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KATET'OPIA CJIITIOTU B TOCJIITHUIIBKOMY PEIHEIITUBHOMY /IOCBI/II
(HA ITPUKJIAAI POMARHY EJIEOHOP ITIOPTEP “CBITAHOK”)

V. B. Y)KopHOKYyii
H. A. KoBasieHKO
JI. B. ITokoTHJ10

Anomauisa.

AxmyaavHicms memu 0ocaidiceHHA. Y cmammi 00caioncyemscsa kamezopisa cainomu 6
icmopukxo-kyasmypHomy, ginocodcbkomy ma AimepamypHoMy achexmax Ha Npukaaol Manosioomoz0 8
ykpaincokomy aimepamyposrascmel pomany Eaeornop ITopmep “Ceimavox”. AkmyaasHicmb memu
3ymoeeHa nompeboro |y nepeocMuUcAeHHI peuenmusHo2o doceidy, axull icmopuyuHo nidnadae nid 8naue
30poueHmpusmy, Wo, Yy ceoto uepay, cnpunno deeymaHizayii 06pasy He3pAHO20 8 KYAbMYypHoMYy oucKypct,
wo noaaubaemsea 1 aakyHapHicmio docaidxiceHs He minbku 31 cmyoiii iHpeanioHoemi, a U aHani3y uiei
Kamezopii Y nesHUX NPO308UX 3PA3KAX.

ITocmanoexka npobaemu. IlocmaeneHa 045 supilleHHs 00CAIOHUYbKA Npobaema noaseae y
eua8aeHHI penpedeHMauyliiHux modeaell 300pAXHCEHHS He3PpAUUX NepcoHaxcie, Akl 3800ambvcs 00
KOMNeHCcamopHo20 NpuHyuUny, mapeiHanizayii ma pedyxyii doceidy cainomu 0o memagdopuuHoi pyHKYTi.

AHaniz ocmaHHix docaiddceHb 1 nyoailkayiil. Y po6omi npoaHanizoeaHo nonepeoMi
00CAI0MHCEHHA, AKI CMOCYIOMbCA CAINOMU AK KYAbmMypHo2o geHomeHa (3oxpema, y medxcax disability
studies (cmydii 3 iHeaniOHoCcMT), HAPAMUBHOT AHMPONV.A02li ma Keip-meopii), wo 0o36804UA0 OKpecAUMU
Hayxosy AaKyHy Yy susueHHi pomaHy “CeimaHok” ma akmyanizyeamu nompeby y Hosux nioxodax. Ceped
docaidHuKie, Akl iHmepnpemyeanu cainomy y 3eadaHomy Karwoui, esudinsemo c. Knidxc, K. Jlewr,
JDic. BioxcasH, /. Mimuean, C. Cuatidep mowo, pobomu aKux € 3HaAKosuMU Y KoHmekcmi 0ocaidxceHy
iHeaniOHocmi. IIpome karouosumu Yy po3pisi docaiOHUUbKOT peuenuii kameeaopii cAinomu 3aAuUWamses
npayi K. /[cepHiraxa.

ITocmanoexka 3aedaHHAa. Kamezopis cainomu € AaKyHApPHOW 6 pOo3pidl peyenmueHo20
00CAIOHUYbKO20 8UCBIMAEHHSA, MOMY OCHO8HE 3A80AHHA NOAA2AE Y BUABAEHHI HOBUX THMepNpemayiiHux
cmpameziil ocMucaeHHA Kamezopii cainomu ax gopmu tHakwiocmi, wo He 3600UMbCA 00 CUMBOAIZMY, A
PO3KpUBAEMbCA Uepe3 AHMPONO0A0TUHY, COULOKYAbMYPHY, eMOYILHY Ma MOPAAbHY Nepcnexmusu.

Burxaad ocHoeéHo20 mamepiaay. Y uenmpi docaidxceHH — KoHuenmocgepa cainomu s
MbicucyunaiHapHa kamezopia, Wo eusnense cebe He aAullle 8 Mexcax ecmemuyHozo obpasy, a U aK
coutokyabmypHutl, emuuHuil ma ginrocogcvruti mapkep uacy. Cainoma mpakmyemscs Y 00CAI0NHCeHHT K
ocobauea opma ni3HaHHa celmy, sAKa Kudae BUKAUK OOMIHAHIMHOMY 30pPOUeHMPU3MY 3axiOHOT
kyavmypu. Yeped npusmy  HAPAMUEHO20, ICMOPUKO-NOPIBHSABbHOZ0, NCUX0A02TYHO20  ma
2epMeHe8MUYHO20 aHani3y po32asdarmbses O0CHOBHI modeal penpedeHmauii Hespauux y aimepamypi,
30kpema Yy pomari EneoHop Ilopmep “Ceimarok” (aHen. Dawn).

AHaAI3Y0HU POMAaH, agmopka 00CAI0NHCEHHS aKUeHMYeE yeazy Ha CUMBONTYHOMY HABAHMANCEHHT
06pa3y empamu 30py K ercsucmez—tuluuoeo nepe/iomy 6 HCUMmi 20/108HO20 2epos, Wo nosHaiae He
cminvku ¢isuuny empamy GyHKUil, ckiavku 3006ymms Ho8020 cnocoby bauents cebe, tHuwux 1 ceimy. Y
meopi Ilopmep cainoma He € BUHAMKOB0 Mpazediel0 — 80HA NepPemeopPrEMbCA Ha 3actb Ni3HaHMA,
camopedgaexcii il HYMPIWHHO20 3POCTNAHMA. T'epoti He auwe adanmyembces 0o HOB01 peaavtocmi, a U
npoxodumb 2Auboky mpchgSOpMauuo Y aKiill empama @iauiHo20 30pYy cynposoorcyemscs Habymmsam
MOPabHOTL, QYX08HOT 1 coulafszm 3psiHocmi.

Knouosumu y meopt cmaroms momusu eckaniamy (emeua e cebe, emeua 6 1304auio, émeua 6io
cycninbHo20 no2asdy), N0O0AAHHS coylanbHoi mapeiHaaizayli ma nodoAaHHA 8HYMPIWHb020 CNPOMUBY.
I]e dae 3moey ecogopumu npo 06pa3 He3pAU020 2epos He Aulle AK NPO “THaxwoeo”, are K NPo Hocia
anvmepHamueHoi gopmu doceidy, wWo KuHymuil Yy npocmip Henopo3yMIiHHA, ane 3pewmoro 0oAae mexct
camomHocmi yepe3 npuilHAMMA 10eHmMu4Hocmi.
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BucHoexu. byao HazoaouleHo Ha HeobxiOHOCMI 3MIHU peyenmueHo20 nidxody 0o 306pajceHHs
cainomu 8 aitmepamypi, nepezasdy mpaduuiiiHux KAHOHI8 penpe3eHMAyli ma posuiUupeHHs HayKosol
ysazu 0o meopise, Akl paHiwe He exoduau 0o axademiuHoz2o ob6iey, 3oxkpema 0o pomaHy “CeimaHox”.
Cmamms demoHCcmMpyYe nomeHUyian 00cAidiceHHA CATNOMU K KOHUenmyaabHo cKAa0HOi kameaopii, o
penpe3eHmye HO8l CMUCA0BL 20PU3OHMU 8 2YMAHIMAPHUX HAYKAX.

