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Anomauyia.

AxmyaavHicms memu 0ocaidxyceHHa. Y npoueci XYoodcHbOI meopuocmi Cmeoprombsbes
utHHoCcmi, aAxl maromsb eivHull xapakmep. XyodoxcHsa meopuicms s8idobpaixcae c8o600y nt0dcvbko20 OYxY.
3asdaxu meopuocmi A00UHA 3MIHIOE He Aullle HABKOAUWMILL c8lm, ane U c80€ OmoueHHs, nobym. Y
XY00xcHILL 0iLibHOCMI 80HA HABYBAE eCMemuUYHO20 PO368UMKY, CNPULIMAE C8IM 3a 3aKOHAMU KPACLL.

XyoosicHa meopqicmb € YHIKabHOW OlsLAbHICMI0, 8 AKiil posxpusaemues 6azamo ncuxiuHux axocmetl
A100uHU, adxce meopuuil npoyec 8i06ysaemsca Ha 6uUcokomy piBHI ceidomocmi. Y npoueci meopuoi
0i21bHOCMI PO3BUBAEMBCS THMENEKMYANbHA, EMOYLUHA, 8016084 cgﬁepa ocobucmocmi.

ITocmanoexa npo6aemu. IIpobaema xydoxcHvoi meopuocmi, ii npupoda, poav Yy PopmyeaHHi
ocobucmocmi 3asxcou poszaasdanacs girocopamil, 1 cb0200HL, BUKOPUCMAHHA XYO0HCHLOI meopuocmi 045
po38uUMKY 8cebiUHO 2apMOHILHOT ocobucmocmi € 8axcAusol 1 akmyanbHow npobaemoro. XyooxicHro
meopuicms docaidxcysano bazamo Haykosuis. Y meopuocmi atoduHa ymeepoxcye OCHOBHI Hcummesi
utHHocmi — dobpo, Kpacy, icmuHy.

AHani3 ocmaHHix docaidxcers 1 nybaikauiit. /[ocaidxiceHH0 meopuocmi npucesieHi npaut
H. Bapsinoi, O. Bocenxa, b.Hosixosa, A.KaHnapcvkoeo, JI.JIesuyk, B.Moaaxku, O.Mopwakoeoi,
B. Illunxapyxa. Ocobausocmi XYyoodcHb020 0CB0€HHA OilicHocmi, XYOoXCHA UIHHICMb mucmeumea
posaasdaemyvea y npaysax I. Boakoeoi, C. Kpamcwvkoi, B. Moasku, O. Ouiwenko. EcmemuuHuil po3eumok
ocobucmocmi docaidacysaau T. Kamapeina, B. [IaHueHko.

Y Oocnidxceni 6yno posensarymo @inocogcvki idei Ilnamona, Apucmomens, Ilnomina, JleoH-
Bammicma Aavbepmi, /. Iliko deana Mipandoau, ®. bexona, P./lexapma, T.I'o066ca, /[. I'toma,
B. ITackans, I. Kanma, I'. I'ezensn, @. IllenniHea, npedcmasHukie pomanmusmy sx-om: Jc. I'. BalipoH,
I'.T'eiine, @.IIuanep, 3axioHoesponelicbkux docaioHukie XIX-XX cmoaimmsa: A. Bepecona,
A. llloneneayepa, 3. ®poiida, K. FOnea, E.I'yccepaa, M. I'aiideeeepa, K. Acnepca, A. Kamwo, 2K.-
I1. Capmpa, npaus ykpaitcvkux docaidnuxie JI. I'ybepcvkoeo, A. Kanapcevkozo, M. I[Ionosuua.

JlyxoeHo-mopansHi yiHHocmi ocobucmocmi docaidxcysanu I'. Kocmiok, A. Macaoy, O./leonmues,
K. Podacepc ma iHwi. CyuacHi docaidHuku, maki sax B. Audpywenko, 1. bex, H. Bosuiok, C. ['oHuapeHko,
C. Maxcumetixo, JI. ITo0oask po3easdaroms npobaemy 8UX08aHHsA 0YX08HO-MOPANLHOI 0cobucmocmi.

ITocmanoekxka 3aedaHHs. Mema 0docaidiyceHHA Noaseae Yy pos32nsndi XyooxcHboi meopuocmi 8
icmopii ginocogevioi dymku, susHaueHH! it ocobausocmeil, poai y a0dcvkill acummediaavHocmi. /Jlas
Ub020 HeobXIOHO npoaHanizysamu ¢inocodcvky cnadwuHy mucaumenie AHmuyHocmi, eusHavumu
ocobausocmi ecmemuuHux nozasdie ginocogie 0obu CepedHvosiuus, BidpodiycenHs, Hoeozo uacy,
Himeybkol kaacuuHoi ginocodii, idei HeknracuuHoi hinocodhii wjodo ocmucaeHHA XYOoxrcHbOT meopuocmi ma
cyuacHi ecmemuuHi U MUCMEYMB03HABUI YABAEHHA. Baxcausum € pO3YMIHHA ecmemuuHo2o ma
Mmucmeybkozo doceidy MuHY.1020 1 cyuacHocmi, 6a3UCHUX YIHHOCMel, ecmemuyHUX Kameeopiil, piaHux
eu0ia 1 JcaHpie mucmeumad.

Buxaad ocHoeHoz20 mamepiaay. Y npoyeci xyooicHb020 OCMUCAEHHA c8imy A100uHa ni3Hae ma
nepemseoptoe dilicHicms 3a 3axkoHamu Kpacu. Po3gumox cnpuiimaHHs, Yyasu, pO3YMIHHA NPeKPACHO20 8
npupodi, pos3sumok meopuux 30i6Hocmell 00 XYdodcHbOI meopuocmi, NOUIHYBAHHA MuUCMeEUmMea €
CKAa008UMI eCMEeMUUHO20 PO38UMKY 0cOOUCMOCT.

Baacmugocmi meopie mucmeymea ma ix 6naue Ha A0UHY p032a0armbsbCs yepe3 NOHAMMS
npexpacHe. OCHOBHUM 3acob6oM ecmemuuHo20 po3sumky ocobucmocmi € XYOOdCHS Meopuicms,
Pe3yAbmarmom aKoi € Hoel XyooxicHT UIHHOCMI.

Kooxcna icmopuuna doba yocobaroe e cobi xapaxmepHi cmuavosdi ocobaugocmi pisHux eudie
Mmucmeymea. Y xydoixcHill meopuocmi 8106yeaemscs camosupaxceHHs ocobucmocmi. 3a donomozoro
XyododxcHIx 3acobis, makux K Koaip, 38Yk, popma, meopuuil 3adym MmMumus 6miAeEMbCS Y Mmeip
Mucmeymsa.

XydooxcHa meopuicms € Halleuwjoro gopmoro ecmemuuHoi disavHocmi awoduHu. Bona cnpuse
ecmemuyHo20 po3eumky ma @GopmyeaHHo OYXO08HO-MOPANbHUX UIHHOcmell ocobucmocmi. Ax
npodyxmueHa Adcbka OlabHICMb XYoodcHA meopuicmy 3aexciu 6yde sumazamu tHOU80yasbHoCmi,
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aovice came Y MBOPAX MUCTEYMBA PO3KPUBAEMbCA THOUBLOYANBHICM b A8MOPA-MUMUA.

BucHoexu. Y npoyeci xyodoxicHb0i meopuocmi mMumuyem CmMeoproemses ecmemuyuHa YiHHicmy Y
suenndi meopy mucmeymsa. IIpakmuuHa OiaabHICMb MUMUA NOECHYEMBCA 3 MBOPHUOI0 PO3YMOBOIO
disnvbHicMio At00UHU, AKA ONAaHOBYE Mucmeudskuil meip. 3asdaxu xydoxcHill meopuocmi 8i06ysaemues
800CKOHANEHHS OYX08HO20 ceéimy AduHu, Y Hel euHukae iHmepec 00 meopuoi OisaabHOCMI,
2aPMOHIZYI0MbCA 83AEMUHU 3 THUWUMU A100bMU.

XyoodxcHa meopuicms € THCMPYMEHMOM NIZHAHHA MA NepemeopeHHA dilicHoCMI, pe3yAbmamom axot
€ sumeopu mucmeumesa. Mucmeuvkuil meip ax npedmem CnpuiiHAMMs THWUMU A100bMU, 8MINOE 8 COOT
He auwe yceldomaeHull, y3azanvbHeHull 1 sidobpaxceHuil mumuyem XyooxcHil mamepian, a U pieeHd
ecmemuyHo20 po38UMKY XYOOHCHUKA, @ MAKON4C CNPUSE PO3BUMKY eCMemuuH020 CMAKY, Nepexcu8aHHs,
utHHocmell cy6’exma cnputinamma. Y xydoicHiil meopuocmi ocobucmicms He Aule 3MIHIE HABKOAULHITL
c8im, ane il camMopo36UBAEMbCA — 8UBHAE 8UOU, HCAHPU, CMUABLOST 0c06AUB0CNT MUCTEUMEBA, YCBI00MAI0E
ecmemuyHi ma 0Yyxo8HO-MOPAAbHI YIHHOCMNL.

