH.
Busnauennsa “rexuHocdepa” sycrtpivaerbesa y mpausax II. Teiispa me Illapaena, me
IIOHATTSA € TIpenmeroM pocaimkers M. ladperrepa, K. flcmepca, E. Toddiepa. Ha
nyMky O. Jlonbebkol “TexHocdepa — Ie pe3ysabTaT MITYYHOI PeasbHOCTI, IPOJYKT
JIFOZICHKOI aKTUBHOCTI B TaJTy31 TEXHOT€HHOI B3aEMO/I1 JIIO/IeH 3 MaTepiaIbHUM CBITOM
[2, c. 36].

[Torsarra “rexHocdepa” HAUOUIBII BAAJIO XapaKTEPHU3YE CTAaH CydacHOTO
cycraizberBa. ChOTO/HI OLIBINIA YACTHHA TEXHIUHUX BUPOOIB, AKi BUKOPUCTOBYIOTBCA Y
IIPOIIECI CYCIIUILHOTO BUPOOHUIITBA Ta TEXHOJIOTIYHUX ITPOIECIB aBTOMATHU3YETHCA,
3IIUCHIOETbCS 0e3 ydacTi JIIOIMHH, IO CBiIYUTh TMPO IOCTIHHHUHA MpoIecC
iHTesekTyasizamii, AKUNA 3MIHIOE caMy JIIOAWHY. AJle TEXHOJIOTil TaKoXK MOXKYTh
IIEPEHOCUTH YaCTUHY KOTHITHUBHOTO HAaBAaHTAKEHHS HA TEXHIYHI IPUCTPOI, 1110 POOUTH
HAC MEHII 3aJIeKHIMHU BiJT BJIaCHOI ImaM ATi. 3 0THOTO OOKY I1e J03BOJISIE 30CEPETUTHCS
Ha IHIITUX 3aBJaHHAIX, a 3 IHIIIOTO MOCHJIIOE 3aJIe3KHICTh Bijl IU(MPOBUX /IZKepeJT 3HAHb.

BinpHuit noctyn 710 cucremu [HTepHeT /1A MOIIYKY HeoOXigHOI iHdopMmarrii Ta
MOKJIMBiCTh 30€piraHHs BeJINKUX MacCUBIB JJaHUX Ha €JIEKTPOHHUX IIPUCTPOSIX, BIJIUBAE
HAa KOTHITUBHY aKTHUBHICTH JIIOAWHU, MEHII 3aJ[isTHOI0 CTa€ JOBrOTpUBAJIa IaM SiTh,
CIOBUIBHIOIOThCA TIPOIECH 3arlaM AATOBYBaHHS Ta MpuUragyBaHHA iHbopmarmii. Y
CyJacCHIM JIIOAMHI TOPO/KYIOThCA  CyIEepeyHOCTI Ha NUIAXy 11 3pOCTaHHS,
TpaHchHOPMYIOThCA IIIHHICHI Opi€HTAIlif, 3POCTAE TATA JI0 CBOOOIM Ta HE3AJIEKHOCTI.

Posruisiz icTopil HAayKOBO-TEXHIYHUX PEBOJIIOIIA CBIAYUTH, IO Y CYYaCHOMY
CYCIILJIBCTBI YTBEP/I’KYETHCS HOBA iHTEJIEKTYaIbHA PEBOJIIOLIA, 0COOJIMBICTIO SIKOI € HOBE
TexXHIYHe MHUCJIEHHsSI, HOBUU B3a€EMO3B’SI30K JIIOAWMHU 1 TEXHOJIOTil, /e He TUIbKHU
CIIOCTepiraeThcsi OypXJIMBUN PO3BUTOK TEXHOJIOTIH, ajie i BiJI0yBalOThCS MICUXOJIOTIUHI
3MiHU B camili sirosinHi. e Bkazye Ha popMyBaHHSA HOBOI PeaIbHOCTI BiJl MEHTAJIPHUX,
KOTHITUBHUX IPOIECIB 0 COIliaIbHUX BITHOCHMH Ta KOMYHIKaIlil, /ie TBOPYICTh CTa€E
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3arajJibHO HAQYyKOBUM METO/IOM.