Kaouoei cnaoea: Oesymadizayisa, eckaniam, 30poyeHmpusm, kameeopisa cAInomu,
KOMNeHCamopHull npuHyun, MixcoucyunaiHapHi 0ocai0dceHHs, MOMuUe8, penpe3eHMauyia He3pAUUX,
peuenmueHuil docaiOHuUbkull doceid, pomaH “Ceimarox” E. ITopmep.

THE CATEGORY OF BLINDNESS IN THE RECEPTIVE RESEARCH EXPERIENCE
(BASED ON ELEONOR PORTER’S NOVEL “DAWN?)
Uliana Zhornokui
Natalya Kovalenko
Lidiia Pokotylo
Abstract.

Relevance of the research. The article explores the category of blindness from historical,
cultural, philosophical, and literary perspectives, using the example of Eleanor Porter’s lesser-known novel
“Dawn”, which has not yet been widely studied in Ukrainian literary scholarship. The relevance of this topic
lies in the urgent need to reconsider the receptive experience of readers, which has historically been shaped
by the dominance of Western ocularcentrism. This dominance has contributed to the dehumanization of
blind figures in cultural discourse — an effect further exacerbated by the lack of in-depth analysis in both
disability studies and the examination of blindness as a literary category in specific prose texts.

Problem statement. The key research problem addressed in this article is the identification of
dominant representational models used to depict blind characters in literature. These models typically
reduce blindness to a compensatory mechanism, marginalize the blind subject, and metaphorize the
experience of blindness rather than treat it as an embodied and autonomous reality.

Analysis of recent research and publications. The article draws upon previous research that
conceptualizes blindness as a cultural phenomenon, particularly within the frameworks of disability
studies, narrative anthropology, and queer theory. This review of literature reveals a significant scholarly
gap in the study of Dawn and underscores the need for novel critical approaches. Among the scholars who
have contributed to the cultural analysis of blindness are J. Kleege, K. Lang, J. Vijayan, D. Mitchell, and
S. Snyder — figures whose work is foundational in the field of disability studies. Howeuver, it is the writings
of K. Jernigan that remain central to the conceptual reception of blindness in the humanities.

Research task. Given the lacunar status of blindness within receptive research paradigms, the
primary objective of this study is to develop new interpretative strategies for understanding blindness not
merely as a metaphor, but as a distinct mode of otherness. The article proposes to examine this category
through anthropological, sociocultural, emotional, and moral lenses.

Main material presentation. At the core of the study is the conceptual field of blindness as an
interdisciplinary category that functions not only as an aesthetic image but also as a socio-cultural, ethical,
and philosophical marker of its time. In this context, blindness is interpreted as a unique epistemological
modality that challenges the dominant visuality of Western thought. Through narrative, historical-
comparative, psychological, and hermeneutic analysis, the study examines prevailing models for
representing blindness in literature, focusing specifically on Eleanor Porter’s novel “Dawn”.

In analyzing the novel, the author highlights the symbolic function of the protagonist’s vision loss
as an existential turning point. This loss is not portrayed merely as a physical impairment, but as the
beginning of a transformative process through which the character gains a new mode of perceiving the self,
others, and the world. In “Dawn”, blindness is not framed solely as a tragedy; rather, it becomes a medium
for self-reflection, inner growth, and the reconfiguration of personal and social vision.

Key motifs in the novel include escapism (manifested as retreat into the self, isolation, or
withdrawal from the public gaze), the overcoming of social marginalization, and the internal struggle for
identity reconstruction. These thematic elements allow us to view the blind character not simply as “the
other,” but as a bearer of an alternative form of experience — an individual cast into a space of
misunderstanding, who ultimately overcomes alienation through the acceptance of a new identity.

Conclusions. The study emphasizes the necessity of rethinking receptive approaches to blindness
in literature. It calls for a revision of traditional representational canons and advocates for scholarly
attention to works that have been historically excluded from academic discourse, such as “Dawn”. The
article demonstrates the potential of blindness to function as a conceptually rich category, capable of
opening new semantic horizons within the humanities.

Keywords: dehumanization, escapism, ocularcentrism, category of blindness, compensatory
principle, interdisciplinary studies, motif, representation of the blind, receptive research experience,
Eleanor Porter’s novel “Dawn”.
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“..Hemae cainomu, a € caini, xo4 icmopuvHuil
docaid 3aexcou nidkasyeas Ham, Wo HeMae CAINUX,
a e cainoma 8 pi3vux ii npossax” [4]

PenenTuBHUN JTOCTIAHUIBKUNA JIOCBIJIT 3aHAJITO IEPEOI[IHIOE POJIb 30POLEHTPU3MY Y
(opmyBaHHI JIIOJUHOIO YSABJIEHHs IIPO CBIT, IO IPHU3BEJIO JIO IEBHOI JieryMaHi3alil oOpasiB
HE3PSYUX Ta CAaMOl KaTeropii CINOTH 3 OISy CYYaCHUX CTYAiN iHBaIiTHOCTI, aHTPOIIOJIOTIUHUX
Ta KBip-CTY/Ii#l, TOMY METOIO CTATTi € aHAJII3 MO/IeJIeH M3HAHHSA Ta TPAKTyBaHHS KaTeropii cyinoru
B JiTepaTypi Ta KyJIbTypi 3arajioMm, Io0 OKPECIUTH MOXKJIHUBI IEPCIEKTHBH INOJAO0 3MiHU
PEeLlENTUBHUX OPIEHTUPIB 3 JAETAJIbHIIIIM. ABTOPKA CTaBUTH IIepe] COOOI0 3aBIAaHHA PO3IJIAHYTH
IIPOBIJIHI MOTHBHU y BUCBITJIEHHI KaTeropii CJIIOTHA B XO/[I KyJIbTYPHO-ICTOPDHYHOTO PO3BUTKY Ta
JIETAJIbHIIIE JOCTIUTH KOHIlenTochepy CJIMOTA Ha TPHUKIAZAI POMaHy aMepPHUKaHCHKOI
nuchbmenHuni Eneonop Ioprep [14]. [lyis peastizarii mocraBieHUX Iijieli 3BepHEHHS 10 IPUHOMIB
IHTepIUCIUILTIHAPDHOTO,  MOPIBHSJIBHO-ICTOPUYHOTO, HAPAaTUBHOTO, IICHUXOJIOTIYHOTO  Ta
repMEeHEBTUYHOTO METOJIIB BBa)KAEMO BHIIPABAAHUM, OCOOJIHMBO 3 OIVIAAYy HA PpeIeNTHBHY
JIaKyHapHicTh 0OpaHoi mpobieMu.