Kuouoei caoea: xyooxcHs meopuicms, ecmemuyHull po3eumox, XyooxcHs OLabHICmb, A00uHd,
ocobucmicmy, Kpaca, Mucmeymeo, 2apMoHis, OYyxo8HICMyb, MOPANbHO-0YXO08HI YIHHOCcML, dyxoeHuUll ceim
ocobucmocmi.

THE NATURE OF ARTISTIC CREATIVITY: A HISTORICAL-PHILOSOPHICAL REVIEW
Roman Bogachev
Tamara Rudenko
Anna Kostromina
Svitlana Babina
Fedir Haiduk

Abstract.

Relevance of the research. In the process of artistic creativity, values are created that are eternal
in nature. Artistic creativity reflects the freedom of the human spirit. Thanks to creativity, a person changes
not only the world around him, but also his environment, everyday life. In artistic activity, he acquires
aesthetic development, perceives the world according to the laws of beauty.

Artistic creativity is a unique activity in which many mental qualities of a person are revealed, because
the creative process takes place at the highest level of consciousness. In the process of creative activity, the
intellectual, emotional, and volitional spheres of the personality develop.

Problem statement. The problem of artistic creativity, its nature, and its role in the formation of
personality have always been considered by philosophers, and today the use of artistic creativity for the
development of a comprehensively harmonious personality is an important and relevant problem. Artistic
creativity has been studied by many scientists. In creativity, a person affirms the basic life values -
goodness, beauty, truth.

Analysis of recent research and publications. The works of N. Barvina, O. Bosenko, B. Novikov,
A. Kanarsky, L. Levchuk, V. Molyaka, O. Morshchakova, V. Shynkaruk are devoted to the study of
creativity. The features of the artistic development of reality, the artistic value of art are considered in the
works of I. Volkova, S. Kramskaya, V. Molyaka, O. Onishchenko. The aesthetic development of personality
was studied by T. Katargina, V. Panchenko.

The study examined the philosophical ideas of Plato, Aristotle, Plotinus, Leon-Baptiste Alberti,
Giovanni Pico della Mirandola, F. Bacon, R. Descartes, T. Hobbes, D. Hume, B. Pascal, I. Kant, H. Hegel,
F. Schelling, representatives of romanticism such as: J. G. Byron, H. Heine, F. Schiller, Western European
researchers of the 19th-20th centuries: A. Bergson, A.Schopenhauer, Z.Freud, K.Jung, E. Husserl,
M. Heidegger, K.Jaspers, A.Camus, J.-P.Sartre, works of Ukrainian researchers L. Hubersky,
A. Kanarsky, M. Popovych.

Spiritual and moral values of the individual were studied by G. Kostyuk, A. Maslow, O. Leontiev,
K. Rogers, and others. Modern researchers such as V. Andrushchenko, I.Bekh, N.Voznyuk,
S. Goncharenko, S. Maksymenko, L. Podolyak consider the problem of educating a spiritual and moral
personality.

Research task. The purpose of the study is to consider artistic creativity in philosophical thought, to
determine its features, its role in human life. For this, it is necessary to analyze the philosophical heritage
of thinkers of antiquity, to determine the features of the aesthetic views of philosophers of the Middle Ages,
the Renaissance, the Modern Age, German classical philosophy, the ideas of non-classical philosophy
regarding the understanding of artistic creativity and modern aesthetic and art historical ideas. It is
important to understand the aesthetic and artistic experience of the past and present, basic values, aesthetic
categories, various types and genres of art.

Main material presentation. In the process of artistic comprehension of the world, a person learns
and transforms reality according to the laws of beauty. The development of perception, imagination,
understanding of beauty in nature, the development of creative abilities for artistic creativity, and
appreciation of art are components of the aesthetic development of the personality.
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The properties of works of art and their impact on humans are considered through the concept of
beauty. The main means of aesthetic development of the individual is artistic creativity, the result of which
is new artistic values.

Each historical era embodies the characteristic stylistic features of various types of art. In artistic
creativity, self-expression of the individual occurs. With the help of artistic means, such as color, sound,
form, the artist's creative idea is embodied in a work of art.

Artistic creativity is the highest form of human aesthetic activity. It contributes to the aesthetic
development and formation of the spiritual and moral values of the individual. As a productive human
activity, artistic creativity will always require individuality, because it is in works of art that the
individuality of the author-artist is revealed.

Conclusions. In the process of artistic creativity, the artist creates aesthetic value in the form of a
work of art. The practical activity of the artist is combined with the creative mental activity of the person
who masters the work of art. Thanks to artistic creativity, the spiritual world of a person is improved, he
develops an interest in creative activity, and relationships with other people are harmonized.

Artistic creativity is a tool for cognition and transformation of reality, the result of which are works of
art. Awork of art as an object of perception by other people embodies not only the artistic material realized,
generalized and reflected by the artist, but also the level of aesthetic development of the artist, and also
contributes to the development of aesthetic taste, experiences, and values of the subject of perception. In
artistic creativity, a person not only changes the world around him, but also develops himself - studies the
types, genres, stylistic features of art, realizes aesthetic and spiritual and moral values.

Key words: artistic creativity, aesthetic development, artistic activity, person, personality, beauty,
art, harmony, spirituality, moral and spiritual values, spiritual world of the individual.

AKTyaJIbHICTh TEMH JOCiJIZKEHHA. Y TpOoIeci XyA0KHBOI TBOPYOCTI CTBOPIOIOTHCS
IIHHOCTI, SIKi MAlOTh BiYHUI XapaKTep. XyA0KHS TBOPUICTH BiioOpaka€e cBOOOTY JTIOJICHKOTO JIyXY.
TBOPHU MUCTEITBA € peasTi3allieio TBOPUOro 3a/IyMy, (paHTa3ii, BUTagKu aBTOpa. 3aBASKUA TBOPUYOCTI
JIFOITHA 3MIHIOE He JINIIIe HaBKOJIUIITHIH CBIT, ajie il CBOE OTOYEHHS, TOOYT. Y XyA0KHIHN JIISITIBHOCTL
BOHA HaOyBa€ eCTETUYHOTO PO3BUTKY, CIIPUIIMAE CBIT 32 3aKOHAMH KPaCH.

XyIOXKHA TBOPYICTh € YHIKQIBHOIO JIISUIbHICTIO, B SIKiHl pO3KPUBAETHCA OAaraTo IMCUXIYHUX
SIKOCTEH JIFOIMHHU, a/1?Ke TBOPYUHU IIPOIIEC Bi/IOYBa€ThCS HA BUCOKOMY PiBHI cBijomocrti. TayranoBuTa
ocobucricth HabyBae PO3YyMIHHA KOJIBOPY, IPOIOPIiH, cuMeTpii, y Hei dopMyeTbcs TBOpUE
OaueHHs, acOIliaTUBHE MUCIEHHS, BMiHHs 3HAXOIUTH CXOKOCTI B IIPUPO/Ii, IOETHYBATH Pi3HI BUIH
JISUIBHOCTI Ta OTPUMYBATH 3a70BOJIEHHS BiJT JKUTTA. Y IIPOIIECI TBOPYOI AiSIIBHOCTI PO3BUBAETHC
IHTeJIeKTyaJIbHA, EMOITiHA, BOJIbOBA cepa 0coOUCTOCTI, BitOyBa€eThCA 11 caMopeastizarti.

IToctanoBka mnpoOsemu. IIpobGisiema Xymo:KHBOI TBOpYOCTi, 1I HpUpO/A, POIAb Y
(opmyBanHi ocobucrocTi 3aBKAM pos3ryAganacsa ¢imocodamMu, i CbOroAHI, BUKOPUCTAHHI
Xy/IO?KHBOI TBOPYOCTI /11 PO3BUTKY BCeOIYHO rapMOHIHOI OCOOMCTOCTI € BaXKJIMBOIO 1 aKTYaJIbHOIO
mpobaemoro. TBopu MmucCTeIITBA MAIOTh BIUIMB HAa (DOPMYyBAHHSA CBITOIVIAAY JIIOAUHU. XYHAOKHIO
TBOPYICTH JOCJIJIPKyBaJI0 OaraTo HAyKOBIIIB. Y TBOPYOCTI JIIOJIMHA YTBEP/IKYE OCHOBHI JKUTTEBI
IiHHOCTI — 100pOo, Kpacy, icTuHY.