IcTopist pO3BUTKY HAyKOBOI 1 TEXHIYHOI TBOPYOCTI BKA3YE, 1110 caMe TBOpYA yABa,
danTazia, IHTYiliA € KOMIIOHEHTaMU, fIKi Bif[IrpaloTh BaXKJIUBY POJIb Y CTBOPEHI,
3aCTOCYBaHHI HAyKOBOTO Ta TEXHIYHOTO 3HAHHA. J3MIHIOIOTBCA MEHTAJIbHI,
KOMYHIKaTUBHI mporecu. HoBa TexHiYHAa peasbHICTP BU3HAYAETHCA HE JIUIIE
TeXHIYHUMH IPUCTPOAMH, ajie U TCUXOJIOTIEI0 Ta TeXHIKAaMU MUCJIEHHS JIIOAUHMU.
A.CakyH TiJIKpecyioe, IO “B TMpoIeci Iepexoay Bia IHAYCTPIaIbHOTO 0
iHOpPMAIITHOTO CyCIJIbCTBA OLIBIII AKTUBHO BUKOPUCTOBYETHCA TBOPYICTh, a
TEXHOJIOTII 1 TEXHIKa PO3MINPIOIOTH MOKJIUBOCTI MUCJIEHHS [6, C. 116].

HosiTHi mudpoBi TEXHOJIOTII, TaKi sIK MITyYHUH 1HTEJIEKT, COIiaJIbHI Mepexi Ta
CTBOpPEHA BipTyaIbHA PEAJIHHICTD, He JIUIIIe 3a0€e3I1eUyI0Th JOCTYI 0 iHdopMaIrtii, aie i
hopMyI0Th HOBI KOHCTPYKTU MUCJIEHHS, sIKi 3yMOBJIIOIOTH 3MIiHU B CBIIOMOCTI JIFOJIUHU
AK cy0’eKTa HOBOI peasibHOCTI. Ha AyMKy JOC/HiIHUKIB BIpTyaJibHOI peasbHOCTI
“mariOyTHI AoCIi/KeHHsI y cdepl PO3BUTKY IITYYHUX HEHPOHHHUX Mepek IOBUHHI
BKJIIOUATH “aHaJTi3 TMOCTIHHUX OHOBJIEHb U MOJIepHi3allil TeXHOJIOTiH, BpaxXyBaHHSA
HOBHUX BIZIKPHUTIB SIK y TaJTy3i HeHpPOHAyK TaK i KOTHITUBHOI rcuxosiorii” [7].

CydacHUI CTaH HAYKOBO-TEXHIUHOTO Iporpecy, 3azHauae C.IlyTpoB “icToTHO
3MIHIOE XapaKTEPUCTUKHU TPAIUI[IHHIX 00’ €KTIB HAYKH, J0JIAI0YH Ti 3 HUX, sIKi CTBOPEHi
camoro JoguHOW” [5]. BiH xapakrepusyeThcsi 3ampoBa/KEHHSAM B yci cdepu
JKUTTEMISUIBHOCTI JIIOAWHU 3aco0iB aBTOMATH3allil, 3aCTOCYBaHHAM iHMOpPMAIIHHIX
TEXHOJIOTiM, KOMITIOTEPHUX CHCTEM, PO3POOKOI0 OIOTEXHOJIOTIH, fKi CIPUAIOTH
B/IOCKOHQJIEHHIO MeNUIMHU Ta QapmareBTUKU. Y XIMIUHIM Trasysi, HampuKIIas,
CTBOPIOIOTBCSI HOBI MaTepiajid, CHHTE3YIOThCA CIOJYKA 3a7laHOI CTPYKTYPH.
ABToMmaru3zarisi BUpOOHHIITBA BUCYHYJIa HOBI BUMOTH JI0 JIIOJIMHHU, SKi ITepe10avyaroTh
SAKICHO BUINUU PIiBeHb ii OCBITH, MUCJIEHHS, NPOQeCciiHUX SAKOCTEH, AYXOBHOCTI,
TBOpPYHX 3/1I0HOCTEN.