HoBuzHa Harmoi cTaTTi y KOHTEKCTI CydacHOI HAyKOBOI MAapaJiUTMU IOJIATAE Y KLIBKOX
KJIIOYOBHX acIeKTax, a caMe:

1) Imrepmucrumurinapauii miaxiz: CraTTs 3acTOCOBYE IHTEPIUCIUIUIIHADHI METOIH
JOCII/KEHHsI, BKJIIOYAIOYM IOPIBHAJIBHO-ICTOPDUYHUN, HApPAaTUBHHUH, IICUXOJIOTIYHUHA Ta
repMeHeBTUYHUN MeTonu. lle /mae 3MOry KOMIUIEKCHO ITPOAaHAi3yBaTH KaTEropilo CJIIIOTH He
JIIEe B JITEpPaTypHOMY KOHTEKCTI, a ¥ y OULIbII IMUPOKOMY KYJIBTYPHO-ICTOPHYHOMY Ta
comiasibHOMY BuUMipax. Taku#l Mmiaxij BiATIOBiZla€ cydyacHUM TEHJIEHITISIM Y HayIli, /e iHTerpartis
Pi3HHUX METO/IIiB JJ0O3BOJISIE OTPUMATH MOBHIITY U TJIMOITY KapTUHY JOCITIPKYBaHOTO SBHUITIA.

2) PosmupeHHS PENENTHBHOTO JOCBiMY: aBTOpKAa PO3BIKU YBUPA3HIOE HEOOXIIHICTH
IeperysAay 30POIEHTPUYHOTO IIXOAY JO0 PO3YMIHHS CBiTy, IO € iHHOBAIIMHUM y paMKax
CYy4YaCHHX CTYZiH iHBaJIiZTHOCTi, IO 3pOOUTH BarOMH¥ BHECOK Y IIi CTY/Iii, IPOIOHYIOUX HOBUH
crocib inTepnperarnii o0pas3iB HE3pAYUX B JIITEPATYPI.

3) AHaUTi3 MaJIOBIZIOMUX JIiTepaTypHUX TBOPiB: Bubip pomany “Csitanok” Eneonop Iloprep,
AKWHA padimie He OyB /IOCTATHHO BUBUEHUM B YKPAIHCHKOMY JIiT€pATypO3HABCTBI, € BaroMuM
BHECKOM Y JIiTepaTypHy HayKy, 00 He JIUIIIEe PO3IIHPIOETHCS JOCTITHAIBKAN PENENITUBHUH JOCBI/T
IIO/I0 IIBOTO POMAaHy, ajie i caM WOro PO3IJIAL 3/IIMCHIOETHCA Yepe3 IMIPU3MYy CyJaCHUX HAYKOBHUX
HigXozmiB.

4) CyuacHa KyJIbTypHa KDHUTHKA: Y CTaTTi aBTOPKA IOPYIUIYE DA BAKJIUBHUX ITUTAHb
coIiaJIbHOI afanTarnii Ta ileHTudikaril Jrofed 3 IHBIIHICTIO, IO € aKTyaJbHUM Yy KOHTEKCTI
CYJaCHHUX COIJIOKYJIBTYPHUX ImporeciB. IIpesicTaBieHnii KPUTHYHUN aHAII3 KOMIIEHCATOPHOTO
IIPUHITAILY B 300pakKeHH] HE3PAYUX IEPCOHAKIB BHOCHUTH HOBI iJIel B JUCKYPC IIPO HOPMaJIbHICTh
Ta IHAKIIICTb.

LIi acekTH IeMOHCTPYIOTh, IO HAIllA CTATTA He TLIBKU 3aII0OBHIOE II€BHI HAYKOBI JIAKYHH,
aJie ¥ BI/IKpHUBA€E HOBI MEPCIIEKTUBH VI JIOCTIPKEHHS KaTeropil CIIIOTH Y JIiTepaTypi Ta KyJIbTypi
3arajioM.

Kareropis ciiinotu B icTopuKo-J1iTepaTypHOMY po3pisi 3a3Haia ynmaso TpaHchopMarii 3
TTO3HUITii IOCTITHUIIPKUX CTPATETi: KOTHITMBHA €BOJIIOIIS — Bij MIOKJIOHIHHS/BO3BEJIUYEHHS /10
po3psany OOKECTBEHHOrO y MepioJi AHTUYHOCTI, 710, BPEITi, MOIYJIAPHOTO MacjiTepaTypHOTO
IIEPCOHAKA HAJIIPUPOTHUMHU MOMJIMBOCTSIMHM Yy HAIl 4Yac, IO MOTHUBYBJIOCSA BiIMIHHUMH
CYCIUTLHO-(PiTOCOCHKUMHU TEH/IEHINIAMU €I10X 1 PEeJITIHHO-KOTHITUBHUMHU OCOOJIMBOCTSIMU Y
CBITOITI3HAHHI, K HEIO IMKTYBAJIUCA, JIEKTYPOIO aBTOPa i By1acHe Horo Giorpadiero.

Bubip mis amanmizy pomany Eneonop Iloprep — HEBHNAJKOBHH: B aMepPHKaHCBHKIN
sitepaTtypi mogaTky XX CT. MUTII 3BEPTAIOTHCA 10 00pasy CIIIMOTH, 30CEPe/IPKYI0UN CBOIO OCHOBHY
yBary Ha aHTPOIIOJIOTIYHUX BUMipax IIi€l KaTeropii, a TAKOK MOPYIIYIOUH ITPOOJIEMy aIalTallii Ta
corriasizarii cimux, ocobJIMBO THX, XTO BTPATUB 3ip IiCJIA TOCATHEHHS 3PUIOCTI, 10 PO3IIOYNHAE
HOBY €IOXy VY BiATBOpeHHI aHaii3oBaHoi KaTeropii. CuMBOJIiZM TBOpY, MeTahOPHUIHO
BiJloOpakeHUH y 3aroJyioBKy, HOJIATaE€ Y KOMIUIEKCHOMY NPUUHATTI CBOTO CTaHy — HE TLIBKH Y
(izuuHill, MOpasIBHIN, Mi’KOCOOUCTICHIH, a ¥ comianbHiH ileHTHdIKaITi].