AHaJIi3 OCTaHHIX MOCHiAKeHb i myOikamii. /J[oCTiIIKeHHIO TBOPYOCTI IIPHUCBAYEH]
npami H. Bapsinoi, O. Bocenka, b. HoBikoBa, A.Kanapcbkoro, JI.JleBuyk, B.Mosaku,
O. Mopmakosoi, B. [llmakapyka Ta iHmmMX HAyKOBIIB. OCOOGJIMBOCTI XyZO:KHBOTO OCBOEHHSA
JIIHCHOCTI, Xy/IOKHA I[IHHICTh MHUCTENTBA PO3IVIAmacThes y mpamsax 1. Boskosoi, C. Kpamcbkoi,
B. Mosaku, O. Onimenko. Ecretnuynuii po3BUTOK ocobucrocti mocimimpkysBanu T. Kataprina,
B. [MTaruenko. [Icuxosoriro TBopuocti BuBuastu I'. Koctiok, C. Makcumenko, K. Teitnop.

Y nmocmimkeHHi OyJIo PO3IVIAHYTO XyAOXKHIO TBOPYICTh B iCTOpHKO-(pLIOCODCHKOMY
KOHTEKCTI, IT1[0 TOoTpeOyBasIo 3BepHEHHS 710 PO3rAny ditocodcerkux inent Ilmatona, Apucroresd,
[Iorina, Jleon-Barricra Ausbepri, [Ix. Iliko npeswra Mipauponu, @. bekona, P.[lekapra,
T.To66ca, /.T'roma, Bb.Ilackansa, 1. Kanra, T.Teremsa, . lllewrinra, mpeacTaBHUKIB
3axiJIHOEBpOIIEHiCbKOrO0  poMmaHTU3My  sk-or:  JIk.T. Baitpon, T.Teiine, ®. [llmwiep,
3axiziHOoeBpomenchkux focaigaukiB XIX-XX cromitra: A. Beprcona, A. lllonenrayepa, 3. ®poiina,
K. IOnra, E.T'yccepssa, M. latizerrepa, K. fcnepca, dpaniysskux ¢isocodiB Ta mHCbMeHHUKIB
A. Kamro, JK.-II. Captpa, mpamp ykpaincekux jgociaigHukiB JI. I'y6epcbkoro, A. Kanapcpkoro,
M. IlonoBuya.

®dopmyBaHHA JYXOBHO-MOPAJBHUX I[IHHOCTEN ocobucrocti mociizkyBanu I. KocTiok,
A. Macioy, O. JleontseB, K. Pomxkepce ta inmi. CydacHi mocaigHuKu, Taki Ak B. AHAPYIEHKO,
I. bex, H. Bosuiok, C.T'onuapenko, C.Maxcumenko, JI. [Togossik po3IJIAMAIOTh IIPOOJIEMY
BUXOBaHHSA JIyXOBHO-MOPaJbHOI ocobucTocTi. MUCTENTBO, €CTETUYHA CBIJJOMICTh € IIPEIMETOM
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nocrimkensb O. bocenka, B. Kapmamosa, O. Onimenko, O. ITaBioBoi.

ITocranoBka 3aBaAaHHA. MeTa JIOCTI/IKEHHS TIOJIATAE Y PO3IJIA/L Xy/IOKHBOI TBOPYOCTI
B icTopii ¢irocodchkoi yMKH, BU3HAUEHH] 1i 0COOJIMBOCTEN, POJIL Y JIIOACHKIH KUTTEISITTBHOCTI.
Jlns mporo HeoOXiIHO mpoaHatidyBaTH (GUIOCOGCHKY CHAIUHY MHUCIHUTENIIB AHTHYHOCTI,
BU3HAYHUTH OCOOJIMBOCTI eCTeTHYHUX HOIJIAIIB disocodiB nqobu CepemuboBiuusi, BixpoxeHHs,
HoBoro uacy, HiMerpkoi kimacuuHoi ¢imocodii, izel HekmacuuHoi Piocodii 1mo0 ocMuUc/IeHH
Xy05KHBOI TBOPUYOCTI Ta CyYaCHI eCTETUYHI ¥ MUCTEIITBO3HABYI ysIBJIEHHA. BaKJIMBUM € PO3YyMIHHS
€CTETUYHOTO Ta MHUCTEIHKOTO JOCBily MUHYJIOTO 1 Cy4acHOCTI, 0a3UCHUX IIIHHOCTEH, ECTETUUHUX
KaTeropin, pi3HUX BU/IB i )KaHPIB MUCTEIITBA.

Bukiaj oCHOBHOro marepiaay. Y mporeci Xy/TOKHBOTO OCMHUCJIEHHS CBITY JIFOJIMHA
III3HAE Ta MIEPETBOPIOE JINCHICTh 32 3aKOHAMM Kpacu. PO3BUTOK cpuiMaHHSA, YABU, PO3YMIHHSI
MIPEKPACHOTO B MPHUPO/Ii, POBBUTOK TBOPYUX 3/IaTHOCTEH JO Xy[TOKHBOI TBOPYOCTi, IOIIHYBaHHS
MUCTEITBA € CKJIJIOBUMHU €CTETUYHOTO PO3BUTKY ocobumcTocTi. EcTreTnuHe cTaBjeHHS JIO CBITY
BKJIIOUAE €MOIIiliHI TIepe;KUBaHHsS, BMIiHHA MPAaBWIBHO CIPUHNMATH TBOPH MHUCTEITBA,
YTBEP/PKYBATH €CTETUYHI ITiIHHOCTI.

BiiactuBoCTi TBOPiB MHCTENTBa Ta iX BIUIUB Ha JIIOJIMHY PO3TJISAAIOTHCA Yepe3 MOHSTTS
IIpeKpacHe, sIKe € OJ[HI€I0 3 TOJIOBHUX KaTeropiii ecteTuku. OCHOBHUM 3aCO00M €CTETHYHOTO
POBBUTKY OCOOUCTOCTI € XyHOKHSA TBOPYICTh, PE3YyJIbTATOM SKOI € HOBi XyJIOKHI ITIHHOCTI.
MucTenTBo HAKOIMMYY€E 3HAHHS PO HABKOJIUIITHIH CBIT y (popMax 06pa3HOTO MUCIEHHS.

[TeBHa 3a1liKaBJIEHICTH Xy I0KHBOIO TBOPUICTIO Ta ii BIUTMBOM Ha JIIOJIUHY 3 SIBJISIETHCS IIIE B
no6y Anatmunocti. Il goba 3aksana dyHAZAMEHT TPOOJIEMATHKH XYAOKHBOI TBOPUYOCTI.
JlaBHBOTpENIBKA Mi(oJioris, JiTepaTypa, TeaTrp, apXiTEKTypa, CKYJIBITYpa, My3UKa CIPHUIIN
(GopMyBaHHIO Xy/IO’KHBOI CBiZJOMOCTI, fKa BKJIIOYUAJa BECh CIIEKTP Xy/MOXKHIX CMakKiB, MoTpeb Ta
imeastiB TorouacHoro cycmiyiiberBa. JlaBaborpenskuii dinocod IlmatoH po3mipkoBye mpo Te, sKi
(opmu Xy;10:KHBOI TBOPYOCTI CJTi/T pO3BUBATH B HOTO ifleayibHIl epikaBi, a fAKi Hi, pO3ALIsie TBOPU
MUCTEITBA 32 IPUHITUIIOM iX BUXOBHOTO BILUTUBY Ha JIIOUHY [22].

Kpacy Ilnaton Bu3Haua€ 4yepes IOHATTA “€HIOCIiB”, BOHA JlaHa Bi3yaJIbHO, MICTHUTHCA B
caMmif iziel, sIka Imepe/iye pevaM ¥ iCHy€e He JIIIe B Bi3yalbHOMY ITi3HAHHI Ta IIPUPO/I, ajie iy OyTTi
mopuan. “Efmocu” I1aToHa yTBOPIOIOTH iieaIbHUM CBIiT, IKUH € BiYHHM, 00KeCTBEHHHM Ta JIi€ Ha
BifmasieHi Bifi cBiTY peuell. Ifei BTLIIOIOTECSA B KOHKPETHI IIpeIMETH, a JOCKOHaJIe, 3a [l1aToHoM, i
€ Kpaca, Aka 0OyMOBJIIOE CYTHICTb iffeasibHOrO CBiTY. OCKibKHM Bee cyme y [lnaToHna BKio4ae aBi
cdepu: cBIT iziel 1 cBiT pevelt, BiAIOBiAHO, 1 ToAMHA ¥ diocoda Mae ABi CKIIaIOBI — AyIIy 1 TiTO.