TexHiUHE cepeIOBUINE HE JIUIIE 3MIHIOE IIPUPO/Y, BIUIMBAE HA €KOJIOTiI0, ajie
BOHO 3MiHIOE ¥ mpupony JsoauHu. TexHocdepa BIUIMBAE HA JyXOBHE IKUTTH,
BiZiOyBaeThcA TpaHcdopMalisa IIHHICHUX OpieHTarid JoauHu. ETuka B3aeMogil 3
TEXHOJIOTIYHUMU CUCTEMaMU CTA€ OAHIEI0 3 HAUOUIBIN aKTyaIbHUX ITpobJieM g poBoi
ernoxyu. PO3BUTOK WITYYHOTO IHTEJIEKTY, MOUIMPEHe BUKOPUCTAHHA PODOOTOTEXHIKH,
aBTOMAaTHU30BAHUX CHUCTEM YIPABIIHHA MOPOMKYE HU3KYy €TUUYHUX MUTaHb. TexHimi
Ha/Ial0ThCsA QYHKINI KepyBaHHS i KOHTPOJIIO. BUHMKae motpeba 4iTKOro BU3HAUEHHS
Bi/ITIOBIJTAJIBHOCT] y BUIMAJKy HETaTUBHHUX HACTIJKIB, sIKi MOXKYyTb OyTH pPe3yJIbTaTOM
TaKUX MPUUHATHUX pillleHb. PO3BUTOK HAyKH i TEXHIKU HE TIOBUHEH FreHEPyBaTU 3arPO3H
Ta Hebe3meku. Y IbOMY KOHTeKCTI, mizikpecaoe JI. CaimuummH, HeEOOXiHO
“Mi/IBUIIYIOTBCA BUMOTHU JI0 BCIX, XTO IMPUYETHUU /10 CTBOPEHHSA 1 (PYHKI[IOHYBaHHA
texHochepu” [8, c. 186]. “Yci 00’ekTH BHHAXITHUIIBKOI, IHXKEHEPHOI, JU3aliHEPCHKOI
TBOPYOCTi MalOTh OyTH MTPOaHATI30BaHI 3 O3UIIil “He HAIIKO/b JIIoAuHI" [8].

TexHocdepa MoCTIHHO pO3MIUPIOE CBOI MeXKi B TOH yac Ak biocdepa mparse 10
crabutbHOCTl. Po3BUTOK TexHOchepu mnorpebye HOBUX HPUPOAHUX pecypceiB, a Iie
NPU3BOAUTh TaKOX JO0 3MIHM HaBKOJUIIHBOTO cepenoBuia. Crocrepiraerbes
MIOTIPIIIEHHS €KOJIOTIYHOI CUTYaIllil, a Ile He MOKe He BIUIMBATU Ha 37I0POB’S JIIOJAUHHU.
BiamoBigHO, HOBI BUMOTH JI0 JisIJIBHOCTI JIIOAWHU € ITUIKOM 3po3ymiimvu. O. Uymak
MiZIKPECIIIOE, M0 “CHUIBHUM JJIs BCIX ¢cep CyCHiIbHOTO KUTTS MA€ CTaTH TyMaHi3aIlis
IHHOBAIIMHUX 3MiH; €KOJIOTI3allisfl TEXHOJIOTIYHOTO IIPOTpecy; 3aIy4yeHHs /0 CBITOBOTO
iHHOBaIiiHO-iHQOpMaIifHOrO TpocTOopy 3i 30epekeHHsSIM Ta 30arayeHHAM
HAI[IOHAIBHOI KyJIbTYPHOI CITAAIIUHE [9, €. 194-195]. PO3BUTOK TexHOC]EPH TOBUHEH
BiIOyBaTHCA KOEBOJTIOMIHO — TAPMOHIMHO 110 BiTHOIIIEHHIO 10 YCiX 11 CKJTaIOBUX.