[Mpobysiema axKTyaJIbHOCTI HAIIOI PO3BIIKA MOTJIHUOIIOETHCA PO3MIUPEHHAM PpeIernIlil
tBopuocti Esreonop IMoprep, pomaH sikoi “CBiTaHOK” MaiiKe HEBIZIOMUI yKpaiHCHKOMY YHATA4YEBI Ta
JIOCJTITHUKY, XOUa MHUCTEIbKA He IOCTYIIaeThcsl 3araibHOBimomin “Tlosanui”. O4eBHAHOIO €
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HeOOXiTHICTh cHCcTeMaTH3allll JIiTepaTypHUX 3pa3KiB U yHi(Dikaril kracudikariii TEKCTIB 3 OTJIAAY
Ha KaTeTOPilo CJINOTH AK KIacuikaIliiiHy O3HaKYy.

ITocTaHOBKa MPOGJIEMH Yy 3araJIbHOMY BUTJIA/I. Y CBiTi, e ryobastizamniiHi mporecu
3HAXO/AATh Bce IIUPII IPOABM B YCIX IUIONMHAX JIIOJICBKOTO JKHUTTSA, SBUINE MHOKHHHOI
iHTepcyO eKTHOCTI, HaOyBalOUM HOBOTO CMHCJIOBOTO BHPa’KeHHs, aKTyaslidye oOpaHy HaMH
pobJieMy JJIA JIETAJIBHOTO aHAII3y B paMKax JIaHOI PO3BiIKUA. PelenTHBHHUHN JOCIiTHUIbKUN
JIOCBIJT 3aHA/ITO MIEPEOIIHIOE POJIb 30POIEHTPU3MY y (hOPMyBaHHI JIIOANHOIO YABJIEHHS IIPO CBIT,
1[0 TPU3BEJIO /IO YBUPA3HEHHS KOMIIEHCATOPHOTO IIPUHITUILY B CTAHOBJIEHHI 00pa3y HE3PSIYOTO K
y JiiTeparypi, Tak i KyJIbTypi 3arajioMm.

JlocBijT HE3pSYHX € Ti€I0 Mipoto crenu@ivyHuN i BIIMiHHUH Bi IOCBi/Ty 3BUYaHUX JTIOJIEH,
IO Tij 4Jac Aiajiory, siK IIpaBWJIO, MOBa Hje mpo B3aeMmojiio 3 Uyxkum, a He 3 [HmmMm, ywni
IepeKUBaHHS 1 X MOTHBAIliS HIKOJIM He OyyTh 3HalOMi, a OTKe, 3po3yMmisi 3pssdomy. Lle BuxizHa
TOYKa aHaJIi3y TBOPIB MOAIOHOI TEeMaTUKH, OCKLIBKHY Y X OCHOBI JIe’KaTh BIIMIHHI ITISIXY ITi3HAHHS
JiificHOCTI. Y cuTyaril COpUHHATTA HE3PSAYOro AK [HIIOro aHajoris sIK MOPIBHSJIBHUU METO/T
HEeCIIPOMOKHA.

AHari3 ocraHHiX aocrximxeHb. O6pa3 CIinoro y cBitoBiil jitepaTypi He HOBUU, aje
BUJIAETHCA IHTEpIpeTaliiiHO MPOOGIEMHUM JJIi KOMIIApATUBICTUKU. Pakypc aHasidy 3aJieKUTh,
HacaMIiepe, Big Gi3MYHOro cTaHy MUTIA B 0(TaIbMOJIOTIYHOMY IJIaHI: O-TIeplile, 3psTda JII0ANHA
MOKe JIUINE YSBUTH i CTBOPUTH NPUOJU3HHUN oOpa3 CJIINOi JIIOAWHH; IO-ApyTre, CJIina Bij
HapOJI’KeHHS JIIOJIUHA He B 3MO3i IepeaTu 0coOJIMBOCTI I[bOTO BUMIpY oOpa3aMu Bi3yasIbHOTO,
OKOIIEHTPUYHOTO CBiTy, i HABIAaKU — 3PAYOMY HIKOJIM HE BJIACThCSA ITOBHOIO MipOIO 3PO3yMIiTH
cuenudiky cBiTOOYIOBH 3 TO3UIIIi CIIIIIO1 JIIOIUHY; IIO-TPETE, JIIOANHA, IKA BTPATHJIA 3ip Y IEBHOMY
BiIli, CTBOPIOE TPETIO Xy/IOKHBO-ECTETHYHY MOJIENb, IKa IIOCTA€ OCOOJIMBUM BUMIPOM Ha IIEPETHHI
BUITe3ralanuX. Tak uu iHaKIIe, KaTeropis OKOIEeHTPU3MY, Ha [yMKy 6araThoX JOCTITHUKIB [6; O;
11], BU3BHAYAJIbHA ¥ CTBOPEHHI KOHIeNTOChEPH CIIITOTH Ta 3aTAJIOM Y CBITOIVISIZ 3PSAYOl JIIOUHU.

PosmouneMo 3 TUQJIOIICUXOJIOTII, Y MOCTiPKEHHSIX 3 SIKOI UM He BIIEpIlle KOMIUIEKCHO i
I'PYHTOBHO IIPOAHAJII30BaHO PO3YMIHHs CJIIIOTH HE TUIBKU AK (DI3UYHOI BajH, ajie i ICUXIYHOTO
SIBUIIA, 1[0 MA€ TEH/IEHIIIO /10 CAMOB/IOCKOHAJIEHHs Yepe3 MTOKPAIleHHs 1 “3aroCcTpeHHs 1HIITHX
BiuyTTiB. JledinuT 30pOBUX BpaKeHb y IPOIEC Mi3HAHHA AIACHOCTI KOMIEHCYEThCA MIIAXOM
BUKOpHUCTAaHHA 00pasiB IHIINX MOTATTBHOCTEH.

Kenner /I>kepHiraH, o i3 KJIIOYOBHUX JIiyiepiB HarioHaspHOI oprawizariii He3psAYnXx y
CHIA, mpoBiBIIM /leTaJIbHUN THIIOJOTIYHUN aHasi3, BUILINB JIeB'STh TEMATUYHHUX THUIIB
300paKeHHA KaTeropii CIinoTH y JiTepaTypi Ta KyJIbTypi, a came:

e (JIillOTa AK KOMIIEHCATOPHA YU UyJIO/IIHA CHJIA;
CJIIIIOTA SIK IIUIKOBUTA Tparesis;
CJTIIIOTA SIK JIyPIiCTh 1 6e3CHILLs;
CJTIIIOTa SIK HEBIJIIKOBHA 3JI0YECTHBICTH 1 3J10 3arajioMm;
CJIIIOTA fAK JJOCKOHAJIA YECHOTA;
CJIIIOTA AK MOKAapaHHA 32 T'PixX;
CJTIIIOTa IK HEHOPMAaJIbHICTH (I1eld MOTUB Hal4yacTille 3MaJIbOBYETHCA B KOHTEKCT1 OGiHapHOI
OIIO3UINII — 3pAUicTh/CiilIoTa —, /e Of[HAa KaTeropis 3i 3HakoM “+”, iHIIIA, HaBIIaKd, — i3
3aJIy9eHHSAM HEraTHUBHOI KoHIenrTocdepn) abo aerymMaHisaris;
e (JIIIOTA K OYUIIEHHS;
e i, yperrri, cJimoTa SIK CHMBOJI YH aJIETOPis [10].