B auTmuHiil ¢dinocodii JIOJIMHA € YACTHHOIO KOCMOCY i Hece B cobi HOro OCHOBHI
XapakTepucTuKH. KocMoc € rapMOHIiiHO BITOPAJKOBAHUM. [Moxi6HO 11O CTPYKTYPH JICP:KaBH Ta
KocMocy IlnaToH posrisagae CTPYKTYDY JIFO/ICBKOI JTyTIIi. LIepe3 obpas Epoca, y mianosi “benker”,
[Ty1aToH po3KpuBaE JIF0OO0B JI0 BIYHOTO IOPOIKEHHS B Kpaci 33111 6e3CMePTs, BKIIOYAI0UH 11106013
10 moeTwyHOI TBopuocti [21]. fIk migkpecioe JI. MaiictpeHko, “epoc sIK TBOPYICTh — IIe
BUHHUKHeHHs mmoeM ['omepa ta I'eciosa, MucrenTBo, MOJITHKA, Aep:KaBHa TBOPYICTH [15, c. 82].
3aBAKH TBOPYOCTI JIIOJIUHA Peasidye Te, IO BiKe icHye B ii aym. MucrenrBo y ¢urocoda
CIpsAMOBaHe Ha BUXOBaHHA JiouHU. Diocod-Heoraronik [liorin y Tpakrari “Ilpo Baaro, abo
€nune” BKazye Ha OOKeCTBEHHY IIPUPOJLY JIYIIN JIFOJIMHH, KA 3/IaTHA JOJIyYaTUCh 10 CIIPABKHbBOI
KpacH — IOBepPTaTUCA 710 00KeCTBEHHOIO0 3aBAAKH 1i BoJIi i posymy [30].

BIutuB MHCTeNTBAa Ha €MOIIIMHUN CTaH JIIOJUHH IIOYMHAE JOCTIIKYyBaTH APHCTOTEND, a
Xy/TOKHIO TBOPYiCTb BiH PO3IJIA/Ia€ K HACIiyBaHHS IpUpoi [1]. ®isocod BUKOPUCTOBYE IMOHATTSA
“mimesnc” — MPUHIMI Xy/OKHBOI TBOPYOCTi, SIKUH IIOJISITA€ HE B IACHBHOMY II€peHECEeHHI B
MHCTEITBO IPEAMETIB 1 ABUIN MPUPOJH, a B IX IepepoOdIii XyHOKHUKOM 3 METOI0 Bibopy Ta
y3araJIbHEHHA. ApPHCTOTENb PO3MIPKOBYE Has (eHOMEHOM XyAO0XKHBOI ¢dopmu. Pinocod
30CepeJI’Ky€e yBary Ha TOMY, SIK Kpaca PO3KPHBAE CBOIO IIPUPO/TY, BTUIIOETHCA B XYZOKHIO (DOPMY.
Bin posmmporoe KaTeropiro Kpac, IiJIKPECTIOE, IO JII0JIMHA 3/IaTHA CTBOPIOBATH Pedi TAKUMHU,
SIKUMY BOHHU €, a00 TaKUMH, AKUMH BOHA iX 6a4nTh. 3a TAaKOI YMOBH, Xy0’KHHUK Y IIPOIECi TBOPUOI
JISJIBHOCTI BTLJIIOE CBill 3a7yM y KOHKpeTHY piu. ¥ “Iloetumni” ApicToTesib HAroJoIIye, o “CyTh
eITiyHOI 1 TpariyHoi moesii, komesii Ta moe3sii udipamMO6idHOI, a TaKOK OLIBIIOI YacTUHH (JIeHTOBOI
1 KihapUCTHYHOI My3UKH MOJIATAE B HACTIyBaHHi" [1, . 47]. O6’€KTOM HaCIIi/lyBaHHS CTA€ BiKE HE
caMa MpUpoJa, a BIOPAAKOBAaHUE BcecBit.

XymoKHSA CBIIOMICTh AHTUYHOCTI aKTUBHO pedJieKCy€e Hajl CBOEIO YXOBHOIO TisUTbHICTIO, 1
He JIWIIIe HaJ 11 3MicToM, ajie ¥ Haj 11 (pOpMOI0, BBOAUTH IIOHSATTS JIOBEPIIIEHOCT, MipH, TapMOHIl,
cTBOpIOE izteasn kpacu. Kpaca i rapMoHis ctaroTh ciHOHIMamu po3ymHoro. Y [rinis, B #oro mparti
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“Ictopis mpupoau”, 3a3Havae C. [lleBuyk, MpocTeKy€ETHCS “TIOETUYHE CHOTJIAIAHHS Ipupoau” [27,
c. 116]. SIKIIO CBIT BIAIITOBAaHUY 32 3aKOHAMH KPACH, BIJIIIOBIJTHO, BiH He MOKe OyTH HEPO3YMHUM.

KoskeH mepion AHTHYHOCTI BiJIpI3HSIETHCA SICKPABUMU 3pa3KaMU XyJ/IOKHBOI TBOPYOCTI.
Apxaika 3awiasa (yHJIAaMEHT aHTHUYHOTO MHCTENTBA. Y KJIACHYHUM I1epioj] PO3BUBAETHCSA
TeaTpaJibHE MUCTEIITBO, apXiTeKTypa, CKYJIbIITypa. JItoJluHa CTa€ TBOPIIEM i, BOJTHOYAC, OCHOBHOIO
TEMOIO JIJISI TBOPYOCTI XY/IOKHHUKA. XYJOKHSA TBOPYICTH IEPIONY €JUTIHIZMY XapaKTepU3YEThCS
ITOCUJIEHUM iHTE€PECOM JI0 OCOOUMCTICHOTO KUTTSI JIIOJIUHU. 3 SIBJISIETHCS TEMa [TePCOHU, POPMYETHCS
VSABJIEHHSI IIPO IICUXOJIOTIUHI 0COOJMBOCTI reposi. JIOoCATHEHHSM MHCTEITBA CTaB iCTOPUYHUU
IIOPTPET, ’KaHPOBA Ta CTAHKOBA CKYJBITYpa. B 0Opa3ax BTUTIOETHCS MY’KHICTH 1 CHJIA JIFOJIHHU.
XymOKHUKU CTBOpIOBAJIM 0OpasW sIK JIIpPUYHOTO 3By4aHHs, Tak 1 Tpariuxi. O6pa3 moBepIeHoi
JIFOJTMHY CTaB FOJIOBHUM B aHTHYHOMY MUCTEIITBI, fIKE MaJIO TiICHUU 3B’s130K 3 Midosoriero. Kpaca
Ta JIOBEPIIEHICTh BTUIIOBAJIUCHh B 00pasi Goruui Adpozity, a AostoHa JIaBHI TPeKHU BBaXKaJId
ITOKPOBUTEIEM MHCTeITBa. PiocodCchKi BUEHHS Ta MUCTENTBO AHTHYHOCTI cTaiu (PyH/IaMEHTOM
JUISI HACTYITHUX IIePIOiB Y PO3BUTKY €CTETUIHUX HMOTJIS/IIB.

VY o6y CepeaHboBiuYs 3HAYHWH BIUIMB HA JIyXOBHE JKUTTS CYCITLJIBCTBA Ta MHCTEITBO
3IIMCHIOBAJIO XPUCTUAHCTBO. MUCTEITBO B Ieli Iepioj] pO3BUBAETHCA ITiJI BIUIMBOM PEJITiHHOTO
cBiTocpuitHATTA. CepeTHhOBIUHI MUCJIUTE, AK-0T, ABrycTUH ABpertii, PoMa AKBIHCHKH y CBOIX
MpaIsax po3TJIsAaayd TBOPYiCTh JIUIIE IO BiTHOIIEHHIO 10 AisibHOCTI Bora-TBopiis [3; 33].

Axmo AHTUYHICT, BO3BEJIWUYyBaja PO3yM JIOJIUHU, TO CepeqHbOBIUUS YTBEPIKYBAJIO
npiopureT Bipu Hajx po3dyMoM. “OcCKiIbKH Bipa MoB’s3ye JirouHy 3 Borom, HaOyBae 3HaUeHHSA
TaKOXX ocobucra fiig Ak ¢opMa crmiBydacTi JIIOIMHU y CTBOpeHHI BcecBity. Chepammu, y sSKux
JIIO7IcbKa icTtota Oe3mocepelHbO Oepe ydacTth y 37iiicHeHHI Bojkoro sammuciy, € MopasibHa,
pediriitHa Ta icropuuna” [24, c. 202]. HactiikoM cTaB po3kBiT cuMBostiaMy Ta mictuku. [Ipuposa
3/1aBAJIACh CEPEHBOBIUHIN JIIOAWHI CHMBOJIOM BHIIOTO CBiTy. HemapeMHO KyIlosa IepKOBHOTO
Xpamy cupuiiMaBes K HebecHa cdepa, AKa CHUMBOJIIYHO BBaXkasiacsa ceporo bora.