®OyHKITIOHAJIPHUM NPU3HAYEHHSM TEXHIKU € IOKpAIlleHHS YMOB iCHYBaHHS
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JIIOAVHY, OTKe, IpPU PpO3pOOJIEHHI TEeXHIKM 1 TEeXHOJIOTIA CJIiJi BpaxoBYyBaTH
QHTPOIIOJIOTIYHI, TICXOJIOTIYHI, €KOJIOT1YHI, €eTHYHI YNHHUKH.

BucHoBku. Posriaa texHocdhepu, BU3HAUEHHS IpeAMETY JOCTIIPKEHHS Ta
METO/IOJIOTIYHHUX ITi/IXO/IB 10 BUBUEHHS IHOT0 (heHOMEHY € TPOOJIeMHUMU TUTAHHAMUI
cyuyacHoro ¢irocopebkoro  aumckypcey. Tepmin — “rexHocdepa”, HalJacrTilie,
3aCTOCOBYETHCA I (HLUIOCO(PCHKOTO aHATIZY CY4aCHOTO TEXHIYHOTO cepemoBHUINa. 13
3aCTOCYBAaHHAM KOMIT I0OTEPHHUX 3ac00iB 1 TEXHOJIOTIHN ¥ BCiX cdepax CyCHiTbHOTO JKUTTS
3MIHIOETHCS CydacHa KapTUHA CBITY.

Po3BUTOK HayKH, TEXHIKM 1 TEXHOJIOTIA He MOKJIMBO YSBUTH 0e3 TBOPUOI
JUSTBHOCTI JTIoIHU. KOXKeH 1CTOPUYHHI eTan CyCHiJIbHOTO PO3BHUTKY BiZIPI3HSETHCS
XapaKTEPHUMH PUCAMU TEXHIYHOTO cepezoBuina. I Hagasi, Mu OyZeMo crocrepiraTu
PO3BUTOK TEXHIKM 1 TEXHOJIOT1H, 0co6mBO iHdopMatiiiiHux. Indopmariiiiai TexHosorii
IIOBUHHI 3a0e3meuyBaTu epeKTUBHY B3a€EMOJII0 JIOZIeN, COPUATH PO3BUTKY HAyKH,
OCBITH, KyJIbTYPU Ta OPiEHTYBATHCSA HA IOTPUMAHHS €TUYHUX HOPM.

CIIMCOK BUKOPHUCTAHUX /IZKEPEI:

1. Tonuaposa, JIA 2014, ‘OCHOBHI IICUXOJIOTIUHI ITi/XOU A0 JOCTiI>KEHHS TBOPYOi aKTUBHOCTI
ocobucrocti’, IIpobaemu cyuacHoi ncuxonoeii : 36. Hayk. np.: [IHY imeni IBana OrieHka,
IacrutyTy ncuxosiorii imeni I'.C. Koctioka HAITH Ykpainu, Kuis, N0 25, c. 73-82.

2. Jonbcbka, OO 2011, ‘@inocodin TexHochepu: OOIPYHTYBAHHS Ta IIJXOAM BHUBYEHHST
TI'ymanimapHa ouyiHka mexHiku il mexHoA02ll: Npomupiuus mexHO2eHHOl yuelnizauii,
Xapkis, ¢. 31-40.

3. Kosak, JIB, TI'apamenko, JIB & Koumap, JIA 2020, ‘TBopuicTh sIK OCHOBa iHHOBaIilHOI
JUsTBHOCTI MarbyTHBOTO Tmemarora’, Iledazoeika gopmysanHs meopuoi ocobucmocmi y
suwiil 1 3azanvHoocsimHill wxoaax, Kuis, N2 69, T. 2, ¢. 169-173.

4. Monsako, BO 2004, ‘Tlcuxosoris TBOpPYOCTI — HOBa MapajgurMa JOCIIKEHHS
KOHCTPYKTHUBHOI JisIJTBHOCTI JIIOAUHU , [IpakmuuHa ncuxo.so2is ma couiaavHa poboma,
JKuromup : Bug-Bo 2K/[Y im. Ieana @panka, N@ 8, c. 1-4.