[Toromxyemocs 3 mymioro Kennera Jl>kepHirana, 1o BUCBITJIEHHS KaTeTOPIi CIIIITOTH Yepes
KOMIIEHCAaTOPHUH IPHUHIKII JIeTyMaHi3ye He3psdy JIIOAMHY, Tak K “...it suggests that whatever a
blind person may accomplish is not due to his own ability but to some magic inherent in blindness
itself. This assumption of compensatory powers removes the blind person at a stroke of the pen
from the realm of the normal — the ordinary, everyday world of plain people — and places him in a
limbo of abnormality. Whether supernormal or subnormal does not matter — he is without
responsibility, without rights, and without society. We have been conned into this view of second-
class status long enough. The play is over. We want no more of magic powers and compensations.
We want our rights as citizens and human beings — and we intend to have them!” [10]. IlepekonaHi,
IIICbMEHHUKH B HAMaraHHi 3MaIlOBaHHA CJIIIIOTO NepcoHaska K [HIIIoro, HaBmaku, M030aBJIAIOTh
HOTr0 MOKJIMBOCTI COITiasli30BYBAaTHCSA Ha PiBHI 31 3psyuMu JogapMu: “But more often than not,
being blind in literature means the complete loss of personal, sexual, and political power” [7].
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BiiacHe, nmomiGHe 3MaTIOBaHHS y KOTPE JIOBOJIUTD, IO 30POIEHTPU3M — JOMiHaHTa (popMyBaHHS
cBiTOrIAY, HAOYTTA TOCBiLY Yi OPMYBaHHS iJIEHTUYHOCTI.

[ToMuIIKOBO OMHUHYTH yBaroi 3006pakeHHs JIyXOBHOI CJIIIOTH, i, B/TaCHe caMe Iiell MOTHUB €
JIOCTaTHHO PO3IOBCIO/IXKEHUM Y JIiTepaTypl ¥ MMCTENTBI, IO 1 MOSCHIOE HWOr0 PereNnTUBHY
MIOIYJISIPHICTD CepeJi JOCTITHUKIB. Xoua BKpall MaJIo PO3BiJIOK, sAKi 6 aHaTI3yBaJM Mepexij MiK
KaTeropisIMH JyXOBHOI 1 (pidWUHOI cirimoTy (HaNpHWKIIaa, came JIyXOBHA HE3PAUYICTh CIIPUYUHSIE
emizemiro disuyHoi cinoru y TBopi 2Koze Capamaro “Coriora”).

Y KOHTEKCT] pellenTHBHOIO aHAJII3y BAPTO OKpeMO 3yIuHUTHCA Ha rpari Jlesiga Mirtuesia
ta [lepon Cuaiizep “Tinmo ta ¢ismuni BigMinHOcTi: JMCKypcH iHBaJIiIHOCTI B TyMaHITapHUX
Haykax~ [13], sSIKi BBasKaiOTh, IO KaTEropis iHBAJIiHOCTI € HAPAaTUBHUM IIPUHOMOM Y XyAOKHIN
JliTepaTypi, 10, HA/IAI0Ul TBOPAM JUHAMIYHOCTI, YBUPA3HIOE MOHATTS “HOPMAJIBHOCTI” y TBOpax
(“Rosemarie Garland Thompson coined the term “normate” to describe an idealized position that
has dominance and authority in society” [15]). Bonu okpecsiniu KijibKa erarriB nmporo mporiecy. ITo-
Iepirre, IHBAJITHICTh BUMAarae NOsICHEHHS, BIIKPUBAIOUN HAPATUBHUH aKT; MOTIM — IIPOIOHYIOThH
MTOsSICHEHHSI ITPUYHH 1 HACITIJIKIB iHBaJTTHOCTI; Tasti — “iepeHOCATH” 3 epedupii Ta MeHTPasi3yoTh
i; i, HapemTi, BOHU JIKyIOTb, pPeabUITYyIOTh ab0 YCyBalOTh NEBHUM UYWHOM BiJXWJIEHHS,
“BimHOBIOIOYN” cBiTOmOpANKY. [. Mituesta i 1. CHaliiep Ha3UBAIOTH ITI0 TEOPil0 “HAPATHBHUM
IIPOTe3yBAHHAM , OCKUIBKA B TaKHUX JIUCKypcax KaTeropis iHBaJiTHOCTI BUKOPUCTOBYETHCS SK
MICTOK MiK CIOKETHO-KOMIIO3UITIHHUMHU JIHIAMU. Y TaKUi Crocib BOHU JEMOHCTPYIOTb, ITO
“...disability which initially seemed marginal is actually pervasive and does significant cultural
work” [15].

[Is1 poboTa HafuXHYyJA i CTajla CBOEPIHUM IIOIITOBXOM JIJIsi MMUCHbMEHHUKIB 3 TIEBHOIO
dopmoro iHBaTiTHOCTI 1 BiOOpaKeHHs CBOTO YKUTTS IKUM BOHO €.

V¥ nocmikenusax “disabled studies” Bce uacrinre kaTeropito CTIOTH He BUHOCATH 3a
KYJIBTYPHO-CYCITUIBHI MeXKi, a, HaBIIaKW, ITPOCTEKYETHCSA TEHEHITiA 10 TTOBEPHEHHA iX B PaMKH
“HopmasibHOCTi”. OCKUTBPKM KOMIIEHCATOPHICTh Yy TPAKTYBaHHI HE3pSYOro mosbapiisiia HOro
MOKJIMBOCTI CTaTH IOBHOIIPABHUM UJIEHOM CYCIIIBCTBA, HEe JlaBala 3MOTH JIJI ITOBHOI[IHHOI
imerTHdIKAI] ¥ yJacTi y JKUTTI cepeIOBUINA, Y AKOMY BiH 3HaxoauThcsa. Cepen MOCITITHUKIB, AKi
iHTepHIpeTyBaik CJIIMOTY y 3rajjaHomMy Kiatodi, Bugissemo [k, Kimik [11], K. Jlenr [12], poGotu
SIKUX € 3HAKOBUMH y KOHTEKCT1 ,z[ocni/:[;-KeHb 1HBaJIiTHOCTI.