CrwnictiyHi ocobmBocTi Mucrerrtsa J1o6m CepeTHBOBIUYSA ACKPABO BTUIEHI B apXiTeKTypi
— 3aMKH, MOHACTHPi, (popTelli; ;KUBOIHCI — IKOHOIIKC, XyA0KHiH JiiTepaTypi — repoiunuii emnoc. B
apXiTEKTYpi TOTUYHUX COOOPIB BUKOPHUCTOBYBAJIOCA OaraTo BiTpaKiB, AKI IPEACTABILAIN TIIAIAYY
PI3HOKOJIBOPOBI CIOKeTHI KapTUHHU 31 CBATOrO mmchbMa Ta OPHAMEHTIB, SKI BHTOTOBJIIMCS 3
KOJILOPOBOTO CKJIA Ta YaCTO BUKOPHUCTOBYBAJINCSA, B 00y CepeHbOBIUYSA, 1J1A 03400I€HHS XPaMiB.
IxkoHOmIHIC poO3BMBaBCcA HaA IKOHOrpadiyHMX TpamuIlisaxX, AKi OyJm B3amovyaTKOBaHI PAaHHBOIO
XPUCTUSHCHKOIO ITepKBoI0. ¥ XI-XII crositTi B €Bporri (popMy€eThCs TepOivHUN €110C, 3BEJTMYIYE€ThCS
junaperBo.  MopasipHO-eTHYHUM 00pa3 Jumaps HajUIABCA pUCAMH, fAKI  BTUIIOBAIA
3araJibHOJIIOJICBKI  MOpaJIbHI IIHHOCTI. 3aBAAaHHAM JIIOAHUHH OyJIO IIOJOJIAHHSA CIIOKYC
MaTepiaJIbHOTO CBITY, yXOBHE B/IOCKOHAJIEHHS.

¥ 1006y BizpozkeHHs B HEITPOTHOOPUOMY ITOEAHAHHI CIiBiCHYBaIx MiOJIOTisA 1 CHMBOJIIZM,
AHTHYHICTD 1 XpUCTUAHCTBO. Izes JI0auHU, K “cIaBETHOrO MalicTpa i CKyJbIITopa” caMoi cebe,
JIOJla€ HOBUU €JIEMEHT JI0 XPHUCTHUSIHCHKOI aHTpoIoJorii — izmel OoromoxmibHOCTi. Poskpuru
TapMOHIWHY €IHiCTh OO0KECTBEHHOrO i IPUPOAHOrOo, HeOECHOrOo i 3eMHOro B JIIOIMHI CTaJIo
3aBJaHHAM, sIKe HeoOximHO Oyso BupimuTH (imocodii Bigpomxennsa. “Muciaureni Penecancy
PO3BUHYJIN JIYMKY, IO JIOAWHI 3a 1l IpHPOA0I0 IIPUTAMAaHHI TBOPYI MOKJIMBOCTI, i X04a 3acaju
TBOpUOcCTi Oysim 3ayuienHi B bora, 6y/ib-sKa MisUIbHICTD, CITPAMOBaHA Ha Y/IOCKOHAJIEHHS CBITY i
MPUPOAX CcaMoi JIIOAWHH, PO3IJIAfasacsi sK TBopua® [24, c.202]. XymoKHS TBOPYICTb
BizpomkeHHs yTBepKyBaJsia YyTTEBE Ta JyXOBHE, JIIOJIChKE Ta 00KECTBEHHE.

Bimomuit dinocod mobm [IxoBanni Iliko memma Mipangosa MiKpeCTIOBaB JIyXOBHY
camocBizomictb Penecancy. Y ceoemy Tpakrarti “IIpomoBa po JIIOACHKY TiJTHICTH” BiH HArOJIOIIYE
Ha 0e3MeKHUX MOKJINBOCTAX JoanHu. Pitocod BKasye Ha 3[i0HOCTI JIIOJIMHHY, SKi BOHA 3/aTHA
peanidyBaTH B XyZO:KHIH TBopuocTi. MucrentBo Bixpom:keHHsI IPOC/IaBJIsA€ TiHICTD JIOAWHU, il
MOKJIMBOCTI B Ii3HaHHI cBiTy. 'iIHiCTh 1 BesIMY JIIOIMHYM HE € JAHICTIO, IIe IMOCTIMHUH IIpoIec
caMOBUPayKeHHsI Ta BAOcKOHaeHHsA. CTaH IIilHECEHOCTi, TiIHOCTI B CBOIX TBOpAax BTLIIOBAJIA
xynokuuku: Jleonapmo ma Binui, Jlonaresuto, Au Ban Eiik, Padaens Canri, MikemaHmKe1o
Byonappori Ta iHmni muthi. Y KABOIHKCI MPHUIIsAIAch yBara 3aKOHAM IEPCIEKTUBU, YHCJIOBIH
CHMEeTpii, TPOIOPIIii, KOJOPUTY. ApXiTeKTypa J00H BiJIPI3HAETHCA TaPMOHIWHICTIO 1 BEJIUYUIO
MIPOTIOPIIif, BAKOPUCTAaHHAM BUTOHUYEHUX JIeTaJIed, OPHAMEHTY.

Jleon-Barricra AnbpbepTi B Tpaktati “IIpo :xuBonuc” aHamizye ¢penoMmeH kpacu. [28]. Bin
CTBEPIKYE, IO CIIPaBKHs Kpaca MOJKJIMBA JIMIIE 3aBAAKN IPUCYTHOCTI po3yMmy. Kpaca moBuHHa
CTaTHU BTUIEHHSAM 3aKOHIB rapMoOHil, AKi mi3Hae po3yM. CaMe CBIT MUCTEITBA, HA IyMKy Asbepri,
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MicTHTB Y cobi Kpacy Ta rapMoHiro. Muttii Bigpo/iskeHHA yTBep/I:KyBaJI HOBUH €CTETUYHUH i/1eal.
OcobsuBicTIO ecTeTHKHU Ii€i mo6u Oysio Te, 10 BOHa Oyja MIIIHO IIOB’sA3aHa 3 XyHOKHBOIO
MIPaKTHUKOIO. TaK, }KUBOIKC MaKCHMAaJIBHO BiJITBOPIOBAB JIIHCHICTD, BiiTaK, 6aratro MUTIB 0O6pasio
Ied BUJI XyA0:KHBOI TBOpUOCTi. L[s no6a mepeocmucimia KyabTypy AHTHYHOCTI i Cepe/THBOBIUYS
Ta BIUIMHYJIa Ha HOMAJBINNKA PO3BUTOK CBITOBOI KyJbTypH. EcreTnuni izel Bimpom:keHHS
BU3HAYWJIU PYX €CTETUYHOI IyMKH ;1o6u HoBoro yacy.

Jlns mo6u HoBoro yacy xapakTepHOIO € Bipa B 6€3Me)KHI MOKJIBOCTI JIFOJICBKOTO PO3YMY.
ITe 1o6a ciBicHyBaHHSA TPOTUIEKHUX YABJIEHD IIPO IIPUPO/TY JIIOJANHU, MUACTEITBA Ta CBITOOYIOBY.
VY me#t gac nocra€ mUTaHHA PO IPU3HAYEHHS MHUCTEITBA 1 HOTO eBOJIIOIi0, mpobyiema iepapxii
MUCTENTB. Y TIeH MepioJ XyA0KHUKU YacTO BUKOPHUCTOBYIOTH JpaMaTHYHI CIO’KETH, 100 JIFOMHA
posyMina, ycBimomuioBasia cebe He JIMINE IIEHTPOM BCECBiTy, TOCHOJIapeM IIPUPOJH, ajle U
BiT4yBas1a MiHJIUBICTb JTIHCHOCTI.

CytHicTh JIOAMHY, 11 OCOOHCTICHI SIKOCTI Ta TBOPYI MOMJIMBOCTI po3risaaaoTh ®. bekoH,
P. Hlexapt, T. To66c, II. I"tom, B. ITackanb. Po3BuHeHa ysBa, ssKa I'PYHTYETHCS Ha JIOCBii, Ha IYMKY
®. BexoHa, € mxepesioM moesii. TBopuy ysaBy posrismae T.T'o66c. ITpobiema dopmyBaHHS
XyZIO;KHBOTO CMaKy € Temoio obrosopenb /. ['toma Ta b. Ilackasns. BigOyBaeTbcss TeopeTwdHe
OOT'PYHTYBaHHS €CTETUYHUX KaTETOPIiH.

VY miMenpkiii kaacuuHii dimocodii BUPINMIyIOThCA MUTAHHS Mi3HABAJIHBHUX MOKJIUBOCTEH
JIIOJTUHY, HACKUIPKY BOHA 3/IaTHA ITI3HATH Ta 3MiHUTH CBiT. ECTeTHYHI OTJIAIU APYTOl OJIOBUHU
XVIII noyatky XIX cTOITTS cripsiMOBaHi Ha BUPINIEHHS TPOTUPIY MK HEOOXiZIHICTIO 1 cBOOOIOT0.
Ie#t nepion mpencrasienuit TBopuictio I. Kanra, I. Terensa, @. Hlwnepa, ®. [lemrinra. Yepes
CIIPUMHSATTS TBOPiB MUCTEITBA, 3aB/ISKN 3aHYPEHHIO Y CBIiT Xy/I0KHBOI COTBOPYOCTI, JIFOJMHA MOKE
BUIIPAaBUTH HeJIOCKOHAJCTh cBO€i cytHocTi. 1. Kaurt, . IleyutiHr 30cepemKyOTh yBary Ha
KOHCTPYKTHUBHIN JisUIBHOCTI, KOTHITUBHOMY acIleKTi TBopuocTi. JIronuua 3a Kantom € imeasom
KpacH, a JIIOZICTBO — ijieasn jjockoHasocTi. KauTiBehbke po3yminHsA KpacH, 3a3Hauvae O. [1aBiioBa, €
“Mipoio IOIIbHOCTI pO3BUTKY B3araui”. “Kpaca € He JHIlle TPUKPAIIAJIBHUM JOJIATKOM, a
HACTAaHOBOIO B3IIMCHEHHS, a IIOTIM yHAOYHEHHS Ta IiATBepKeHHs (Mipoio paitioHasisarii
OHTOJIOTrII) iCHYBaHHS CIIPaB:KHBOTO OYTTsA JIIOAUHU [20, c.20]. Xymo:KHHK, Bu3Hauae Kawur,
TBOPUTD IIPeKpacHe i MUCTeITBO. MUTIIO NOTPiOHE Cy/IKEHHSA PO IIPEKPacHe, ECTETUYHUH CMaK,
a JJIsl TOro, 1100 CTBOPIOBATH Xy/IOKHE MUCTEIITBO IIOTPiOeH reHii [10].