5. Ilyrpos, CIO 2014, ‘©itocodCchKuil TIOTJIA HA JIIOAUHOOPIEHTOBAHI TEXHOJIOTII 3MIITHEHHS
Ta BiIHOBJIEHHS 310pOB’sT’, [ToaimuyuHuil gicHux : 36. Hayk. ip. KuiB : Badexc, N2 75, c. 113-
120.

6. Cakyn, AB 2014, ‘MucjieHHsI B €BOJIIOIll COLIJILHOTO OYTTs: KOHTEHT iHdopMmarii Ta
3HaHHA , Hayxoee nizHauHs: memodoao2is ma mexHoaoeia, Kuis, N2 1(32), c. 112-117.

7. Cikopa, fb, fAnenko, OI & ITorpebusk, MI' 2024, ‘BipTyasibHa peasbHICTh SIK iHCTPYMEHT
aJlalITUBHOT'O HaBYAaHHSA B IU(POBOMY OCBITHBOMY cepeloBuIIl’, AkademiuHi 68i3ii, Kuis, NO
28, c. 1-12.

8. Camimummun, JIB 2014, ‘/IlyXoBHUUA BUMIp B3aEMOZil JIIOAWHU 3 TexHOocheporo', Hosi
MexH0A021T HaB8UaHHSA : HAYK.-MeTO/l. 30ipHUK. [HCTUTYT iHHOBAI[IMHUX TEXHOJIOTIH 3MiCTY
ocsitt MOH VYkpainu, Kuis, N2 81, c. 182-186.

9. Uymak, OB 2015, IHHOBaUIlIHA OIAAbHICMb 9K YUHHUK PO3BUIMKY CYCNiAbCmea 8 ymoeax
2nobanizayii. Jluceprariis Ha 3100yTTSA HAYKOBOTO CTYIIEHA KaHAUAATa GI0coOPChKUX HaYK,
3anopixka @ 3anopisvkull  HayloHaabHull  YyH-m, 224 c¢. JlOCTyIHO
<http://phd.znu.edu.ua/page/dis/05_2015/Chumak_dis.pdf>. [1 JIucromazm 2024].

References:

Honcharova, LA 2014, ‘Osnovni psykholohichni pidkhody do doslidzhennia tvorchoi
aktyvnosti osobystosti (Main psychological approaches to the study of creative activity of the
individual)’, Problemy suchasnoi psykholohii : zb. nauk. pr.: PNU imeni Ivana Ohiienka,
Instytutu psykholohii imeni H.S. Kostiuka NAPN Ukrainy, Kyiv, N2 25, s. 73-82.

Dolska, OO 2011, ‘Filosofiia tekhnosfery: obgruntuvannia ta pidkhody vyvchennia
(Philosophy of the technosphere: justification and approaches to study)’, Humanitarna
otsinka tekhniky y tekhnolohii: protyrichchia tekhnohennoi tsyvilizatsii, Kharkiv, s. 31-40.
Kozak, LV, Harashchenko, LV & Kochmar, DA 2020, ‘Tvorchist yak osnova innovatsiinoi
diialnosti maibutnoho pedahoha (Creativity as the basis of innovative activity of the future

(5]



OCBITHIM IUCKYPC: 3BIPHUK HAYKOBUX ITPAITH

51(10-12), 2024

teacher)’, Pedahohika formuvannia tvorchoi osobystosti u vyshchii i zahalnoosvitnii
shkolakh, Kyiv, Ne 69, T. 2, s. 169-173.

Moliako, VO 2004, ‘Psykholohiia tvorchosti — mnova paradyhma doslidzhennia
konstruktyvnoi diialnosti liudyny (Psychology of creativity — a new paradigm for the study of
constructive human activity)’, Praktychna psykholohiia ta sotsialna robota, Zhytomyr : Vyd-
vo ZhDU im. Ivana Franka, N2 8, s. 1-4.