Buxajg 0CHOBHOro marepiaxy. Hacammepes;, Mu repekoHaHi, 1[0 KATETOPiI0 CIIINOTH
AR popmy IHBaJIITHOCTI BaXKJIMBO ,Z[OCJIIL[)KyBaTI/I y anepaTypHHx TBOpaxX KOMIUIEKCHO, SIK
BCEPE/IHHI, TaK i 1032 TPAAUIINHIM JIITEPATYPHUM KAaHOHOM, Y iCTOPHYIHO-PEIENITUBHOMY PO3Pi3i.
“Blindness as a topic or a metaphor has also been a source of fascination for writers, dramatists and
myth-makers working with many different oral and narrative forms across the ages” [8].
KybrypHo- MI/ICTeIIbKi TUNN 300pakeHHA 1 IepCIeKTHBY aHAII30BaHOI KaTeropil TPE/ICTABJIAIOTD
Bl,ILMlHHe PO3YMIHHA CTPYKTYpH, *KaHpPY Ta Gopmy Hapau;n Tomy 3BepHEHHA 10 l'IOplBHHJII)HO-
iCTOPHYHOTO MeTO/Ay BBAXKAEMO BHIIPAB/[aHHM, OCKLUIBbKH, 11];06 3MIiHUTH lHTepHpeTaTHBHHH
HaIpaM JIOCTI/PKeHb CJIIIIOTH BapTO IIPOAHAJIi3yBaTH 1[I0 KaTeropil B X0/Ii KyJIbTYPHO-ICTOPHYHOTO
PO3BUTKY, 100 3pO3yMITH BUIIPaJIaHiCTh/HEBUIIPABAHICTh ITEBHUX MOTJIAIIB 337711 (POPMYyBaHHS
HOBOT0, “CBIKOTO” iHTEPIIPETATUBHOTO ITiIXOY /10 i€l MPobIeMu.

[To-npyre, OCKUIBKH y IpeJICTABJIEHIN BaIIild yBa3i PO3Bi/II BiIIPaBHOIO TOYKOIO CTAJIO
PO3YMIiHHSA IOJIITUKY, €TUKHU Ta €CTETUKU AK (DYyHIaMEHTAIBHO IePEIUIETEHNX, IT0B I3aHUX Yepe3
KOHIIEIIIIII0 penpeseHTaui'i TO iHTep/:[chHnJIiHapHHM METOJ], Ja€ 3MOTY BUCBITJIUTH KaTeropiro
CJTIIOTH KOMIUIEKCHO, OCKUIBKHU CYCHIJIBCTBO y BcixX HOTO MpOosIBaXx, KyJIBTypPa i mireparypa B oMy
paKypc1 BBaCMOHOG,Z[HaHl a, OTKe, 1 B3aEMOBIUIMBU € NPUYIHHHO- HACJTIIKOBUMH, a YacTo —
JOCITiIPKeHHsA B ONHIN cdepi momomaraioTts komeHcyBatu B inmiii. “The interdisciplinary that
characterises disability studies allows for a variety of methodologies and approaches to be applied
to the study of disability and this expands the field. Some of these include narratives of disability,
analysis of representations of disability in literature, in arts, in law and media, challenging the
absence of researches on disability in the academia, and writing or rewriting histories of disability”
[15].

ITo-Tpete, cnoci6 BUCBITJIEHHS KaTeropil CJimotd, sAK Oyje masi mpoaHasai30BaHO, B
VKPAIHCBHKIHN Ta aMepUKaHChKiH jiTepaTypi KiHmsa XIX — mouatky XX CTOJIITH BiJIpi3HAETHCA, IO,
HacaMIlepe/l, 3yMOBJIEHO BIIMIHHUMH CyCIILUIPHO-ICTODHYHUMH IIporiecaMu OOHIBOX KpaiH.
“KyspTypHi icTopil Bu3Ha4aioTh (OpMy HAIIMX IHAWBIIyaIbHUX HapaTHUBIB. JII0AM yCBIIOMITIOIOTE
BJIACHE JKHUTTS Yepes icTopil — fAK Jepes3 KyJIBTYPHI, TaK ¥ yepe3 0cOOMCTI HapaTUBH, KOTPi BOHU

[-82-]



OyaytoTh Ha 6a3i KyJIbTypHHUX 3pa3KiB. [HaKIIe KaXKy4du, 0 AKOI KyJIbTYpHU MU O He HaJIeKaJIH, il
HapaTHWBH BIUIMBAIOTh HA HAC, CIIOHYKAIOYM IPHUINCYBAaTH IeBHE 3HAUYEHHS JIEKUM KUTTEBUM
momisam’ [5]. TakuMm uwmHOM, 3arayibHe (GOPMYyBaHHSA KOHIlENTOChEpPH aHaAII30BaHOI KaTeropil
3yMOBJIeHe creludikoio KyJIbTYPHUX, ICTOPUYHHUX Ta CYCIIUIBHUX OCOOJIMBOCTEN YaciB, KOJIU JKUJIa
1 TBopmwiia Eneonop [loprep, ToMy HapaTUBHUU MeTOJ/i, BAKOPUCTAaHUHN y JaHIN pO3BiJI, AacTh
3MOTYy IJTUOITIE | UTICHO 1 pO3KPUTH.

[To-ueTBepTe, OCKIIBKH “...XymokH: jgiTeparypa XIX CTOIITTA 3 0COOIMBOIO TOCTPOTOIO i
HAIOJIETJIMBICTIO  CcTaBWIa mpobJjeMu  iIeHHO-eTHUYHOTO  €CTBA  JIIOJUHH, MOPAJIBHOI
Bi/INOBiTa/TbHOCTI OCOOH, IIpeJ ABJIsIA JIFOAUHI BUII €THUYHI BUMOTH, He JIOIYyCKAIOUN 3HIKOK 1
komrpomici” [2], Tomy 3BepHenHsi Eneonop Iloprep /10 MpUIOMIB IICHXOJIOTIYHOTO METOMY
3posymisie. BupasHo mpuTaMaHHE KUIBKOM II€pCOHa)kaM aHai30BaHOrO pomaHy “CBiTaHOK”
3raJlaHol MUCbMEHHUIN Oa’kaHHs eCKalli3My, BUSIBHE y KiJIbKOX IUIOIIMHAX — BTedya Bijg cebe i
INPUMHATTSA CBOEI XBOpPOOHW, coOIliaJlbHA BTeYa B IIUPOKOMY 1 BY3bKOMY PO3YMIHHAX, 1
€K3UCTEeHITIMHUH ecKalli3M —, 3YMOBJIIOIOTh HEOOXITHICTh aHaJIi3y IbOTO SIBUINA Yepe3 MPU3MY
IICUXOJIOTIYHOTO MeTOAy. AHasi3 ocobiuBocTell 300paKeHHS MICHMEHHUIIEI0 EMOIITHOTO CTaHy
Ha PI3HHUX CTa/ifIX BTPATH 30PY OCHOBHHUM IIepCOHa)KEM, OATHKOBE 3aTBOPHUIITBO fK HACIIZIOK
3aTSPKHOI MOPAJIBHOI TPABMU IiCJIs BTPATH OJIM3BKUX HOMY JIIOZIEN — APY’KUHU Ta CTAPIITUX CHHIB
— Ta, B KiHITi KiHIIiB, KaTapcuc OaThbKa Yyepe3 MPUHHATTSA CHHOBOI CJIIITOTH TaKOK CTaJIU IIPEIMETOM
aHaJTi3y 3 TICUXOJIOTIYHOTO PaKypcy.