Ha BuxoBHI#l poJii MucTenTBa B KUTTI JoguHu Harosomye ®. IIluwiep. Bimoma Tesa
dimocoda — kpaca Bparye cit. ®. [luwiep B poboTi “JIucTH PO eCTeTUYHE BUXOBAHHS JIIOUHHA
[29] OOIrpyHTOBYE IIPOAYKTUBHO-BUXOBHY IIPUPOAY XYAOKHBOTO CIIPHHHSATTA, BBa)Kae€, IO
eCTeTUYHE BUXOBAHHA € HEBIJI €MHOIO CKJIQJIOBOI0 BUXOBAHHS JIIOAUHHA. MUCTEITBO Ma€ 3/IaTHICTh
IIPOHUKATH Y IICUXOJIOTIIO JIIOJIUHH, CIIPUAE PO3BUTKY JYXOBHOT'O JKUTTS OCOOUCTOCTI.

Y TtBopax pomaHTHKIB sk-oT: J[k.[I. Baipon, I'.Teiine, E.Todpman, A.MinkeBud,
@. [Iunep 3’ABAAETHCA CyO EKTUBHUN BUMIP 00’ €KTUBHOTO CBITY. [/1ea/IbHu repoii POMaHTHIHUX
TBOPIB IIparHe OCATHYTH JiHUCHICTD BIAIIOBIIHO 0 CBOEI iepapxii minHocTtel. Ille # oci poMaHTH3M
JUIS JOCJITHUKIB IIOCTa€ /O KIHI[A He PpO3TaJlaHUM fABUINEM, ajie MOKHA 3 BIIEBHEHICTIO
BiZi3HAUMTH, IO BiH i Hazlaxi Oyze MpuUBEPTATH yBary KOXKHOTO, XTO Oyze 3HaHOMHTHCS 3 HOTO
npekpacuuM cBiToM. 3a cioBamu . eresiss, poMaHTU3M IOCTaB “OysSHHAM JIIO/ICbKOTO JIyxy”.
O. OHIIIEHKO HABOIUTD ITUTATY IIPO Te, IO “3aC/IyT' POMAHTHU3MY Y CBIiTI IIPEKPACHOTO BEJIUKI IIIe
1 TOMY, 1110 BiH CTBOPUB HAYKY IIPO IIpeKpacHe, eCTeTHYHEe BUeHHA [19, C. 74].

Eecretuky ®. Illesutinra po3risagaioTh i AK Mpe/icTaBHIKA HiMEIIbKOI KJIACHYHOI €CTeTUKH,
Tak 1 poMaHTU3MYy. XyI0KHS TBOPUICTh 30aradye IyXOBHUH CBIT ocobucTocTi. Y poboTi “@inocodis
mucrerrrea” @. [Mlesurinr posrisagae TBOpUHi mporiec y mucrentsi [31]. TBopuicTs y dhitocodcebkiit
cucremi Illesurinra € HalBHUINOI (POPMOIO JIIOACHKOL KUTTEAIsUIbHOCTI. 1le Buima ¢popma OyTTs
JropuHA. TBOPHM MHCTENTBA € peasIizalli€io, 3a IOIMIOMOIOI0 XY/IOXKHIX 3ac00iB, TBOPUYOIO 3a[yMy
MuTIA. MucrenTso y lllesutiHra € CriiBTBOPYiCTIO IOJI0 IIPHUPO/THOI KPACH.

V¥ I'. Terens [7] XymokHsl TBOPYICTh € B3a€MOJII€I0 MaTepiaJbHOTO i iyxoBHOTrO. Ha aymMKy
dinocoda, XymoKHA TBOPYICTH CIPHUSAE MAaKCHUMaJIbHOMY PO3BHUTKY PedJIEKCHBHOTO MUCJIEHHA.
I'. Teresp aHamizye poJib TBOpUOI yABH, (paHTazii B mucrenTsi. ®iocod migkpecioe, M0 TBOpUa
ysIBa € YHIBEPCAJIBLHOIO 3/[IOHICTIO JIFOJIMHY, fK 1 3i0HICTh yTBOpIOBAaTH cyKeHHA. OTKe, KOKEH
Xy/IO’KHUK, MUTEIb € TEPII 32 Bce MUC/IUTENIEM, TBOpIieM. TBOPUHII aKT Xy/IO;KHUKA HE € JIUIIE
Ppe3yJIbTaTOM abCTPAKTHOI'O JIOTIYHOIO MHUCJIEHHS, IIe 3/IaTHICTh JIIOAUHHU 3a JOIIOMOTo0 (aHTasil
IMOOAYHTH CBIT 30BCIM ITO-HOBOMY, MOYKJIMBICTD YABHUTH KiHIIEBUH 3a/yM, iziero. Po3BuBatoun ysBy,
(anTa3i0 JITOAMHA 3/TaTHA BTUIUTH i71€f0 B JKUTTA.
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leresns minKpecaoBaB BU3HAYAJIBbHY POJIb MUCTEITBA Y BUXOBAaHHI ocobuctocti. ditocod
pOBIJIsiZIaB iCTOPHUYHY €BOJIIOIiI0 MuEcTenTBa. AbGcosoTHa ines y lerens, sk nmieBa i TBopua
aKTUBHICTH JIIOJWHH, PO3KPUBAETHCA y MucTenTsi. [Iponec “rBopeHHs” 3a [eresiem, mocrae B
IIOEJTHAHHI CBITYy pedyel Ta CBITY ijiell. Y MHCTEITBI PO3KPHUBAETHCA JTYXOBHUM CBIT OCOOHUCTOCTI.
JlyxOBHa IMpaKTHKa JIIOJIUHY IIPeJICTaBIeHa PI3HUMU BUJIaMU MUCTEIITBA.

Hexkacuuna ¢isocodisi 3BepTaeThes 10 TAaKUX IMPOSBIB JIyXOBHOTO KUTTS JIIOJIMHU SK
iHTYIIiA, BoJis, HecBinmoMe, ek3ucreHmis. ®urocodpu A. [llomenrayep, A. Beprcon, ®. Hime
ITiJIKPEC/TIOBAJIN BEJIMKE 3HAUEHHS ippamioOHaJIbHUX CTUXIH, a came, IPUAUIAIN yBary TBOPYii
IHTYIIi1, })KUTTEBOMY IOPHUBY, BOJIL JIO BJIAJH.

OCHOBHOIO PYTIITHOIO CHJIOIO XYZ0’KHBOI TBOpUOCTi A. Beprcon BBakae inTyirito. ®@itocod
BIJIOKpeMJTIOE iHTYimifo Bij iHTesiekTy. Po3risanae ii Ak moTik ippanioHasbHUX 00pasiB, Haae 1i
VHiBepcaJIbHOTO xapakrepy. BoHa € BpOJI’KeHOI0 3/i0HICTIO JIIOAWHHY, KA 3/[aTHA PeaTi30ByBaTH
cebe y mizHaBasIbHIM TBOpUiH fissibHOCTI. ®. Himme, A. [IloneHrayep po3riisiIaloTh CBIT K BOJIIO Ta
VSIBJIEHHS JIFOJIUHU, TOMY BiH PO3YMIEThCS JIUIIIE B 1i BOJILOBOMY BiIHOIIIEHH] 710 HBOTO. “JIfofmHa
Ma€ IpaBo PO3KPHUTHU cebe B iHIUBIIyaIbHOMY BiJTHOIIIEHHI JI0 CBITY”, a Ile BOHA MO’Ke 3IiHCHUTHU Y
TBOpuocrTi [18, c. 140].