Putrov, SIu 2014, ‘Filosofskyi pohliad na liudynooriientovani tekhnolohii zmitsnennia ta
vidnovlennia zdorovia (Philosophical view of human-oriented technologies for strengthening
and restoring health)’, Politychnyi visnyk : zb. nauk. pr. Kyiv : Vadeks, N2 75, s. 113-120.
Sakun, AV 2014, ‘Myslennia v evoliutsii sotsialnoho buttia: kontent informatsii ta znannia
(Thinking in the evolution of social being: information content and knowledge)’, Naukove
piznannia: metodolohiia ta tekhnolohiia, Kyiv, N2 1(32), s. 112-117.

Sikora, YaB, Yatsenko, OI & Pohrebniak, MH 2024, ‘Virtualna realnist yak instrument
adaptyvnoho navchannia v tsyfrovomu osvitnomu seredovyshchi (Virtual reality as a tool for
adaptive learning in a digital educational environment)’, Akademichni vizii, Kyiv, N2 28, s. 1-
12.

Slipchyshyn, LV 2014, ‘Dukhovnyi vymir vzaiemodii liudyny z tekhnosferoiu (The spiritual
dimension of human interaction with the technosphere)’, Novi tekhnolohii navchannia :
nauk.-metod. zbirnyk. Instytut innovatsiinykh tekhnolohii zmistu osvity MON Ukrainy,
Kyiv, N2 81, s. 182-186.

Chumak, OV 2015, Innovatsiina diialnist yak chynnyk rozvytku suspilstva v umovakh
hlobalizatsii (Innovative activity as a factor in the development of society in the conditions
of globalization). Dysertatsiia na zdobuttia naukovoho stupenia kandydata filosofskykh
nauk, Zaporizhzhia Zaporizkyi natsionalnyi un-t, 224 s. Dostupno
<http://phd.znu.edu.ua/page/dis/05_2015/Chumak_dis.pdf>. [1 Lystopad 2024].

DOI 10.33930/ed.2019.5007.51(10-12)-6
YK 316.7:111:504.03

EBOJIIOIIIA KOHIIEIIIIII CTAJIOIO PO3BUTKY:
COITAJIbHO-PLVIOCO®CBKI ACIIEKTHU

THE EVOLUTION OF THE CONCEPT OF SUSTAINABLE DEVELOPMENT:
SOCIO-PHILOSOPHICAL ASPECTS

B. 1. ITosximyk

AxmyaavHicmb memu 00caioHceH-
HAa. KoHuenuin cmano2o po3sumky € 00-
HIEN 3 KAIOU08UX napadueMm CYyuacHoi Hay-
K0801 Oymku, siKka 00°€0HYE eKOHOMIUHL,
eK0.10214Hl ma couiaavHl acnexkmu. B ymo-
8aX NPUCKOPEHO20 MexHONA02ITUHO20 pO3-
8UMKY, 3POCMAHHA HACEAeHHSt MmAa THMeH-
CUBHO20 BUKOPUCMAHHA NPUPOOHUX pecyp-
ci8 numauHa 306a1aHCOB8AHO20 PO3BUMKY
Habyeae KpUmMuuHo20 3HaQUeHHs1.

B ymosax 2n06anbHUX eKOAO02TUHUX 1
COUIaNbHUX Kpu3, maxkux 9K naHoemis
COVID-19 ma siiiHa 8 Ykpaiui, sxa noua-
aaca Yy 2022 pouyi. I[i nodii nocuauau
coylanbHi Mma eKOHOMIUHI HepisHocmi,

——
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Urgency of the research. The concept
of sustainable development is one of the key
paradigms of modern scientific thought,
integrating economic, environmental, and
social aspects. In the context of accelerated
technological development, population
growth, and intensive use of natural
resources, the issue of balanced development
becomes critically important.

Global environmental and social crises,
such as the COVID-19 pandemic and the war
in Ukraine that began in 2022, have
exacerbated social and economic
inequalities, worsened the state of the global
ecosystem, and highlighted the importance
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