Bpermrri, 6epyuu /1o yBaru, 1o y TeKcTi 6y/1b-SIKOTo TBOPY 6araTto MpUXOBaHOTO IiJITEKCTY,
TO JIONUIBHUM € 3BEpPHEHHS JI0 IPUHOMIB T€pMEHEBTUYHOTO METO/Y, fAKi IO3BOJISIOTH PO3KPUTH
CYTh JIONATKOBUX CMUCJIB JIJIsI KOMIUIEKCHOTO PO3YMIiHHS TEKCTY SIK TOJIiCEMAaHTUYHOI CTPYKTYPH
U aBTOPCBHKOI iHTEeHIIi], He BUPA’KEHUX EKCIUIIUTHO. [epMEeHEeBHUYHUM METOJ] B PaMKax JJAHOTO
JIOCJTIIZKEHHS € 1 “...MpaKTHKa i, 3a meBHUX OOCTaBUH, TeOpid iHTepHpeTarii 6yTTs, KOTPY aBTOP
PeIpe3eHTye B XyI0:KHBOMY JIITEPATYPHOMY TBOPI, 2 PEIUITIEHT ITI3HAE Yepes el TBIp. Y By:KIOMY
— Ile MPAKTHKa 1 Teopis iHTepIpeTalii ABUII JIiTepaTypu, BUpaXKeHa y JIitepaTypHUX TBopax” [1].

BucHoBku. CTaTrTd MiJIKPECIOE BAKJIUBICTh [I€PEOCMUCJIEHHSA KOHIIENTY CJIIIOTH B
KyJbTypl Ta JITepaTypi, Bifj3Ha4al0YM 3HAYHUHN BIUIUB 30pOIEHTpU3MYy Ha (QopMyBaHHA
HETaTUBHUX CTEPEOTHINB IOAO0 HE3pAYMX. Y [bOMYy KOHTEKCTi, aBTOPKa 3BEpTa€ yBary Ha
JleTyMaHi3aIiio He3pAYNX Yepe3 iIXHIO MapriHaIisariio Ta BUKIIOYEHH 3 OCHOBHOTO JIUCKYPCY.

[lepcieKTHBH  NHOJAJIBIINX  JIOCHI/KEHb  BKJIIOYAIOTh, HAcaMIlepesl, MOKJIUBICTD
PpOBIIMpPEHHA MIKIUCIUIITIHAPHOTO mixoy. [ rmmbmoro po3yMiHHA KOHIENTY CIIIIOTH BapTO
3aCTOCOBYBATH OJTHOYACHO METOAU AHTPOIIOJIOTii, KBip-CTy/Iil, COIioyIoril Ta KyJIbTYpOJIOril, 10
JaCTh 3MOTI'Y IIPE/ICTABUTH KaTEropifo CIIIMOTH KOMILJIEKCHO, C(DOPMYBABIIIHM HOBI iHTepIIpeTaIiiizi
paMKH, sIKi BpaXOBYBaTHMYTh PI3HOMAHITHI aCIEKTH JIIO/ICHKOTO JIOCBiJTy.

[To-apyre, MOAAJIBIII TOCTI/IKEHHS CIIIIOTH MOKYTh BKJIIOUATH aHAJI3 ii perpe3eHTallii B
pisHUX HopMax MUCTEITBA, TAKUX AK KiHO, TeaTp, BidyaJbHe MUCTENTBO Ta My3uKa. Lle mronomozke
3PO3YMITH, K CJIIIOTA IPOABJIAETHCA Ta IHTEPIPETYEThCA B PI3HUX KYJIBTYPHUX KOHTEKCTax 3
oHOro OOKy. 3 IHIIOrO K HeOoOXiJIHO 3ayydaTy OuIbIlle HANiOHAJIBHUX JITEPATYP Yy KOHTEKCTI
JIOCJTIIDKEHHsT aHaIi30BaHOl Kateropii. Ile Moke pPO3KpUTH YHIKaJbHI HaIliOHAJIBHI abo
perionanbHi 0cO6JIMBOCTI TPaKTyBaHHA CJTIIOTH.

BuBueHHs colliaTbHUX HACTI/IKIB, IO-TPETE, AACTH 3MOTY IIPO/IEMOHCTPYBATH FIK cycnumm
CTPYKTYPH 1 HIOJIITUKU BIUIUBAIOTh Ha JKUTTS HEBPAINX JIFOJIeH, BPaxOBYIOUM iXHIH JOCBif sIK
KyJITYPHHUH Ta COIiaJIbHUH (peHOMeH. Y MalOyTHIX JIOCT?KEHHIX BAPTO TAKOXK 3BEPHYTH yBary
Ha €TUYHI aclIeKTH BIIPOBIKEHHA HOBITHIX TE€XHOJIOTIH, IO BIUIMBAIOTH HA JKUTTSA HE3PAYUX, &
TaKO’X Ha Te, fK I[i TEXHOJIOT11 3MIiHIOIOTh HaIlle PO3YMIiHHA CJIIOTH.

3arajioM, JOCTIPKEHHSA IIi€l TEMH BiJIKpUBAE IMUPOKI MOKJIMBOCTI JIJIA PO3BUTKY
ryMaHITapHUX HAYK, IPOTIOHYIOYH HOBI IiZIXO/TH /0 BUBUYEHHSA KYJIbTYPH 1 JIiTEpaTypH, AKi MOXKYTh
CIPHUATH IHKJII03UBHOCTI Ta PI3HOMAHITHOCTI Y PO3YMiHHI JIIOJICBKOTO JIOCBIY.