IMornsaxu A. Illonenrayepa 6J1u3bKi 10 cximHOI distocodii. Pisocod posrisgae mpobiaeMy
mo30aBJIEeHHS JIIOAWUHU Bij] cTpakzanb. CepeJl pi3HUX BHUIB MUCTEITBA BiH BHJUISE My3UKY. Y
diymocoda criorssamasbHe BiIHOMIEHHS 10 MUCTeNTBa [32]. My3uuHi TBOPH i CBIT SIK YABJIEHHS y
[lonenrayepa € Bimobpaxenusam Boii. T. KabsoBa 3a3Hauae, mo A. lllonenrayep, BHOKPEMITIOE
MY3HKY cepeJl IHIITIX MUCTEITB, a Ui piocoda “Mysuka — 1ie ABUIIE KyJIbTYPH, SIKIIO il YSABIATH
SIK TPOBITHUY BU MuCTenTBa, llloneHrayep moCTyJIioe, 1[0 BHYTPIIITHS CYTHICTh My3UKH, TOOTO ii
JIyX 1 eToc € XyZOKHIM BIITBOPEHHAM CBITY, alpiOpHO icHyIOUHW y T/IMOMHAX CBiTOBOiI BOJIi i
JKUTTEBUX CTPYKTYPaX CBITOOYTTSA” [9, c. 87]. My3suka 3a lllonenrayepow, sik i uucso y Iidaropa, €
3arajibHOI0 abcrpakiiiero miticaocti [25]. OTike, Kommosutop, Ha aymky IllomeHrayepa, crae
“mictkoM” Mix OyTTAM y cobi i My3UKOI0. 3riITHO pPOMaHTUYHOI KOHIIEMIIii Xy0KHbOI TBOPUYOCTI,
IIPeKpacHe YTBOPIOETHCS B MUCTEITBI 3 BHYTPIIITHBOTO CBITY i/Iel, BOJIi, 3 rapMOHIi BiZ[ITOBiHOCTI
JIyXy peaslisiM HaBKOJIMIITHbBOI JIHCHOCTI, Jie CBiTOBA BOJIS BTUIIOETHCA B XYIOXKHIX 00pa3ax MUTIIA.

PoJib HECBiOMOrO B CTPYKTYPi ICUXiKK JIOAUHU AocaimKyBaau 3. ®poiin i K. I0Hr, a came,
BOHU HaMarayincs BU3HAYWUTH, SKUU BIUIMB MAalOTh ippalioHaJIbHI MeXaHI3MH Ha MHUCJIEHHA U
IIOBEJIIHKY JIIOAUHU. Y XYIOKHIA TBOPYOCTI BBAXKAJIN BOHH, JIIOJIMHA 3JaTHA peasli3yBaTH eHePriio
HecBigomoro. Jocmiguuisg H. CaHoIbKa MAKPECIIIOE, IO CBiIOMICTD “MOKe PO3BUBATUCS TiJIbKH
TaM, Jie BOHa 30epirae :KWBHUU 3B’SA30K 3 TBOPYMMHU CHJIaMH HecBizjomoro”. Bimrak, “momuni
ITOTpiOHA TBOPYICTb, OCKIBKHU HEThCs PO 30epesKeHH 11 IICUXIYHOTO 37[0POB s, a HABITh 1 XKUTTA”
[25, c. 94].

VY 1IcHUX0JIOTIUHIN eCTeTHIll 30cepe/lKyeEThCs yBara Ha (paHTasii, BUTa/IIli, PO3IJIS/Ii 3B ABKY
MucTenTBa i rpu. JlroauHi mpuramManHa norpeba HACOJIOKYyBaTHUCA BUIAUMICTIO — I'poio. BoHa
IIOBUHHA IIepPeBepIINyBaTH JIiHCHICTb, OyTH BHTOHYEHOI), €MOIIIMHOIO, JIOCKOHAJIOW, HIXK
HaBKOJIMIIHIN cBIT. OJTHI€I0 3 0COOIMBOCTEN I'PU € BUTQIAHUH CBIT. MOKJIMBICTD CIIPHIMATH Yy?Ke
SAK CBOE IIiJICHJIIOE IrPOBHH MOMEHT Yy JKUTTI. 3 IIOSBOIO TeINTAJbTIICUXOJIOTIl JIOCTiIKYIOThCSA
MIPOIIECH CITPUUHATTS, 30KPeMa, XyA0KHbOTO CIIPUUHATTS, YTBEPKYETHCA MIPUHIIHIT ITITICHOCTI
CIPUHHATTS 00 €KTa i3HAHHA.

Takoxk mpobisiemMa Xy/lOKHBOI TBOPYOCTI OCMHUCIIOBAJIACA 1 B IHIIHX HAMPAMKax
HeKJacu4YHOl (disocodii. 3o0kpeMa, eK3HCTEHITIaIi3M, IO PO3BHUBABCA B MpalfgX HIMEIbKUX
dimocodiB M. l'atigerrepa, K. fAcnepca, ¢ppanmysskux ¢pitocodiB Ta nucbmeHHUKIB A. Kamio, JK.-
I1. Caprpa, HOCiEM TBOPYOTO IIOYATKY BU3HAYAB OCOOHCTICTh. 1711 TBOPYOCTI XapaKTepHa aKTUBHA
IIOBEJIIHKA JIIOAWHY, 11 3aTHICTh CAMOCTIHHO IMPUKAMATH PillleHHs, a B €eK3UCTEHIIaIi3Mi 1 HeCTH
BiIIOBiZIa/TbHICTD 3a cBil BUOip. [IpeacTaBHUKY €eK3UCTEHITIHHOI (istocodil 3ayBaKyBasIy, IO BCe,
III0 YTBOPIOE 3MICT KHTTS, Ma€ TICHUH 3B sI30K 13 TBOPUYICTIO, KA € HEBIZI €MHOIO BiJ BOJII JIFOAUHI.
Cizip y A. Kamro € “cMBOJI TOPZIOCTi i HECKOPEHOCTI, CBOOOH i CTOIMM3MY, IPUYOMY HOTO JKHUTTSI
— e cuMBoOJI Oe3HaiiHOI 60POTHOU 3a BJIaCHE cCaMOCTBEP/IKEHHA B abcypaHOMY cBiTi” [12, c. 56].
fAK exk3uCTEHIIIMHUHN (peHOMEH, SKUH BH3HAYa€ CBOOOMY OCOOMCTOCTi, TBOPUICTh po3risaaB 2K.-
I1. Caprp. CBoOOZIla € OCHOBHOIO €K3HCTEHINIEI0 JIIOJIMHUA, BOHA IIOPOJKYE TBOPYICTh 1
PO3KPHBAEThCA Y TBOPUiM AisibHOCTI. “CBOOOAA PO3IIAMAETHCA AK MOKJIMBICTH 1 3/IaTHICTH
JIIOAUHU OyTH c0000, OYyTH BiKPUTOIO JIO PI3HUX 3MiH Y BCiX MOKJIMBUX MOJycCaX CYCILIBHOI T
ocobucricHol peasizarii” [6, c. 61]. Aye JdoaMHA HO-CIPABXKHBOMY € BLIBHOIO, KOJIH BOHA HE
3BLIBHAETHCA Bij] YOTOCh, a HabyBa€ MOKJIMBOCTI CTBOPIOBATH ITOCH HOBE — ITPEKPACHE Ta KOPUCHE,
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KOJIM BOHA epebyBa€e y CTaHI caMOPO3BUTKY Ta CAMOB/IOCKOHAJIEHHS.

[IpesicraBauk  (dinocodebkoi repmenestuku, I.-I.Tazamep Hamarascs 3po3yMiTu
0COOJTMBY peaJIbHICTh, SIKy PO3KPHUBA€E XyAOKHSI TBOPUICTh, a caMe, JiTepaTypa. PO3KpHUTTS
CMHCJIOBOTO 3HAUYeHHS XYJOJKHBOTO TBOpYy, HOTOo aHasi3, ¢GopMyBaHHsS YSBJIEHHS PO TBIp,
PO3YMIHHSA 1CTOPHUYHOI JIOOU Ta OCOOUCTOCTI aBTOpa CTAJIO 3aBaHHAM repMmeHeBTUKU. O. IBaHOBa
BH3HAYae, IO JIITepaTyPHUHI TBIp € “IiaJI0oriYHOI0 eCTeTUYHOIO isJIbHICTIO aBTOPa, Tepos i unTaya”
[8, c. 67].

Koxkna icropuana m06a yocobstoe B co0i XxapaKTepHi CTHJILOBI 0COOJTMBOCTI Pi3HUX BHUIIB
MHCTEITBA. 3aJyM, ysBa XyIOKHHUKA BTUIIOIOTHCA B 00pasu XyIOKHBOIO TBOPY, B SKOMY
BiJfoOpaka€eThCsl TBOpUE “IEepeTBOPEHHs CBITY 3a 3akoHaMu Kpacu~ [2, c.44]. “TBopuicts
POBKpimmauye JiyMKy JIFOJIMHH, BIIKpUBAIOYH 1H MIIAX 10 HOBUX 3BEPIIIeHb i JocATHEHD  [23, ¢. 64].
TasaHT Ta MpaneaoOHICTh XYNOKHUKA € “HEIIOXUTHOIO (POPMYJIOI0 YCIIiXy B MUCTENTBi” [5, c. 64].
Y mporeci TBOPYOI AisILHOCTI BiIOYBAETHCSA CAaMOPO3BUTOK OCOOHMCTOCTI, SIKUH OOYMOBJTIOETHCS
¢B00O/I010 Ta 6akaHHAM TBopuTH. M. JIiIliH TaKOK HATOJIOIIIYE, IO “TBOPYOCTi 6e3 cB0OO I HEMAE,
TakK caMo i HaBIIaKu: cBOOOM 6e3 TBOPYOCTi He icHye” [13, c. 86].

[IpusHayeHHA TaJaHOBUTOI ocobucTocTi, 3a3Hauae B. Mossiko, obymoBiieHe “piBHEM
cBizloMocTi, cepolo I[yXOBHUX Ta MaTepiabHUX ITOTpeb” [17]. Y Xymo:KHil TBOPUOCTI Bi0yBaeThCs
caMoBUpaykeHHsI ocobucrocti. B. KapparmoB BBakae, 10 “CHHKpETHYHA IIPUPOJA XYHOXKHIX
3i0HOCTEN MIATBEP/IKYETHCSA PAHHBOIO MOTPeDBOIO JIt0JIel yV XyM0KHiN TBopuocTi” [11, ¢. 17]. 3a
JIOIIOMOTOIO Xy/TOKHiX 3ac00iB, TAaKUX SIK KOJIIP, 3BYK, (popMa, TBOPUUH 3a7[yM MHUTIISA BTLTIOETHCS Y
TBip mucrenTBa. CydacHa JrrofuHa, migkpecatoe O. OHimeHko, “nmepebyBae B OTOUEHHI ITIE/IEBPIB
CBITOBOTO MHCTEITBA, aji;Ke “TBOpeHHS € 0e33acTepe:KHUM iCTOPUYHUM HaAOaHHAM JItoJicTBa”
[19].

XymoKHA TBOPYICTh Ma€ BIUIUB Ha JIYXOBHY aKTHUBHICTH JIFOJIMHU. 3aJIy4alOumCh JIO CBITY
MUCTEITBA JIIOJIIHA JYXOBHO 30arauyeThes. TBopuUicTh € “HaiiBuINa (popMa akKTHBHOCTI CBiJIOMOCTI
0COOHMCTOCTI, fAKa YMOKJIHBJIIOE CTBOPEHHs SKICHO HOBUX, OPUTIHAJIBHUX, HEIIOBTOPHUX,
KYJIbTYPHHX, COI[iaJIbHO 3HAUYMMHX MaTepiaJibHHUX Ta JAyXOBHHUX IiHHOcTer [26, c. 89]. Ak
3azHavae B. Jlumap, “MHUTII — IOETH, Xy/TOKHUKH, CKYJILIITOPH, My3UKAHTH, apPXITEKTOPH Ta iHIIT
— CTBOPIOIOTH CBOI III€ZIEBPH YIIPOJIOBIK 1HOZI IOBIOTO IIEPioAy Yacy, KOJIM BiOyBa€TbC He TUIbKU
JIeTKa TBOpYA caMopeaJisallis, a i BaJkKke HaIIPyKeHe OCMHUCIEHHS 3ayMaHOr0 Ta HOTO HeJIETKE
BHCTPa’KJaHe i HaIloJIeryinBe BriteHHs [14, c. 11].

EcreTuuHe cTaBjIeHHA JIIOJMHH IO JIHMCHOCTI BTLIIOETBCSA Y PI3HUX BHIAX XYHOKHBOI
TBOPYOCTI, TOBCAKAEHHOMY KHUTTIi, MOOyTi. ¥ cBoix socmimkenuax O. BoceHKo 3BepTaB yBary Ha
Taki KaTeropii K “ecTeTWYHAa IIHHICTh, TAPMOHIs, ifleas, ipoHis, CMaK, MOYYTTS, TBOPUICTH [4,
. 94]. EcreTmyHuii TOCBi/I JIFOIHU CIPUSIE €CTETUYHOMY ITi3HAHHIO, PO3KPUBAE 1i JyXOBHUH CBIT.
fAx marosomrye O. MopiakoBa “no/1oJ1aHH:A JIFOJICBKOTO €roi3My MOJKJIMBE Y ITapUHI MUCTEITBA Ta
MoOpaJti, IKa € TBOPiHHAM TeHiiB” [18, c. 140].

TBopu MmcrenTBa BiZlOOpa’kalOTh MOPAJIbHI II€peKOHAHHA aBTOopa. My3HWKa Iiepejiae
JUHAMIKy BIYHOCTI, KapTHUHH XYJOKHHUKIB UIIOCTPYIOTb €CTeTHYHY Kpacy Ta MOPaJIbHY
JIOCKOHAJIICTh, MOBa JITepaTypH BUKJIWKAE B JyIl JIOAUHU IigHeceHi mouyTTA. JlymieBHi
Iepe;KUBaHHA, OUiKyBaHHs, IIIHHOCTI MUTIIS, Oe3kiHeuHa Ooporbba s00pa Ta 3j1a — Bee Iie
BTLTIOETHCS B XY/IOKHIX TBOPax.

Xymo:KHS TBOPYICTh € HAUBHIIOIO (POPMOIO €CTETUYHOI TisUTLHOCTI JTItoiHu. BoHa cipusie
€CTEeTUYHOMY PO3BUTKYy Ta (OPMYBAaHHIO AyXOBHO-MOPAJbHHX I[IHHOCTEH ocobucrocti. fAk
IIPOAYKTHBHA JIIOACHKA AiSJIBHICTD XyIOKHS TBOPYICTh 3aBXK/AH1 OyZle BUMaraTu iHAuBiayaaIbHOCTI,
aJi’Ke caMe Y TBOpax MUCTEITBA PO3KPUBAETHCSA IHAUBI/IyaIbHICTh aBTOPA-MHUTIIA.

BHCHOBEKM 3 JaHOTO JOCTIZKEHHA i IEPCIIEKTUBHU MOJAJIbIIHNX PO3BiIOK.

OTiKe, aHAJII3 €CTETUYHUX IOTJIAIIB KJIACHYHOI 1 HEKJIacHYHOI (PitocoPpchKol craIuHu
CBITYUTH, IIIO TEMA Xy/IOKHBOI TBOPYOCTI, 1l IPUPOAH Ta PoJti y GOpMyBaHHI 0COOMCTOCTI 3aBKIU
ocMmucaoBanacs ¢inocodpamu. BaskimBUM € PO3yMIHHS €CTETHYHOTO Ta MHUCTEIBKOTO JIOCBiy
MHHYJIOTO 1 cydacHOCTi, 0a3MCHUX I[IHHOCTEH, €CTETHYHUX KaTeropii, pi3HHUX BHJIIB i KaHPIB
MHCTEITBA.

VY mporieci Xy10:KHBOI1 TBOPYOCTi MUTIIEM CTBOPIOETHCS €CTETUYHA I[IHHICTD Y BUIJISIZI TBOPY
mucrenTBa. IIpakThdHA AiSUIBHICTD MHTIS TOEIHYETHCSI 3 TBOPYOI PO3YMOBOIO JIiSIJIBHICTIO
JIIOVHY, KA ONAHOBYE MHUCTENBKUN TBIp. 3aBAAKH Xy[OKHIA TBOPUYOCTI BifOyBa€eThCA
B/IOCKOHQJIEHHS JIyXOBHOTO CBITy JIIOJUHH, y Hel BHHUKA€E iHTepec 0 TBOPYOI ifJIBHOCTI,
rapMOHI3YIOThCS B3AEMHUHU 3 1HIITUMH JIFO/IBMU.
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XyIOKHSA TBOPUICTD € IHCTPYMEHTOM ITiI3HAHHSA Ta MEPETBOPEHHS JIHCHOCTI, pe3yIbTaTOM
SIKO1 € BUTBOPU MHCTeI[TBA. MUCTEIbKUH TBIp K IpeMeT CIIPUHHATTSA IHIIUMU JIIO/IbMU, BTUIIOE
B c00i He JIHIIE YCBIIOMJIEHHH, y3araJbHEHUH 1 BiIoOpasKeHNH MUTIIEM XyAOKHINA MaTepias, a i
piBeHb €CTETHYHOTO PO3BUTKY XYAOKHHKA, a TAKOK CIPUSIE PO3BUTKY €CTETHIHOIO CMAKYy,
Iepe’KUBaHHs, IIIHHOCTEH Cy0 €KTa CHPUUHATTA. Y XYJOKHIA TBOPYOCTI OCOOHCTICTH He JIHIIE
3MIHIOE HaBKOJIMIIHIN CBiT, ajle ¥ CaMOpPO3BUBAETHbCS — BHUBYAE BUJU, KAHPH, CTUJIbOBI
0cOBJIMBOCTI MHUCTEITBA, YCBIIOMJIIOE €CTETUYHI Ta [yXOBHO-MOPAJIbHI I[IHHOCTI.
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