3Bakalouyyd Ha IVIMOWHY aHa/Ii30BaHOI MpobsieMu, II BHUCBITJIEHHA aBTOPKOIO 3aJJIA
OKpEeCJIEHHsI 3HAYHOTO KOJIa MaHOyTHIX IIePCIEKTUB JOCT)KEHb Ta OYEBHIHY HEOOXiTHICTH
cUCTeMaTH3aIlil JiTepaTypHUX 3pa3KiB # yHi(pikarrii macmbixauiix’l TEKCTIB, Jie KaTeI‘Opi}I CITIIOTH
— KJII0YO0BA, BBAKAEMO 1[I0 TeMy 3HAYYIIOIO JUIA 3allOBHEHHA icHyr04Oi TIAKYHH Y BlT‘-II/ISH}IHOMy
JIiTepaTypO3HABCTBI Ha Cy4acHOMY etarri. Bisbie Toro, mpobieMa aKTyayIbHICTh HAIIIOl pOSBl,E[KI/I
OTJINOJTIOEThCS PO3IIMPEeHHSAM pelieriii TBopuocti Eyeonop IMoprep, poman “CiTaHOK” sKOI
Maii’Ke He 3HAUOMHH YKPaiHChKOMY YHATA4Y€EBl Ta JOCIITHUKY.
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JOBPOUYECHICTS Y ITPO®ECIMHIN KOMIIETEHIIII MAMBYTHIX
BUUNTEJJIB: TEOPETHUKO-METO/JOJIOI'TYHI ACITEKTHU ITPOBJIEMHA
M. O. IpoGOTEeHKO

Anoranis.

AKTyaJIBHICTh TEMHU AOCIIKEHHA. Y CYUACHUX YMOB8AX MpaHchopmauii oceimHboi cucmemu
numaxHa dobpouecHocmi aK ckaadosoi npogeciiiHoi komnemenmHocemi matilbymmix nedazozie Habysae
ocobaueoi eazu. GopmysaHHs emuUyHUX OCHO8 Nnedazo2iuHol OlABHOCMI € KPUMUYHO 8aMcAUsUM 0Asl
3abe3neveHHs AKICHOT 0c8IMmu, 3 020y HA MOPANbHI BUKAUKU NOCMIHOYCMPIaAsHO20 CYCNinbCmed.

IlocranoBka mpoGsemu. /obpouecnicms eucmynae He Auwe emuuHum ideanom, a 1
PYHKYIOHANBHUM KOMNOHeHMoMm npodecioHanizmy suumensn. Ii iHmeepayia y cmpykmypy npodeciiinoi
KoMnemeHmMHoOCMI 8UMAz2ae NepeocMUCAeHHS 0C8IMHIX nidxodie do nidzomosku nedazozis.

AHaJIi3 OcTaHHIX JOCTIAKEeHb Ta MyoJaikanii. [Ipobaemamuka dobpouecHocmi Yy npogecitiHiti
nideomosyi nedaeoeie8 po32A0aA€EMbCA Y UUCAGHHUX HAYKOBUX O0CAIONCEHHAX, AKI 0XONAI0HMb
Pinocodcvki, emuuri ma oceimui achexkmu. Y eimuusHAHOMY HAYyKo8oMYy OUCKYPCI NUMAHHA MOPAAbHO-
emuyuHoi KomnemeHmHocmi nedazoza 00cAIOHCYEMbCA 3 No3uyill axcionoeii oceimu ma @irocodii
suxosaHHa (B. Audpywerro, M. Kyamaesa, O. Cyk). Y ceimogomy KoHmMeKcmi 3Ha4HUll 8HeCOK 3pobuu
docaidHuKku, ki ITHmMepnpemyloms 0obpouecHicmb Yy mMedxcax emuku uwecHom (A. MaxInmatip,
P. Xepcmxayc, X. Cokemm, [[xc. [llmepH). 3oxkpema, ysaza npudinsnemscs rﬁopmyeamuo nedazo2iuHo20
xapakmepy, MOPAAbHO20 CYOHCEHHA ma enauey npogﬁeauuux YeCHOM HAa AKICMb 0C8IMHbLO20 npouecy.
IcHnye xoHceHcyc wodo HeobxioHocmMI THMezpayii emuuHo20 8UMIDY Y nlaeomoeky guumenis, 30Kkpema
Yepe3 NpaKmMuyHy Myopicms, pedaexcusHy 30amHicms 1 pO36UMOK enicmeMivHUX YecHOm.

ITocranoBka 3aBgauHsi. Mema docaidxceHH — po3Kpumu cyms dobpoyecHoCcmi 2K KA0U0801
cknadosoi npodheciiinoi kKomnemenmHocmi nedazoeza uepe3 nNpu3mMy emuku UeCcHOmM 1 CYUACHUX
dinocogcvrux nidxodia.

Buxiiax ocHoBHOro marepiaay. OcHosHa yeaea 00CAi0dceHHA 30cepedyceHa Ha po3kpummi
amicmy OobpouecHocmi aK KA4o80i cknadogoi npodheciiinoi  komnemenmHocmi nedazoad.
IIpoaHanizoearo @inocogcbko-emuuti nioxodu 00 PO3YMIHHA HeCcHOM, 30Kpema 8 KoHmexcmi
apicmomeanigcvioi mpaduuyii (phronesis, episteme, techne) ma ii cyuacrux inmepnpemauiit. Iloxasaro, wo
npakmuyHa Mmyopicms, enicmemiuHa donumauseicms, axademiuHa OobpouecHicmb 1 30amHicmb 00
pedaexcii € Heeld emMHUMU SKOCMAMU edekmueHo20 suumes. Hazonowero Ha eaxcausocmi JopmMyeaHHs
3damuocmi 00 MmopaavHux cyoxceHs Yy npodeciiiHiil disabHocmi nedazoea, a MAKOMC HA 3HAUEHHI
nedazoeivHUX YecHOM Y KOHMeKCmMi GUKAUKI8 CYUACHO20 MYAbMUKYALMYPHO20 Ma THCMUMyuUitiHo
obmedceroeo oceimHbo20 cepedosutya. Ocobausy ysazy npudineHo KOMYHIKAMUBHI npupooi uecHOmM K
enemeHmis npodecitiHol npakmMuku, Wo 8UHUKAIOMb Y 83AEMOOTT 8 MeHcax 0C8IMHHOT cninbHOML

BucuoBku. IIpogeciliva KomnemeHmHicms guumens suxooums 3a Mexcl mexHivHUX HABUUOK,
sKaOUaOYU  MOpPAnbHo-emuyHi  axocmi. Emuxa uecHom, Yy noedHamHi 3  coylanbHoO-
KOHCMpYKmMueicmeskumu nioxooamu, 3abe3neuye memodonoeiuHe niorpyHms 048 @HopMYyeaHHs
dobpouecHo20 nedazoza, 30amHoz0 Oiamu emuyHO 8 CKAAOHUX CUMYauisx.

Kiarouosi cioBa: dobpouecticmv, npogeciiiHa xomnemeHmHicms, emuka uyecHom, nedazoe,
phronests, episteme, nedazoetuHa oceima.
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